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Quinn Voted Honorary PSA Member

Patrick F. Quinn, author of The French Face of
Edgar Poe (1957) and numerous scholarly articles and
reviews concerning Poe, and editor of The Ubrary of
Arnerica's Edgar Allan Poe--Poetry and Tales (1984),
has been unanimously elected to honorary membership
in the Poe Studies Association (87 -0). (Several ballots
featured such comments as "Of course,.. "Sure,.. "Ane,..
and "'..) The citation for Professor Quinn will be read at
the PSA's first session at the MLA Convention and wUl
be published in the next issue of the Newsletter.

Leland S. Person, Jr., Aesthetic Headaches: Women
and a Masculine Poetics In Poe, Melville, and
Hawthorne. Athens, GA and London: University of
Georgia Press, 1988. 196 + xi pp. Goth. $25.00.

whose actions seem to make the narrative assume an
unpredictable form, or who actually take over the text
themselves, Person finds an indication that these writers
were communicating the need Anton Ehrenzweig and
Roland Barthes describe for the artist to exert less se -
vere control over his text, to grant it some autonomy,
so that, to use Barthes' term, he can create the dynam -
ic, "writerly" text. Bringing the aesthetic considerations
full circle, Person notes that in their desire to generate
new, open, fluid forms, these nineteenth-century male
writers share something vital with contemporary femi-
nist critics such as Jane Gallop and Mary Jacobus, who
advocate a style that challenges literary norms and clear ,
linear development.

Considering these ideas, we think right away of
Isabel in Melville's Pierre, of Zenobia and Miriam in
Hawthorne's novels, and of his male artists, like Aylmer
in "The Birthmark," who tragically value control over an
artistic "product" more than they do the integrity of an
inspiring woman. Person has his most difficult case to
prove with Poe, since, as he acknowledges as he opens
his chapter on Poe's fiction, more than one critic has
claimed that for Poe, " ...the best woman seemed to be

a dead woman" (19). In addition, she is often described
as an art object or turned into one. Person shows, nev-
ertheless, that through his creation of resistant, self-
willed female characters, Poe demonstrates "a powerful

In Aesthetic Headaches, Leland Person reveals di -
mensions of Poe's, Melville's, and Hawthorne's fiction
that are as important as they are subtle. Since
Hawthorne is the only writer of the three whom many
readers could easily credit with more than a handful of liv-
ing female characters, Person's thesis that these writers
explored Quite deliberately, if anxiously, the connection
between the feminine and the creative may seem surpris-
ing. His analysis helps us not only to appreciate these
writers from a feminist perspective but also to appreciate
them as theorists of the creative process who drama-
tized the tensions between artists and their works in
their own fiction. Hence the title, Aesthetic Headaches,
an allusion to the reaction Christopher Newman suffers
in James' The American after feeling overwhelmed by
the works at the Louvre. The writers and their male
characters, Person observes, are similarly strained as
they attempt to deal with their complex relationships to
women and art.

Person maintains that rather than stereotyping their
female characters or treating them primarily as art ob-
jects, these writers often turn to them to embody the
essence of creative potential. Sometimes the female
characters are artists themselves; in other instances,
they suggest the deeper, less rational, and most impor-
tantly, less controllable reaches of creativity that male
characters ignore or spurn at great cost. Indicating how
these concerns are manifested, Person asserts, "Not
only did they sense a similarity between male relation-
ships to women and relationships (as creators or ob-
servers) to works of art; they also used female charac-
ters to test the limits of aesthetic form, to represent the
conflict they felt between objectifying and open forms"
(2). In female characters who resist objectification,



if anxious attraction to the creative possibilities of rela-
tionship" (22). .'Possibilities" is a key word here since it
requires all the intensity of characters like Ligeia and
Madeline Usher to resist the masculine forces that would
define them, make art objects of them, and finally de-
stroy them. In their resistance, they take on new forms,
defy death, and terrify their would-be manipulators, but
they fail to achieve a large measure of expressive JX>wer .
Person notes, however, that when Poe revised "L~Jeia"
for the New York New ~rld in 1845, he added the
poem "The Conqueror Worm " and attributed it to Ugeia.

This addition confirms her identity as poet; it also cre-
ates an occasion for ironic inversion since she obliges
the narrator to read aloud her wrses, which can be in -
terpreted as a poem about death and also as a poem
about male subjection of women. After Ligeia's reappear-
ance, the narrator, chilled "to stone," must break off his
narrative or have it taken over by the order-threatE!ning
Ugeia. Person sees Madeline Usher as an even more dra -
matic example of the self-destruction brought on by men
who attempt to suppress women, physicality, and the
feminine in their own consciousness. When Madeline re-
turns from the tomb to which Roderick has ineffectually
consigned her, she precipitates Roderick's death and
succeeds in disrupting two male narratives, the outer
narrative of "The Fall of the House of Usher" and the
story of the .'Mad Trist," which the narrator is reading
to Roderick at the moment, but she creates no art of her
own.

One of the best things about this study is the way it
helps us see how a work relates to other works we
might not othervolise, in this instance, call to mind. Such
is the case with "The Oval Portrait." While the signifi-
cance of the artist/husband who paints a remarkably life-
like impression of his bride without noticing that she is
actually dying is terribly clear, Person makes us appreci-
ate the portrait itself as an indicator of Poe ' s ideas about

women and form. As Person notes, the initially deta<:hed
narrator is shaken by the way the woman's image
seems to defy its imprisonment in a frame, litera! and
symbolic, and tends toward "formlessness or fluidity and
the suggestion of a reality beyond the reductive pO'Ners
of art" (43). Poe's explicit criticism of the male charac-
ters who deny women their full identity and complexity
in this later story (1842) and in "The Spectacles"
(1844), Person argues, suggests that Poe was equally
critical of the repressive figures in the earlier, better-
known "Ugeia" and .'The Fall of the House of Usher."

As much as Melville wrote about male-dominated
worlds, Person reminds us of the female attributes he
gave many of his male characters. More dynamically, he
argues that from Typee to Pierre, Melville identifies
women with the .'kind of art that [he) most wanted to
create: spontaneous, fluid, self-creative and self-pro-
pelling, the product of deep 'diving' and an imaginatiw
openness to experience" (50). In Mardi he finds Melville
associating Hautia with the full symbolic expression, he
would achieve in subsequent works. The fact that Taji
senses a connection between Yillah and Hautia suggests
that Melville, while creating two characters, was arguing
U1at ultimately they should be one. More dramatically,
Pierre's failure and death are caused at least in part by his
inability to respond to Isabel's challenge to his per(:ep-
tiOns and his art.

Person explores Hawthorne's writings in the most
detail, starting with his letters to Sophia in which he as-
sociates his own creative power with her, working
through stories in which male artists owe their
inspiration to women, and concluding with his conflicted
treatment in The Marble Faun of Kenyon, who creates
his best work when he relinquishes control, and of
Miriam, who remains the artist in search of a receptive
audience. To an extent not possible with Poe or Melville,
Person identifies Hawthorne's powerful female figures
with the author's own conception of his creatiw self.

One of the great strengths of this study is the au-
thor's forthright recognition that the evidence is mixed.
As he explains near the end of the book, the unhappy
fates of even the most dynamic of these female charac -
ters suggest that their authors were anxious .'not only
about masculinity but about its feminization" (175). He
does not claim that they were feminists in the modern
sense, but he does demonstrate convincingly that they
unden11ined traditional notions of masculinity in their ex -
ploration of the possible relations between men and
women and in their identification of female conscious-
ness with creatiw depth.

We are fortunate that, unlike the authors discussed,
Person did not seek fon11lessness here at all. While he
makes many illuminating connections between authors
and works, the index and overall arrangement make it
easy to find discussions of individual stories and novels.
His style is also a model of clarity and directness, quali -
ties that make a book on an abstract and challenging
subject wonderfully readable. The only flaw in his style, a
tendency to repeat certain phrases, es~cially those that
too modestly qualify some of his assertions, reflects on
the attentiveness of the editors.

This book certainly does not pretend to have the
last word on the subject of the relationship of Poe,
Melville, and Hawthorne to the questions of women and
art. More vitally, howewr, it should o~n up a whole new
way of reading these and other rr.3le authors in the light
of feminism.

Gayle L. Smith
The Pennsylvania State UnilJersity,

Worthington &ranton

Scholarly Poe Events

On Saturday, June 3, 1989, at The Cat State Sym-
posIum on American Literature (June 1-3, 1989;
Groswnor Inn, San DIego), Benjamin Franklin Asher IV
(Unlv. of Mississippi) chaired a session on Poe. David E.
E. Sloane (Unlv. of New Hawn) offered "The Meaning of
Medicine In 'The Fall of the House of Usher'"j David
Hirsch (Brown) presented "Poe in the Ut Pfctura
Poesfs Tradition"; and Kenneth Alan Hovey (Univ. of
Texas, San Antonio) delivered "The Naiad of the Andes:
Poe's Hawthorne and the Problem of MeanIng." At the
Cat State Symposium, the American Uterature Associa-
tIon was organized; Its first conference will be held May
31-June 3, 1990, at the Bahia Resort Hotel in San
Diego. A Poe session will be featured.

On Saturday, September 23, 1989, at The Confer-
ence of the Society for Literature and Science ;.(Ann
Arbor, Michigan), Paige Matthey Bynum (Duke) pre.sent-
ed "The Anthropology of Pym: Poe and the Disease of
Racism. "
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"Historical/Anthropological Approaches to Poe." The
chair will be Paige Mat they Bynurn (Duke); speakers will
be Lynne Dickson (Rutgers), "The Reader as Police in
.The Tell- Tale Heart'"; Terence J. Whalen (Duke), "For a
Political f£onomy of Edgar Allan Poe"; and Rebecca J.
Kurth (Columbia Presbyterian Medical Center), ..The
Influence of Virginia Poe's Illness on Edgar Allan Poe's
Romance Tales."

Joan Dayan (Queens College and The Graduate
Center, CUNY) delivered The Sixty-Seventh Annual
Edgar Allan Poe Lecture, "Poe's Love Poems," at The
Enoch Pratt Free Library in Baltimore on Sunday,
October 1, 1989. Richard Fusco (Duke) will give The
Sixty-Eighth Annual Poe Lecture on Sunday, October 7 ,
1990; he win discuss the influence of "The Gold-Bug" on
subsequent detectiw fiction.

On Monday, October 30, 1989, at Hunter College,
Burton R. Pollin (CUNY, Emeritus) presented a paper on
Poe and Baudelaire and their effect on French music and
art.

Other Poe Events

On October 6, 1989, the American Society of Archi-
tectural Perspectivists awarded its 1989 Hugh Ferriss
Memorial Prize-"North America's highest award for ex-
cellence in the graphic representation of architecture"-
to Dan Willis (Penn State) for his design of a Poe
Memorial. In his winning entry, "Decay & Destruction:
An Architectural Dance," Willis offered a series of render-
ings of the Poe Memorial over time. As the renderings
reveal, the Poe Memorial is designed to disintegrate;
Wi1Iis writes, " ...as it disintegrates (it) remains recog-

nizable as the same thing, becoming only more faithful to
the spirit of Poe as it ages. "
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One of Dan Willis' renderings of a Poe Memorial;
this image reveals, from left to right, the disintegra-
tion of the Poe Memorial over time.

The Sotheby's auction of the finest Poe collection in
private hands, that of H. Bradley Martin (1906-1988), is
scheduled to begin at 2:00 p.m. on January 30, 1990.
The material will be previewed during the week prior to
the auction. The collection includes manuscript Poe let-
ters, essays, poems, and a tale ("Epimanes"); first
editions of Poe's works, some annotated by Poe (Tales ,
of the Grotesque and Arabesque and Eureka); and Poe ,

periodicals (the Duane Messenger and the Bisco
Broadway Journal). The catalogue will be available in
early January 1990. For further infomtation, call Sothe-
by's --212-606-7000 --or visit the auction house at
1334 York Avenue (at 72nd Street) in New York City.

During the Fall semester of 1989, Stephen Nissen-
baum (Univ. of Massachusetts, Amherst) taught a gradu-
ate seminar on Poe at The College of William and Mary;
he focused on Poe as a case study of the professional
American author attempting to enter the bourgeois
world.

The PSA will again sponsor two Poe sessions at the
MLA Convention. Both will be held on Friday, December
29, 1989, at the Sheraton Washington. The first ses-
sion, "Poe Reading: Reading Poe 1" (8:30-9:45 a.m.,
Woodley), will be chaired by Glen A. Omans rremple) and
will feature John Carlos Rowe (Univ. of California,
Irvine), "Poe and Race in the Antebellum South"; David
leverenz (Univ. of Aorida), "Poe and Gentry Virginia";
and William J. Scheick (Univ. of Texas, Austin), "An
Intrinsic luminosity: Poe's Use of Optical Theories."
The second session, "Poe Reading: Reading Poe 11"
(3:30-4:45 p.m., Embassy, Wardman Tower), will be
chaired by Uliane Weissberg (Univ. of Pennsylvania) and
will include Leland S. Person, Jr. (SIU, Carbondale),
"Reading and Composing 'The Raven"'; James Postema
(Concordia College), "Formal Pressures in Poe's Dream
Poems"; Marty Roth (Univ. of Minnesota, Minneapolis),
"Reading Under Erasure: The Poe Text"; and Bruce
Krajewski (Univ. of Chicago), "The Simple Hermeneutics
of 'The Purloined letter.'"

The PSA will also hold a Poe party, hosted by Glen
A. Omans, on Thursday, December 28, 1989, at 5 p.m.
at The Shoreham Hotel, 2500 Calvert Street (202-234-
0700). All PSA members are invited.

Supplementing the PSA' s Poe activities will be a
Special Session, "The Reader with 'A Kindred Art':
Edgar Poe and Audience." This session will be held be-
tween the two PSA sessions on Friday, December 29,
1989, 1:45-3:00 p.m. at the Atrium I of the Sheraton
Washington. Richard Kopley (Penn State, DuBois) will
chair the session; speakers will be James l. Machor
(Ohio State Unlv., lima), "Poe's Criminal Readers";
Martin A. Orzeck (Temple), "Embedded Readers and
Interred Meanings: The Indictment of Audience in 'The
Black Cat' and 'The Tell-Tale Heart"'; and Monika M.
Elbert (St. John's Univ., Staten Island, NY), "'The Man
of the Crowd' and the Man outside the Crowd: Poe's
Narrator and the Democratic Reader. "

The topic for the PSA session at the 1990 MLA
Convention (Chicago) will be "Fictional Voyages. "

Abstracts and papers should be sent to lillane
Weissberg, Dept. of German, Unlv. of Pennsylvania,
Philadelphia, PA 19104-6305 by January 31, 1990.

The Poe Studies section of the NEMLA Convention
will be held on Friday, April 6, 1990, 2:45-4: 15 p.m. , at
the Westbury Hotel in Toronto; it will focus on
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W.[illiam1 7:[homas1 Bandy

The death of W. T. Bandy, Distinguished Professor
Emeritus of Romance Languages, and curator of the W.
T. Bandy Center for Baudelaire Studies, Vanderbilt Uni-
versity, 6 July 1989, takes from us a prominent Poe
scholar. Resembling Walt Whitman in appearance, Bill
Bandy was a presence to reckon with in the Poe world.
For forty years-from an examination of the influence of
Mrs. Seba Smith's poem, "The Life-Preserving Coffin,"
on Poe's "The Premature Burial" (American Literature,
May 1947) through an essay on Allen Tate'sjuvenilia,
which cites Poe's impact (Southern Review, Winter
1988)-he enlivened Poe studies. Two major approaches
stand out. First, Bandy Is doubtless best remembered for
work on the Poe-Baudelaire connection, in which consid-
erable "shoveling smoke," i.e., seesawing a lot of specu-
lation with a little fact, was dispersed by his no-nonsense
views and methods. Second, especially in recent years,
he probed Poe's links to some of his obscure contempo-
raries, such as L. F. Tasistro. In developing what
Thomas O\live Mabbott termed .'two strings to his
bow," that is, in working on Baudelaire and Poe studies,
Bandy was much like Mabbott himself, for whom Poe
was no isolated interest, or Paull F. Baum, who ranged
over folklore prosody, Tennyson, Arnold, other Victor-
ians, Lanier, as well as Poe. Bandy's lecturing talents, as
much as his pen, promoted Poe. His participation in cere-
monies involved with relocating Sir Moses Ezekiel's stat-
ue of Poe to the University of Baltirnore campus is mem-
orable, and the published proceedings of that meeting,
Myths and Reality: The Mysterious Mr. Foe, were ded-
icated to him and his wife, Carol. Appropriately, "Bandy
of Vandy" died at his beloved summer home in Wayne,
Maine. Although this man was very much a member of
Nashville circles that included Robert Penn Warren and
Allen Tate, he found refreshing his summers in the
North, where, through his eighties, Bill and his son-in-
law worked at carpentry. He will be greatly missed.

current studies devoted to Gothic literature. Recently,
Professor Frank has published Gothic Fiction: A
Master List of Twentieth Century Criticism and Re-
search (Bibliographies on Science Fiction, Fantasy and
Horror Series. No.3), West Point, cr : Meckler Corpor-
ation, 1988. Focusing largely on British and American
authors, Professor Fisher In Part One cites criticism of
the works of writers whose names serve as section
heads. These section heads appear chronologically ac -
cording to the dates when an author's works "began to
attract attention and not by use of authors' birth dates"
(xvili)--from Thomas Leland (1722-1785), British, to
Stephen King (1947- ), American. Of these authors,
sixty-four are British, thirty-seven are American, and
seven are German. Entries concerned with ..Byron ism "

are included under "Byron, George G. N., Lord (1788-
1824)," and those concerned with lesser-known early
Gothic writers are included under the subject heading
.'Miscellaneous Early Gothics, Chronologically Ar-
ranged." Part Two presents listings under subject head-
ings like ..Orientalism," ..The Sublime/Picturesque,"
.'American Gothic Drama," ..Faust," and ..Film, Radio,
and Television." In both parts, entries appear alphabeti-
cally by ".critic,' that is, the author(s), the editor(s), or
compiler(s) of the work cited" (xviii). Lastly, Professor
Fisher's ..indexes," the final section of his study (435-
85), serve well their intended purpose as guides to his
study. These include a very useful.' Author, Artist,
Subject Index," along with a ..Title Index" and ..Critic
Index."

In a random check of twenty of a total of 2,614 en-
tries, I found only two minor faults. The Bostrom entry
on page 303 (number 1830) should be listed as ..(Spring
1963)" and not ..(Winter 1963). " Entry number 250 on

page 42 should present the complete title of the periodi-
cat Monthly Magazine, or British Register, not just
Monthly Magazine, since so many nineteenth-century
serials are titled ..Monthly Magazine," in whole or in
part. Annotations are clearly written in succinct style,
and the size of print, along with ample spacing between
headings and entries, provides easy reading and utiliza -
tion. For one not familIar with the range of Gothicism in
literature, some entries can appear to be of little conse-
quence. Subject sections dewted to "Detective/Mystery
Fiction" and '.Racial Issues" on the surface seem irrele-
vant. On the other hand, It is clear that Professor
Fisher's study is designed to serve as a book-end to
Frank's Guide to the Gothic In covering the range of
the Gothic in literature. Although both studies repeat en -
tries (for example, under Nathaniel Hawthorne, fifteen
entries are repeated), these studies complement each
other in approach and in Intention. Both, for instance,
devote sections to background studies of Gothicism in
British, American, ContInental, and CanadIan literature.
Fisher offers more criticism on American writers than
Frank, whereas Frank, unlIke FISher, Includes a consider-
able body of criticism on French authors (293-302).)
Fisher's emphasis on authors not listed in Frank, espe -
dally criticism on minor German writers, and Fisher's
very useful indices are only two of the note~rthy fea-
tures of this rather expenslw but essential bibliography.

Benjamin Franklin Fisher IV
University of Mississippi

(We are sorry to learn that Professor Bandy's wife
Carol died on 28 July 1989 in ~yne, Maine.-Ed.)

Benjamin Franklin Fisher IV. The Gothic's Gothic:
Study Aids to the Tradition of the Tale of Terror:
New York: Garland, 1988. 512 pp. Cloth. $67.00.

Thanks to the diligent work of several scholars,
guides to the Gothic in literature are now readily avail-
able. Professor Fisher's The Gothic's Gothic is one of
several up-to-date aids that offer useful annotated bibli-
ographies of criticism and scholarship on a variety of
writers whose works, either wholly or In part, delw Into
the Gothic. In providIng "keys to the study of Gothicism
in British and American literature," Professor Fisher of-
fers an essential bibliography, complementary to
checklists published in Gary W. Crawford's journal
Gothic beginning In 1979 and to Frederick S. Frank's
annotated listings of criticism in Guide to the Gothic
(Scarecrow Press) appearing In 1984. Since 1979,
Crawford has published a series of chapbook listings of

J. Lasley Dameron

Memphis State Uni~rsity
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John P. Muller and William J. Richardson, eds. The Pur-
loined Poe: Lacan, Derrida, and Psychoanalytic
Reading. Baltimore: The Johns Hopkins University
Press, 1988. 394 pp. Cloth, $35.00. Paper,
$12.95.

where such experience is not an object of study but one
in which we are the objects of certain effects. " (A task

suggestive of Poe's own concern with effect?) So it is
this experience which we are meant to enjoy, watching
the play and counterplay of its initiators.

The editors thus assemble not only Lacan and
Derrida's essays (the beginning play) but also those of
Marie Bonaparte (prior play--the psychoanalytic context)
and Shoshana Felman (continued play-a "reversed" psy-
choanalytic interpretation). Felman's essay not only re-
views and summarizes the approaches of Krutch,
Bonaparte, and Lacan, but also argues that Lacan's ap-
proach signals a "better" relationship between psycho-
analysis and literature, that is, their "interimplication
in each other" (Felman 153) rather than the application
of psychoanalytic theory to literature. This series of
plays sets the ground rules for the rest of the game. The
other readings which take up the challenge include one
by Barbara Johnson, who takes the ball directly from
Derrida and proceeds with what she describes as a
"round robbin," a set which re-presents the content of
the previous essays and, in effect, analyzes the analysis
of the "path of the purloined letter [which is) automatical-
Iy purloined from itself" (Johnson 214). Following hers is
Irene Harvey's which "take[s) issue with Johnson's,
Derrida's and Lacan's notions of exemplarity, which [she
suggests) inhabit, orient, and structure all three analy-
ses" (Harvey 252). After hers comes Jane Gallop's im-
mersion in the "anxiety of the double." Gallop argues
that "if 'The Purloined Letter' functions as a parable of
psychoanalysis, " then she must take on the task of iden-

tifying the analyst, and clearly assigning this role to
Dupin "is the 'too self-evident' answer" (Gallop 280). In
thus arguing, she makes the play of positioning herself in
what appears to be a self-effacing role, ending with the
notion that she hopes to have "add[ed) nothing."

This primary relay may be separated and distin -
guished from the remaining essays; these are, in fact,
set under the subtitle, "Other Readings," clearly outside
the game. Here we find interpretations of the primary
volley between Lacan and Derrida or else straight read-
ings of "The Purloined Letter" (not set aside) by other
schools of criticism including "narrative theory" (Ross
Chambers), "reader response" (Holland), "traditional"
(Liahna Babener and Franc;ois Peraldi), as well as an
essay by Muller on "negation" that ends the collection.

By way of example, then, this collection offers us
not only a series of readings of readings, but also a way
to see how these readings, in fact, take us through "the
pain" of putting Poe's "The Purloined Letter" "in suffer-
ance." As the cover illustration so aptly shows us, we
are giwn Poe's thought, incised by the point of the pen,
by the pointed edge of critical use, thought which, itself ,
must remain outside the book we are about to read, The
Purloined Poe. Clearly this is a book about Poe set
aside, a book of readings of readings, which uses the dy-
namic of and in Poe's story as a way of revenge against
its readers. In effect, we are placed in the position of ex -
periencing Dupin's requirement that "If it is any point re-
quiring reflection. ..we shall examine it to better pur -
pose in the dark. "

As a way of reviewing this selection of critical es-
says, we could easily take up Lacan's fascination with
the particular .'manner in which the subjects [in 'The
Purloined Letter') relay each other" as our own fascina -
tion with the way each of the critics In this collection
Urelay" each other In their Intertextuality. Just as Lacan
uses uThe PurloIned Letter, " settIng it aside, drawing on

the mechanism of Ueven and odd" gamIng and the time
frame of a glance as devices that help demonstrate the
psychological phenomenon of repetition compulsion
examIned in his lecture, 50, too, does The Purloined
Poe uuse" Lacan's analysis as the first play in the critics'
game of one upmanship. It was convenient, Lacan sug-
gests, to use Poe's ufable" as a way to assert usymbolic
necessity" since the tale involves itself in a game of
"even and odd," a fact which makes it appear that
umeanIng " is arbitrary, that is, subject to blInd plays. Yet,

as Lacan 50 explicitly points out, this seeming arbitrari-
ness proves to be an illusion since the conditions of the
narration, the narration, and the drama of its presenta-
tion are "necessary" and '.could not haw escaped the In-
tentions of whoewr composed them. "

Derrida takes issue with Lacan's suggestion that
Poe's fiction is particularly appropriate to demonstrating
how the "repetition compulsion" works because it pro-
vides a commentary on the game of ueven and odd,"
which, In turn, provides for the diegesis. Lacan, Derrida
asserts, merely analyzes the content of that commen-
tary and not its structuring mechanism, thus uneutraliz-
Ing" the effect of the narrator/narration/commentary.
This oversight, Derrida claims, Utransforms the entire
Seminar into an analysis fascinated by content. Which
makes it miss a scene" (Derrida 179). Derrida proceeds,
then, although circuitously, to "add on" this missed
scene and to cite the implications of "overlooking the
frame" of fiction and working out the Utruth" from a
method that Utakes up the narration without border and
operates another extraction" (Derrida 180). The results
of such extraction reveal a "truth" of udestiny as desti-
nation" (Derrida 181), which Derrida calls Into question.

If we create an epigraph from the analysis which
Lacan does make of the structuring mechanism of the
fable--that is, .'-it is the letter and its diversion which
governs. ...If it be .in sufferance,' they shall endure
the paIn. Should they pass beneath its shadow, they be-
come its reflection" (Lacan 44)-we can enter into the
chain of responses documented by Muller and Richard
and understand the mechanism which seems to inform
their selection. That is, we can see, in action, the dy-
namic of refusing to be merely a "reflection" of the au-
thor (Poe); these critics, by putting his text uln suffer-
ance" {putting it aside), Instead seem to enjoy ..enduring
the pain" of competition. This series of essays set into
motion by Derrida ' 5 reading of Lacan ' s reading of

Freud's Beyond the Pleasure Principle is assembled not
solely to display the sequence of their presentation, but,
as Muller suggests, to tune the relay In such a way as to
offer the reader a ...special experience of language' ...

Barbara Cantalupo
The Pennsylvania State University, Allentown
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Letter to the Editor
Dear Sir,

The "Cutis" letter is certainly a complicated matter
for identification and linkage to the whole series of Poe's
responses to Cutis, initially called "Reply to the Letter of
Cutis-A Large Account of a Small Matter-A Voluminous
History of the Little Long fellow War" (3/8/45, Collec-
ted Writings 3:28). We can note that the unregenerate
Poe left the series, virtually unaltered, for posthumous
publication by Griswold in 1850 (see Collected \.1Iyitings
2:xvli-xxii, for the proof) under an e\'en more anti-Long-
fellowand more prominent "Cutis" title: "Mr. Long fellow
and Cther Plagiarists. A Discussion with 'Cutis.'" Poe's
changes were few: he dropped the first paragraph about
"last Saturday's 'Weekly Mirror"' printing of .'Cutis"
(i.e., 3/8/45) and the editorial "we." This republication
reminds us that the 2,500 word Cutis letter also ap-
peared in the Evening Mirror (3/1/45) and would appear
twice in the Broodway Journal: in full (3/8) and piece-
meal, in large sections (3/15 to 4/5)-a total of five
times, including that in the Works of 1850. Why should
Poe thus publicize the writing of a .'friend" of Long fellow,
which, oddly, elicited Poe's admiration for its ..gentle-
manly grace" and "chivalry" and whose clever and well-
organized arguments enabled Poe to de\'elop his own po-
sitIons and defenses (really attacks) in fi\'e separate arti-
cles as initially promised? But here let me consider a few
flaws in the responses to the major issues of this puzzle
in the PSA Newsletter. Dwight Thomas' cautious and
detailed first article o\'erlooks Poe's proved close reading
of Neal's Yankee (1828-29), which had printed excerpts
of AI Aaraaf and later provided Poe with .'Marginalia "

198 (see Poe Studies, 20: 11-12). My eye failed to catch
the Yankee's printing of the poem by Nichol (on 2:41),
with its "crystal chandeliers" italicized for Poe to notice,
and also Kent Ljungquist and his associate, so that they
could start out on their quest. I applaud their decanoniza-
tlon of the five words, but what about the twelve lines of
.'The Sweet Bird," with its many Poeian lines as was
granted by Dwight Thomas? And why all hls credit to
Ljungquist, twice rendered, when the "puzzling pas-
sages" were fully explicated in my article, published al-
most one year earlier (but not given even footnote men -
tlon in the Ljungquist/ Jones AL article)?

A more basic issue Is how to judge or rather to re-
ceive the truth(s) occurring in an "authentic" hoax.
Ljungqulst (paragraph 2) belie\'es that any "truth " in the

text disproves the letter as a hoax. But then how can we
justly term Poe's aerial flight account of 1844, with Its
solid "facts" and "real" people as characters, "The
Balloon Hoax"? The combination of fact and fantasy, In
both its origin and substance, is the very nature of the
genre. A "blooper" (Thomas' word) is more likely in an
anonymous hoax letter than in a long, signed, easily
checked editorIal. Haste, or deliberate obfuscation in the
letter (Nichol/Whittler) and in his answer of installme~
two (Dana/Bryant) might account for assumed or real
errors. Certainly the source-text in Neal is a bit ambIgu-
ous for a hasty reader or rereader (see PS, 20: 12).
Thomas tries to discount the internal evidence of Cutis'
citing Poe's qulp about "Poe plus T equals Poet," but who
else, knowing it from the Philadelphia periodical Alexan-
der's ~ekly Messenger, would wish to quote it here?
He also discounts the Pinckney/Plnkney parallel error

Recent and Forthcoming Poe-Related Books

New Poe-related books not reviewed in this issue in -
clude The Romance of Fallure--Flrst-Person Fictions
of Poe, Hawthorne, and James, Jonathan Auerbach
(New York: Oxford Univ. Press, 1989), 224 pp., Goth,
$29.95; Edgar Allan Poe: Life, Work, and Criticism,
David Ketterer (Fredericton, New Brunswick: York
Press, 1989), 51 pp., Paper, $6.95; The Short Fiction
of Edgar Allan Poe--An Annotated Edition, Stuart
Levine and Susan Levine (Champaign, IL: Univ. of Illinois
Press, 1989), 672 pp., Paper, $19.95; Edgar Allan
Poe--Contes--Essals--Poemes, eds. Oaude Richard and
Robert Laffont, trans. Baudelaire, Malarme, Maguin,
Richard (Paris: Collection "Bouquins," 1989), 1,620 pp.,
Cloth, $23.80; The Edge of the Swamp-A Study in
the Literature and Society of the Old South, Louis D.
Rubin, Jr. (Baton Rouge: Louisiana State Univ. Press,
1989), 256 pp., Cloth, $25.00; Concordance to the
Poetry of Edgar Allan Poe, comp. Elizabeth Wiley
(Cranbury, NJ; Susquehanna Univ. Press, 1989), 752
pp., Cloth, $85.00.

In December 1989, Greenwood Press (Westport,
CT) will publish Burton R. Pollin's Imoges of Poe's
Works--A Descriptive Inclusive Catalogue of Poe
Illustrations, 440 pp., Cloth, $49.95; in 1990, The
Edgar Allan Poe Society of Baltimore will publish
Benjamin Franklin Fisher IV's Poe and His Times: The
Artist in His Milieu.

Recent Dissertations: March 1989 -Sept. 1989

Nancy Ann Bentley, "Contrary Dictions: Narrative
Technique and Cultural Conflict in Antebellum American
Writing," DAI, 50 (August 1989), 442A; Stephen Merrill
Bretzins, "Criticism in Style; Theory as Aesthetic
Form," DAI, 50 (August 1989), 436A; Charles Michael
Higgins, "Through a Camera, Darkly: Early Photogra-
phy and the American Romantic Imagination from Poe toJames, " DAI, 50 (July 1989), 179A; Dorsey Rodney

Kleitz, "Orientalism and the American Romantic Irnagina-
tion: The Middle East in the Works of Irving, Poe,
Emerson, and Melville," DAI, 50 (September 1989),
685A; Terry Jon Martin, "Hawthorne, Poe, Melville, and
the Rhetoric of Deception," DAI, 49 (June 1989),
3725A; Robert Lynn Torry, "Keeping Watch: Vigilance
and Desire in Poe's Fiction," DAI, 49 (June 1989),
3726A; Barbara Anne White, "Undercurrent Strategies:
The Encyclopedic Narratiws of Steme, Melville, Poe, and
Rainer," DAI, 49 (March 1989), 2651A.

Kenneth Alan Hovey
University of Texas at San Antonio

A Poe Dissertation CoUection
Memphis State University has been collecting Poe-

related dissertations published by Uniwrsity Microfilms.
These dissertations are available on library loan; inquiries
should be made to the John Brlster Library, Memphis
State University, Memphis, TN 38152.

Correction
The editor wishes to acknowledge the valuable con-

tribution of Wittenberg University senior Becky Ann
Sittason to Richard P. Veler's piece "The Ostrom
Collection," appearing in the Spring 1989 issue.
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lowance of unsuitables like Labree, whose one playlet,
one novel, numerous reviews, editorials, and verses
(upon being read) all disclaIm hIm as author of the vIgor-
ous letter? After rejecting Labree (and earlier Felton), a
sensitive reader must survey the evidence and conclude
Cutis to be Poe, in the marshalling of his numbered
charges at the end, very sImilar to a part of his answer
to Briggs' comments, first in the Evening Mirror and
reprinted in the first "Cutis" article (Collected ~Itlngs
2:29/67-83); the effective use of polysyndeton (31/64-
66); highlighting of points with liberal italics (30/62-67);
beautifully controlled alliterations (31/59-62); well-bal-
anced, often oratorical sentence structure (letter, para-
graphs 3-4); advancement of the topic through rhetorical
questions (30/39-45; 31/14-17); ready and varied but
not always accurate quotations; et al. Poe is one of the
few writers of the period whose style is distinctive and
perceptible in literary polemical writing. Nothing in
Labree shows this quality , nor has anyone reasonably
pointed to other editors and literati who could manage or
wish to present this material, which so well served Poe's
purposes. Poe's fond and full treatment of "Cutis" and
his later scrawled manuscript note ha~ surely enabled us
to cut through the Gordian knot.

Burton R. Pollin
CUN~ Emeritus

Dwight Thomas replies:

Professor Pollin has read Poe's writings much more
thoroughly than I ha~; his demonstration of Poeian ele-
ments in Outis' letter is impressive. I completely agree
that the letter is both ~ry like Poe and entirely worthy
of Poe. To my mind, how~r, stylistic similarities are not
always sufficient to establish an attribution, especially in
cases where Poe is the suspected author. I can think of
two alternate explanations. One is that Poe's diction and
themes were not unique, but were shared to some extent
by his contemporaries. Another is that by early 1845 his
writings constituted a likely target for imitators and par-
odists. Can we be certain that literary Gotham con -
tained no talented author who might have had ample fa-
miliarity with Poe's style as well as private reasons for
wanting to upset his apple cart?

consistently made by Poe {Collected Writings 2:348-49;
4:31) and such obvious verbal clues as Poe's favorite
terms {Collected Writings 3:31/39-43) "paltriness,"
"forcible," and "palpable" (see his use, even in fiction, in
Word Index, 138, 244).

Basic matters of pervasive language, tone, and obvi-
ous intention may rightly and fruitfully be considered evi-
dential, such as the strong approval in "Cutis" of Poe's
poetry ("Raven" and "Haunted Palace"), in contrast with
Labree's crudely expressed deprecation in his review of
the book publication. Thomas carefully transcribed
Labree's reviews of and passages on Poe Woe Log, 511,
516, 543, 576, 602, 685). He has obviously read
through all the flat, cor ' graceless, tedious verbiage of
Labree in The Rover (0 1845) and its two-year succes-
sor' the New York Illustrated Magazine. Can he have
failed to note the complete lack of any stylistic parallel
between the output of the two? The cogency of the ar-
guments, the brilliance of the rhetoric of "Cutis" led A.
H. Quinn to say: .'Written in a dewr imitation of Poe's
manner" before throwing out the Poe identification
merely for the "vulgarity in his personal references to
Long fellow" {Poe, 455). But did Poe ever use "kid
glows" for .'the Professor"? See his continuing criticism
{treated in Mississippi Quarterly, 1984, 37:475-82).
Sidney Moss and his citers are plainly wrong about
Poe's .'retraction of his charges" on 4/5/45 (AL, 404).
With tongue in cheek, Poe disclaimed any "words" with
a "charge of moral delinquency" {Collected ~itings
3:73). The Morgan Library manuscript with Poe's refer-
ences to "Cutis" and the Yankee pages show clearly
that Poe intended to include the "Cutis" matter to foot-
note his account of Long fellow in "Uterary America. "

He probably contemplated ewn admitting his authorship
in the published work, if the colluding Willis were then
willing, and thus could show the source of his {that is,
Poe's/Cutis') references to Neal's remarks, which he
had personally known since the 18205. This i s the un-
veiling .'diary entry" demanded by Thomas, who now
raises some mythical distinction to be made, regarding a
scrawled note without punctuation, between "letter" and
reply. Why should Poe be seeking to explicate "Cutis"
sources if he were not the writer himself?

And why should we not intensively examine parallel
style and content for attribution as well as for disal-~

The Poe StudIes AssocIatIon and its Newsletter are independent of the journal Poe StudIes. published at Washington
State University, Pullman. Washington 99163. subscription $8 per year {two issues. June. December}.
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The case against a Poe attribution has traditionally
had little to do with the Cutis letter, focusing instead on
Poe's response. Quinn (1941) wrote that Poe "faltered
into banalities, contradictions, and misrepresentations";
Moss ( 1963) found him " driven to his wits' end. " In my

preliminary notes for The Poe Log, I had identified Cutis
as "probably Poe himself"; but after looking closely at
Poe's reply, I decided to forgo any attempt at attribution.
While the reply was vigorous enough, it struck me as
overlong and overwrought, displaying more irritation
with Cutis than one would expect a straw man to elicit.

I share Professor Pollin's reservations about the
Labree attribution; what I admire most in the article by
Kent Ljungquist and Buford Jones is their demonstration
of a small-but highly suggestlve-factual discrepancy be-
tween the Cutis letter and Poe's reply. Cutis correctly
identified "The Dying Raven" as a poem by Richard
Henry Dana; in the Broadway Journal of March 22,
1845, Poe referred to it, twice, as "Mr. Bryant's poem."
Today the elder Dana has been forgotten, and William
Cullen Bryant relegated to the second tier of American
poets. In 1845, however, these gentlemen belonged to
that five-member Establishment enshrined on the fron -

tlspiece of Griswold's influential anthology. Poe had long
been in the process of establishing himself as an authori -

ty on the American poets; on February 28, 1845, he de-
livered a very visible lecture touching on many of them,
including Dana and Bryant. How could he-just a few
days later--confuse these two? The explanation of

"haste" would belie Professor Pollin's contention that
Poe's reply represents a premeditated tour de force; the
possibility of "deliberate obfuscation" seems remote be-
cause this mistake was potentially embarrassing.

The Morgan Ubrary fragment would indeed point to-
ward Poe's authorship if it could be dated prior to
March 1845. As it belongs to a later period, its signifi-
cance is open to question. Ljungquist and Jones argue
persuasiwly that when preparing his reply, Poe did not
have the relevant passages in The Yankee before him,
and that he thus confused Bryant with Dana and took
unwarranted umbrage at Cutis' capitalization of "THE
DYING RAVEN." If we assume the Cutis affair to have
been a hoax triumphantly accomplished in 1845, we must
ask: why did Poe need to consult The Yankee in 1846
or 184 7? An alternate explanation is that he had a sense
of unfinished business and--Iike Professors Pollin,
Ljungquist, and Jones-hoped to learn a bit more about
Cutis by tracking down that nonentity's sources.

On the ALS Poe Chapter

Ben Asher, author of the ALS Poe chapter, requests
that scholars send or have sent to him Poe-related
books or copies of parts of books or journal publications
for inclusion in the ALS Poe chapter. Please send the
work to Professor Asher at the English Department,
The University of Mississippi, Unlwrsity, MS 38677.

The Pennsylvania State University, DuBois Campus
College Place
DuBois, PA 15801

An Equal Op~rtunity/Affirrnative Action University


