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Poe portrayed by David Keltz, and A T ouch of the Poe adapted
and performed by Kevin Mitchell Martin. For more information
on these plays, see http://www.poe-festival.com/main.htm.
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In addition, screenings of the films The Black Cat, directed by
Rob Green, and The Cask of Amontillado, directed by Mario
Cavalli, will be shown. Music will be an integral part of the
festival with performances of Dreams(1996), an orchestral work
for soprano, tenor and piano by Russell Currie, Orchestral Poe
Music by DominickArgento, Le Tombeau d'Edgar Poe (1986)
by Lowell Liebermann, and The Domain of Arnheim (1992).
For more information, visit the festival Web site at http://www.

poe-festival.com.
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The Catholic University of Eichstaett will host an "Intemational
Edgar Allan Poe Symposium" on September 13-15, 1999. The
conference director, Hermann J. Schnackertz, has invited the
following scholars from Germany, Russia, Hungary and the
United States to present papers:

Poe at the MIA

At this yea~s MLA in Chicago, the Poe StudiesAssociation will

sponsor two sessions. The first is on Wednesday, 29 December

1999from10:15to11 :30a.m., in the DuSable room of the Hyatt

Regency. Chaired by J. Gerald Kennedy, Louisiana State

University, the panel, "Poe and Popular Culture," includes the

following papers: "'An Anomaly on the Face of the Earth': Poe's

Reviews," R. C. DeProspo, Washington College; "Poeandthe

Comics Connection," M. Thomas Inge, RarK:k)/ph-Macon College;

and "Escaping Popular Readings in 'The Pit and the Pendulum,"'

LouisA. Renza, Dartmouth.

The second panel, "Poe and Nature," will be chaired by Richard

Kopley, Penn State DuBois, on Thursday, 30 December 1999

from 8:30 to 9:45 a.m. in the Picasso Room, Hyatt Regency and

will include the following papers: "'An Unexplored Region':

Mapping WestemAuthentidty in Poe's Rodman," Nathaniel Lewis,

Saint Michael's College; "The Parrot and the Raven: Defoe and

Poo," ..ktn Raym:rd ~ ~ Western ~; ard "Ccsrt:;

Physk)Qnomr Poe's Reading of Nature's Face," Jarres V Wemer,

Queens College, CUNY

Jochen Achilles, University of Wuerzburg, Germany: "Poe and
the Beast: Animal Presences in Transatlantic Perspective,"

Christian Drost, University of Osnabrueck, Germany:
"Illuminating Helen: The Illustrations for Poe's Early Poem
'To Helen' as Interpretations of the Text,"

Alexander Hammond, Washington State University, USA: "The
Discourses of Gastronomy and Literary Commerce in Poe,"

Ulla Haselstein, University of Munich, Germany: "Poe's Literary
Portraits in 'The Literati of New York,'"

Josef Jarab, Central Eurpoean University, Budapest, Hungary:
"E. A. Poe's Literary Strivings (How to Sell Beauty When Truth

isaBore),"
Paul Lewis, Boston College, USA: "More CatThan Black, More

Wife Than Witch: Domestic Deviations and Horror in Two
PoeTales II

IRichard Nate, University of Essen, Germany: II Feigned Histories:

Edgar Allan Poe's 'The UnparalleledAdventure of One Hans
Pfaall' and the Tradition of the Experimental Essay,"

LouisA. Renza, Dartmouth College, USA: "Pitfalls in Reading
Poe's 'The Pit and the Pendulum,"'

Joseph C. Schoepp, University of Hamburg, Germany: "Cliques
at War: Poe, the Bostonians and the Battle of Poetic
Discourses in AntebellumAmerica,"

Vera Shamina, Kazan State University, Russia: "Edgar Allan
Poe and Russian Writers of the 'Silver Age,"'

David Van Leer, University of California at Davis, USA: "Poe's
Cosmology: The World of the Mind," and

Liliane Weissberg, University of Pennsylvania, USA: "Black,
White, and Gold." nltetr!!3-ticral El:%;Jar Allan EOO Q:J:1fera:x:E

The following program, organized by Richard Kopley, the
confererK:edirector, and selected by the executive committee of
the PSAcan be found on-line at http://www.OlIb'each.psu.OOu/
C&l/EdgarAllanPoe and is printed below for the record. This
international conference will be held October7-10, 1999, at
the Jefferson Hotel in Richmond, VA. Reservations can also
be made at The linden Row (two blocks from the Jefferson}-
804-783- 700Q-and The Omni Hotel (with shuttle service to
the Jefferson )-804-344- 7000 .
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"Illustrations of a Tormented Mind," a three-month festival
devoted to the works and life of Edgar Allan Poe, opened in
Prague on August 2, 1999. Alongwi1hlecturesbyPoescholars
and an exhibit of first editions and artifacts, the festival will
present four plays: Poezestby Cliver Perrott, a play especially
commissioned for the festival by the Edgar Allan Poe Society
of Prague, The Bells adapted by Scott G Bumham, Edgar A//an
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THURSDAY. OCTOBER 7.1999

8:00-8:30 p.m. Wek:;ome

(Kennedy, Kopley, Taylor, Moon)
9:00-11 :00 p.m. Dessert Buffet at the Poe Museum

Session IIC: Poe, Twain, and James Dominion
Alan Gribben, Auburn University, Chair
John C. Gruesser, Kean University, "The Purloined Critter:

Twain's Parodic Homage to the Originator of Detective
Fiction in 'The Stolen White Elephant"'

Lawrence I. Berkove, University of Michigan, Dearbom, '"The
Carnival of Crime in Connecticut': A Poe- Twain Continuum"

Dennis Pahl, Long Island University-C. W. Post Campus,
"Henry James, Aestheticism, and the Anxiety of Poe's
Influence: The Example of Roderick Hudson"

FRIDAY. OCTOBER 8.1999

Sessionl 8:30-9:50 a.m.
Session IA: ScutB Grand Ballroom

Grace Farrell, Butler University, Chair
David Ketterer, Concordia University, "Julian the Apostate and

'The Assignation : Thou Hast Conquered"'
Ruth M. Harrison, Arkansas Tech University, "Poe and John

Dowland's Lachrimae"
Burton R. Pollin, CUNY, Emeritus, "Bulwer-Lytton's

Continuing Influence upon Poe's Work and Ideas, Especially
for an Artist's 'Preconceived Design"'

Session lID: The Detective Story 1 Coolidge
Sanford Marovitz, Kent State University, Chair
David C. Cody, Hartwick College, "The Metaphysical Origins

of the Detective Story"
John Ned, University of Utah, "Genealogy of the Detective

Story: Poe, Foucault, Condillac"
Chris Kearns, Indiana University, "Rehearsing Dupin: Poe's

Duplicitous Confrontation with Coleridge"
Session 18: Antebellum Society Flemish

William H. Shurr, University of North Carolina, Chapel Hill, Chair
Reiner Smolinski, Universitaet Potsdam, "'The Old Time

Entombed': Poe's Party Politics and Jacksonian Mobocracy"
Duncan Flaherty, CUNY Graduate Center, '"A Consideration

of Intense Interest': Poe's Investigation of Social Terror"
Raybum Moore, University of Georgia, "Poe and theAntebellum

South"

Session III 1 :30-2:50
Session IlIA: Visual Arts 1 Grand Ballroom

Michael Deas, Independent Scholar and Illustrator, Chair
William A. McClung, Mississippi State University, "Designing

the House of Usher"
Susan J. Navarette, The University of North Carolina at Chapel

Hill, "Harry Clarke, Poe, and the MaterialisWitalist Debate"
Ichigoro Uchida, Independent Scholar, "Edgar Allan Poe and

Bookplates"
Session IC: "The Raven" Dominion

Dennis Eddings, Western Oregon University, Chair
Joseph Nazare, NYU, "Diddle Me This: Poe's Conning/Cunning

in 'The Philosophy of Composition"'
Silvia Campanini, University of Trieste, "Is Poe's 'The Raven'

Translatable? The Possibilities and the Limits of Poetic
Translation"

Samuel B. Garren, North CarolinaAandT State University,
Greensboro, "The 'too long unjoin'd chain': GilbertAdair's
Use of Poe in His Translation of Georges Perec's La

Disparitiori'

Session III B : The Narrative of Arthur Gordon pym Flem ish
Joan Tyler Mead, Marshall University, Chair
J. F. Buckley, Ohio State University, Mansfield Campus, "The

Two A. Gordon pyms and the Frontier of Self That Creates
and Separates Them"

Judith Jackson Fossett, University of Southern California,
"Flesh and Figureheads on the Atlantic"

Ronald Foust, Loyola University, New Orleans, "Poe, Pym,
and Postmodernism"

Session IIIC: Book Reviewing Dominion
J. Lasley Dameron, Memphis State University, Chair
Kevin Collins, University of Arkansas, "Puffless Praise: The

Mutual Criticisms of Poe and Simms"
Alex Hammond, Washington State University, "Poe as a

Reviewer of Women Writers: The Stance of Patron"
Leon Jackson, St. Lawrence University, '"Behold Our Literary

Mohawk, Poe': Literary Nationalism and the 'Indianation'
of Antebellum American Culture"

Session I!ID: Poe, Gilman, and Cather Coolidge
Eleanor Kaufman, Cornell University, Chair
Dennis H. Barbour, Purdue University, Calumet, "Genre,

Gender, and Style: Poe's 'Ligeia' and Gilman's 'The Yellow
Wall-Paper"'

Debra J. Seivert, University of Nebraska, Lincoln, "'The
Immortal Stars Awake Again': Edgar Allan Poe's Mark on
Willa Cather'

Elsa Nettels, The College of William & Mary, "Poe's Example,
Cather's 'Consequences"'

Session IV 3:10-4:30
Session IV A: Poe's Richmond in Retrospect Grand Ballroom

Brent Tartar, Library of Virginia, Chair
David Rawson, Salem State College, "The Publishing World

of Poe's Richmond'
Wade Shatter, West Texas A & M University, "The Political

World of Poe's Richmond"

Session ID: Tales 1 Coolidge
Paula Uruburu, Hofstra University, Chair
Mark L. Hama, Angelo State University, "The Duality of Time

in Poe's 'The Scythe of Time: A Predicament"'
Arthur A. Brown, University of Evansville, "Romantic Terror:

Poe's 'Ugeia' and the Loss of Being"
Barbara Cantalupo, Penn State Berks-Lehigh Valley College,

"Anamorphic Perspective in 'Ligeia"'

Session II 10:40a.m.-Noon
Session IIA: The Public and Private 1 Grand Ballroom

LouisA. Renza, Dartmouth College, Chair
Steven Rachman, Michigan State University, "Poe's Drinking,

Poe's Delirium: The Privacy of Imps"
Shawn Rosenheim, Williams College, "Dupin's Theories of

'Reading' Behavior"
Kenneth Dauber, SUNY at Buffalo, "Poe, Wittgenstein, and

the Problem of Private Language"

Session lIB: Issues of Race 1 Flemish
Terry Whalen, University of Illinois, Chicago, Chair
Michael McLoughlin, University of South Carolina, "Gothic

Images of Race in Poe's The Narrative of Arthur Gordon

pym"
Sandra S. Hughes, The University of Georgia, "The Unbearable

Whiteness of Being: A Speculative Reading of Poe's The
Narrative of Al1hurGordon Pym"

Lesley Ginsberg, University of Colorado at Colorado Springs,
"Po' Boy: Poe, Writing, and Race"
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Gustavus Stadler, Haverford College, "Is Valdemar Jewish?
Originality and Corporeality in 'The Facts in the Case of M.
Valdemar"'

Session VD: Poe and Contemporary Poetry Coolidge
Carol Peirce, University of Baltimore, Chair
Kathryn S. Koo, University of California, Berkeley, "Perversity

and Influence: 'In Prison' with Edgar Allan Poe and Elizabeth

Bishop"
Gerald Adair, Independent Scholar, "The Raven and the Swift:

Echoes of Poe in Derek Walcotfs Omeros"
Beverly Peterson, Penn State Fayette, "Poe's Influence on

Richard Wilbur"

Ann McGraw- Tyler, United States Park Service, Richmond,
"The Social World of Poe's Richmond"

Gregg Kimball, Library of Virginia, Respondent

Session IVB: Issues of Race 2 Flemish
Sandra Petrulionis, Penn State Altoona College, Chair
Leland Person, University of Alabama at Birmingham, ..Poe's

Philosophy of Amalgamation: Reading Racism in the Tales"
Paul Christian Jones, The University of Tennessee, Knoxville,

..'Hop- Frog': Poe's Critique of theAbolitionist Rhetoric of
Pathos"

C. P. Seabrook Wilkinson, The College of Charleston, "The
FearThat Dared Not Speak Its Name: 'Hop-Frog' and Slave
Revolf'

Session VI 10:40a.m.-Noon
Session VIA: Grand Ballroom

Mesmerism, Transcendentalism, Paranoia
Norman Stafford, Arkansas State University, Chair
Beverly A. Hume, Indiana University-Purdue University at Fort

Wayne, "'Mesmeric Revelation': Poe'sArtof Discovery"
Eric W. Carlson, University of Connecticut, Emeritus, "Poe

and Transcendentalism"
Jonathan P. Ebume, University of Pennsylvania, "Poe, Lippard,

and the Invention of Paranoia: Crime Fiction in Philadelphia"

Session IVC: Poe's Literary Imr:mct Abroad 1 Dominion
Donald Stauffer, SUNY at Albany, Chair
Sara Crosby, Independent Scholar, "Surpassing the Master:

Conrad's Appropriation and Completion of Poe in Heart of
DarknesS'

Sumanyu Satpathy, University of Delhi, "Poe, Stevenson, and
the Tradition of the Double"

Gilles Menegaldo, University of Poitiers, "Aspects of Poe's
Fiction in European Cinema, from Jean Epstein to Federico
Fellini."

Session VlB: Modem Poeby and Poetics Flemish
Pedro Beade, Bryant College, Chair
William Bedford Clark, TexasA& M University, "Closer Than

Cousins: Poe and the Southem New Critics"
lucas Tromly, University of Toronto, "Warren, Poe, and

Narrative Impurity"
lesliee Antonette, East Stroudsburg University, "'I'm a critic.

I'm a poet. I'm a poet. I'm a critic': Edgar Allan Poe and
William Carlos Williams-the Continuity of American
Poetics"

Session IVD: Literary Aesthetics Coolidge
David H. Hirsch, Brown University, Chair
StephanA. Raynie, Louisiana State University, "Beauty, Incest,

and the Unreliable Narrator's Failed Analysis of Burkean
Asthetics in Poe's 'The Fall of the House of Usher"'

Dean Casale, Kean University, "Poe's Aesthetic of Consumption
and the Utopian Ideal: The Case of 'The Domain of
Arnheim"'

Henri Justin, Independent Scholar, "An ImpossibleAesthetics
or an Aesthetics of the Impossible?"

John Astin Dramatic Reading, Theatre Four 9:00-10:00 p.m.

SATURDAY. OCTOBER 9. 1999

SessionV 8:3Q-9:50a.m.
Session VA: Visual Arts 2 Grand Ballroom

Denise Bethel, Sotheby's, Chair
M. Thomas Inge, Randolph-Macon College, "Poe and the

Comics Connection"
Dennis R. Perry, University of Missouri, Rolla, "'From out that

shadow. ..nevermore': Poe, Hitchcock, and Beyond"
J. Emmett Winn, Auburn University, and Timothy R. White,

National University of Singapore, "Jan Svankmajer's Pixillated
P00"

Session VlC: In the Classroom Dominion
Victory A. Doyno, SUNY at Buffalo, Chair
TBA
Nina Baym, University of Illinois, Champaign-Urbana,

"Teaching Poe in the Lecture SuNey"
Albert E. Millar Jr., Christopher Newport University, "Teaching

Edgar Poe to the N ineties"

Session VlD: Detective Story 2 Coolidge
J. A. Leo Lemay, University of Delaware, Chair
Michael Cohen, Murray State University, "Poe and the Appeal

of Detective Fiction"
Franyoise Sammarcelli, Independent Scholar, "Re-Searched

Premises or Intellectual Games with the Other-Notes on
Poe's 'Tales of Ratiocination"'

Graciela E. Tissera, University of South Carolina, "The
Detective Fiction: Puzzles and Labyrinths in Poe and Barges"

Session VII 1 :30-2:50 p.m.
Session VIlA: Literary Women Grand Ballroom

JanaArgersinger, Washington State University, Chair
Mary De Jong, Penn State Altoona, "'Read here thy name

concealed': Frances Osgood's Poem on Parting with Poe"
NoelleAnnette Baker, Georgia State University, "Biographical

Mythologies: The Case of Sarah Helen Whitman"
Catherine Kunce, University of Denver, "A 'Poe' Substitute"

Session VlIB: Contemporaries 1 Flemish
Kent P. Ljungquist, Worcester Polytechnic Institute, Chair
Benjamin Franklin Fisher IV, The University of Mississippi,

"Poe and F. W. Thomas"
Richard Fusco, St. Joseph's University, "Poe and Hawthome"
Robin Grey, University of Illinois at Chicago, "Poe and J. B. Jones"

Session VB: The Public and Private 2 Flemish
Joseph Kronick, Louisiana State University, Chair
Jonathan Elmer, Indiana University, and Adam Frank, Comell

University, "Public and Private in Poe: Digital and/or Analog
Distinction?"

Timothy H. Scherman, Northeastern Illinois University, "Two
Aspects of Poe's Notions of Publicity"

LouisA. Renza, Dartmouth College, "Poe's 'The Philosophy
of Furniture' and Domesticity"

Session VC: Tales 2 Dominion
Sharon King, Independent Scholar, Chair
Margaret J. Yonce, Augusta State University, '"William Wilson'

and 'The Cask of Amontillado': An Intertextual Freudian

Reading"
F. Timothy Ruppel, Howard University, "'Too Monstrous for

Solution': Figuring Youth, Ambition, and the Market in
'William Wilson"'
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Session VlIC: Poeand Modem SouU1e1l FIction Dominion
Karen Weyler, University of North Carolina, Greensboro, Chair
Scott Romine, University of North Carolina, Greensboro,

"Framing Poe in Chatham: Peter Taylor's 'Venus, Cupid,
Folly, and Time'"

Kathryn B. McKee, The University of Mississippi, "Realizing
theAbstract: Poe, Faulkner, and Female Bodies"

Aimee Berger, University of North Texas, "Entombing the
Other: Echoes of Poe in Absalom,Absalom!'

Chad Driscoll, University of North Carolina at Greensboro,
"Exhuming Poe in Dixie"

Session VIID: Biographical Matters CooIktge
Kenneth Silverman, New York University, Chair
Kevin J. Hayes, University of Central Oklahoma, "Booksellers'

Banquef'
Carol Shaffer-Koros, Kean University, "On the Lecture Circuit:

Poe as a 'Popular' Speaker"
Albert Donnay, MCS Referral & Resources, Inc., "Poisoned

Poe: Evidence That Poe May Have Suffered from
Neurasthenia (aka Multiple Chemical Sensitivity and Chronic
Fatigue Syndrome) as a Result of Exposure to Illuminating
Gas"

SessionVlll 3:1 ()-4:30p.m.
Session VIllA: Poeand Modern Fiction Grand Ballroom

Ron Smith, Poe Museum, Chair
Daniel Walden, Penn State, University Park, "Poe and I. B.

Singer: The Mystery, the Grotesque and the Inspiration"
EdwardA. Shannon, Ramapo College of New Jersey, "'The

Words Come Out for a Moment and then Die': Edgar Allan
Poe, Raymond Chandler, and Paul Auster's CityofGlas5'

Daniel Hoffman, University of Pennsylvania, "Poe in
Contemporary Fiction"

SessionVllIB: TransposingPoe Flemish
Elizabeth Barnes, College of William and Mary, Chair
Eliza Richards, Boston University, "Lyric Telegraphy: Literary

History, Women Poets, and the 'Phantom Voice' of Poe"
Virginia Jackson, Rutgers University, "Poe's Long fellow and

the Institution of Poetry"
Meredith McGill, Rutgers University, "Unauthorized Poe"
Teresa Goddu, Vanderbilt University, Respondent

Session VIIIC: Poetic and Critical Treatment Dominion
Joel Myerson, University of South Carolina, Chair
John E. Reilly, College of the Holy Cross, "Israfel and Old

Scratch: The Figure of Poe in Poems Prompted by His
Death"

Buford Jones, Duke University, "James Howard Whitty of
Richmond: Critic and Guardian of Poe's Reputation"

Scott Peeples, College of Charleston, "Poe, Marie Bonaparte,
and the Limits of Biographical Criticism"

Session VlIID: Allegory Coolktge
Chair, TBA
Frederick Garber, Binghamton University, "Mill, Poe, and the

Poetics of Overhearing"
Jeffrey Andrew Weinstock, The George Washington University,

'The Unreason of Movement: Poe's 'The Man of the Crowd'
and the Obsessional Reader"

Erica Obey, City College of New York, "I Love You as Ever/1
Love You No More: Poe's Allegory of Hesitation"

Poets' Reading at the Virginia Museum 4:45-6:30 p.m.

Guest-of-Honor Presentation, John Dunning 8:45-9:45 p.m.

SUNDAY. OCTOBER 10.1999

Session IX 8:30-9:50 a.m.
Session lXA: Reference Works Grand Ballroom

Don G. Smith, Eastern Illinois University, Chair
Joseph Csicsila, Eastern Michigan University, "Edgar Allan Poe

Anthologized"

~
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G R. Thompson, Purdue University, "Editing Poe"

Heyward Ehrlich, Rutgers University, "Electrifying Poe: Using
the Intemet for Research and Teaching"

Session IXB: The Theory of Effect Flemish

Beverly Voloshin, San Francisco State University, Chair
GlenAI Omans, Temple University, "Poe and Passion"
Kurt Bullock, Ball State University, "In Search of the Author: Poe

and Purposeful Effect in Today's Rhetorical Narrative Theory"
JohnA. Dem, Penn StateAbington, "Poe and Postmodemism:

The Relevance of Totality in the Late Twentieth Century"

SessionIXC: Contemporaries 2 Dominion
Susan Elizabeth Sweeney, College of the Holy Cross, Chair
J. Gerald Kennedy, Louisiana State University, "Poe and Young

America"
Richard D. Rust, University of North Carolina at Chapel Hill,

"'Punish with Impunity': Poe's Artistic Revenge with 'The
Cask of Amontillado"'

Frank M. Pisano, Central Methodist College, "Dimmesdale's
Pious Imperfect Perverseness: Poe's'The Imp of the Perverse'
and The Scarlet Letter'

Session IXD: Poe's Literary Impact Abroad 2 Coolidge
Lois Vines, Ohio University, Chair
Klay Dyer, Brock University, "North of Poe: Edgar Allan Poe

and the Canadian Imagination"
Antonio C. Marquez, The University of New Mexico, "EIAngel

Negro: Poe and Latin American Literature"

Takayuki Tatsumi, Keio University, "Poe's Impact upon the
High-Growth Period of Japan: 'The Man That Was Used
Up' as a Subtext for Shuji Terayama's Musical 'The
Miraculous Mandarin"'

SessiooX 10:40a.m.-Noon
SessionXA: Eureka Grand Ballroom

Roland Nelson, Viterbo College, Chair
Robert Scholnick, The College of William & Mary, "New York,

Lyceum Culture, and Poe's Eureka"
Roberta Sharp, California State University, Pomona, "From

Eureka to 'Mellonta Tauta"'
James V. Werner, Independent Scholar, "Poe and Humboldt,

Cosmic Flaneurs"

Session XB: Technology Flemish

PaulOrlov, Penn State Delaware County, Chair
Ken Egan Jr., Rocky Mountain College, "The Work of Poe in

the Age of Mechanical Reproduction"
Colleen Terrell, University of Pennsylvania, "Mechanical

Subjects: Technology, Authority, and Free Will in Poe's Short
Fiction"

Samuel Coale, Wheaton College, "The Technology of Terror:
Poe's Mechanics as Metaphysics"

SessionXC: Poe's Literary Impact Abroad 3 Dominion
Sabiha Kamaluddin, Chair
Nikita Nankov, Indiana University, "Liudmil Stoianov on Edgar

Allan Poe"
Frank Kujawinski, Loyola University Chicago, "Boleslaw

Lesmian's Translation of Poe's Tales into Polish: A Unique
Selection, A Different Focus"

Ronnie D. Carter, Indiana University East, "Poe in the Polish

Academy,1951-1998"

Session XD: Theatre, Readers, Appropriation CooIkJge
Chair, Rama Krishna
Jeffrey H. Richards, Old Dominion University, "Poe, Politian,

and Stage"
Christopher Peterson, University of Southern California,

"Possessed by Poe, or Reading Poe in an Age of Intellectual
Guilt."

This publication is available in alternative media on request
Penn State is committed to affinnative action, equal opportunity, and the
diversityofitsworkforce. U.Ed.LVOOO.12 ISSN1051-743X.



~inQ/i::sr:~ Whether you are a teacher, a student, or both, you might want

to start by comparing your own Poe syllabus and course

description to those posted on the Web. Consider the

usefulness of class discussions and hypertext clusters to be

found there. No one can pretend any longer that the usual

questions-Poe and alcohol, drugs, rabies, and Griswold-

or Poe and the gothic, beautiful, grotesque, and race-have

never been asked before. And, for heaven's sake, students

shouldn't limit their research to using a search engine such as

Yahoo. (Or have we forgotten the original meaning of the

word?) It would be best to take advantage of the best of both

worlds by amalgamating printed and electronic resources.

Anyone whose e-mail address is posted on a web page is fair

game for odd requests from time to time. Here is one query I

received recently:

Hello

My name is [---], I am a student in [---].

I am currently studying the life and workings of Edgar Alan
Poe, but am having trouble finding the information i need,

It would be very helpful if u could answer any of the following

questions:

1. How was he regarded by the public in his time?
2. What was the span of his writting career?
3. What subjects did he usually write about?
4. How is he regarded as a writer today?

Your help would be much appreciated.

A. COURSES AND-$VLLABI

1 PAL: Perspectives on American Literature (Paul R.

Reuben): http://www.csustan.edu/english/reuben/paV
chap3/poe.hb11l.The frequent errors suggest that this is a student OOping to submit

a report on Poe without actually doing any reading or writing.

The strangely generic questions suggest, furtherrrore, that the

questions are a blanket class exerdse which, distressingly, has

nothing to do with any particular author. Responses to such

questions on e-mail are, in effect, answers which can be plugged

directly into a word processor, eliminating reading, research,

writing-even typing. Whether done on one's own initiative or

underthe guidance of a teacher, this is a malevolent form of

Internet plagiarism which seems to be on the increase.

Of course, not everyone abuses 1he Intemet. There are abundant

ways of using 1he Intemet seriously for research and instruction.

Edgar Allan Poe remains a major figure in courses in nineteen1h

century literature, short fiction, poetry, literary criticism, and

special topics. Some Internet resources are appropriate for

research-based graduate arKj advanced undergraduate courses,

some for discussion-based introductory college and advanced

high school offerings, and others for the general public.

A few cautions are in order. You won't find much material still

in copyright on the Intemet (though it's easy to duplicate Intemet

materials, which would be a copyright violation), so standard

scholarly editions and critical worKs published since about 1920

are simply not available in this form. But you will find recent

work by Poe teachers and students who have donated their

research and pedagogic materials for public use. The new culture

of the Web-unlike the traditional culture of print-is

unexpectedlyopen and generous. Expect to find Poe syllabi ,

course plans, bibliographies for author, period, and genre

courses, and the product of class projects. If you use Internet

materials, be sure to use appropriate citations for electronic

materials. (See www.mla.orglmain sti.htm.)

Paul R. Reuben's 00ITpIete Researd1 ard RefererK::e Gukie, vIJtldl

has reached a 12th edition, starts at this home page http:11

www.csus1an.edulenglish/reubenthome.hb11. The section on

Poe includes selected bibliographies of books and articles,

discussions of Poe's influence, majorthemes, paradoxes, short

story types, the aesthetic theory of effect, and the rabies debate,

plus brief literary biographies, study questions, and an MLA

citation guide. Don't miss the extensive research guide to all

of American literature at http://www.csustan.edu/english/

reu ben/paVappend/axa.htm I.

2. Course in American Literature, 1820-1860 (Donna

Campbell): http:llwww.gonzaga.edu/facultyl

campbeIVenI311/1-16-98.html.

This page includes Donna Campbell's lecture notes on such

topics as the Silverman biography, phases of Poe's career, the

grotesque, themes in Poe, and "The Raven," See also her on-

line Poe bibliography at http://www.gonzaga.edu/facultyl

campbeIVenI311/poe.htm, a list of periodicals for American

literature (with some on-line sources) at http:11

www .gonzaga.edu/facu Ity/campbel Ven 1311 /jou rbi b. htm ,

and her course home page at http:!lwww.gonzaga.edul

faculty/campbeIVenI311/index.html, This well-indexed site

also contains a review of resources for research in American

Literature, a Guide to American Literary Movements, and a

limeline for American Literature.

3. The Poe Perplex: http://www.nadn.navy.miV

Eng I ish Dept/poeperplex/about. htm

The syllabus and course description for a course originally

offered at the U. S, Naval Academy in 1996 can be found

here, with student research papers on Poe's works, life,

interests, career, and friends.
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10. Adam Michaels, "The Fall of the House of Usher:"

http:I/www.english.upenn .edu/ -poelusher .html

The text of "The Fall of the House of Usher" is here with

annotations for key phrases in hypertext format.

C. POE BIBLIOGRAPHY

11. Internet Public Library: Literary Criticism: Poe:

http :I/www .i pl.org/cg i-bi n/ref/1 itcrit/

litcrit.out.pl?au=poe-> 10

This site lists selected links for critical, biographical, and

other material on Poe. Asecond IPL list contains criticisms

of Poe tales: http:llwww.ipl.org/cgi-bin/ref/1itcrit/litcrit

.out.pl?ti=col->221

12. Research Guide to Edgar AllanPoe: ScholarlySources:

http :I/www .wcsu .ctstateu .edu/l ibrary Igd -poe.html

A detailed guide to library resources, including general

reference books, card catalog listings, and periodical indexes,

for basic Poe research can be found here, plus a selected list

of on-line resources from the Western Connecticut State

University library.

13. Author Sheet: http:I/www.clpgh.org/clp/Humanities/

poe.html

A useful list of hard-to-findtreatmen1sof Poe in books on general

literary topics can be found here, plus links to direct discussions

of Poe in books in the Carnegie Library of Pittsburgh.

14. Cybertour by Dauphin County Library System:

http ://dc I s .o rg/referen ce/poe .htm I

Selected electronic resources to introduce Poe research to

adult readers can be found here.

D. GENERAL LITERARY BIBLIOGRAPHY

15. Voice of the Shuttle (Alan Liu): http://humanitas.

ucsb.edu/shuttleleng-amer .html#19th

4. Classroom issues and strategies: http:11

www .georgetown .ed u/bassr/heath/syll abu i Id/

iguidelpoe.html

Professor William Goldhurst's advice to professors and

advanced students on significant issues in creating a Poe

syllabus, supported bya well-annotated bibliography.

B. POE DISCUSSIONS. HYPERTEXT ANNOTATION1ACTIVITIES

5. The Edgar Allan Poe Society of Baltimore: http:11

www .eapoe. orgl gen i nfolpoegen .htrn

Serious discussions and suNeys of topics of enduring interest

can be found at this site, including Poe's biography, relations

with Griswold, his death, his appearance, his supposed use

of drugs and alcohol, his religion, his fame and popularity,

where he lived, phrenology, music, and his family, friends,

and enemies. A rich site with an extensive collection of

e-texts; the main address is http://www.eapoe.org.

6. Peter Forrest's Fall of the House of Usher: http:11

www .comnet.ca/ -forrest/! i brary. html

A wide ranging compendium of Poe materials for research,

including introductory hints on writing a research paper and

(alphabetically) bibliographies, biographies, courses,
criticisms, historical sites, essays, poems, poetry journals,

quotations, search, societies, theatre, translations, worldwide

URLs, and works are here. (The site also includes material

on audio, clothing, comics, exhibits, humor, images, movies,

multimedia, musicals, personalities, restaurants, signature,

songs, and more. ) See also the Help files at http:11

www.comnetca/ -forrest/hel pfi le.html.

7. The Poe Decoder: http://www.poedecoder.com/

This site includes essays on Poe's tales, poems, and mind by

Christoffer Nilson ("Qrisse"), David Grantz, and Martha

Womack, including the feature "Precisely Poe" at http:11

www.poedecoder.corn/PreciselyPoe/, where Martha

Womack offers to answer questions about Poe.

8. "The Fall of the House of Usher" Page at the University

of Texas: http://www.cwrl.utexas.edu/-mmaynard/

Poelpoe.htrnl

This is an annotated version of "The Fall of the House of

Usher" used in Michelle Maynard's class at the University

of Texas, with emphasis on character analysis, imagery, and

themes.

This most important and extensive general Web site for literary

and humanistic research includes links to sites for e-texts,

theory, criticism, and syllabi, classified by nationality, period,

author, genre, and special topics. Scroll down to Poe.

16. Jack Lynch Literary Resources: http:11

and romeda. rutgers.ed ut -j lynch/Litlamerican.html

This is a major starting point for literary research, including
a fine compendium of scholarly sites in American literature.

Scroll down to Poe.
9. The Writing Center of William Rainey Harper College:

http :I/i nfo2 .harper .cc.i I. us/writ- ctrlpoe. htm

17. Internet Index at Berkeley Sunsite: http:11

s u n site. be rkel ey .ed u/i ntern etl n dex/This site includes commentaries on five Poe tales, "The Facts
in the Case of M. Valdeman," "The System of Doctor Tarr
and Professor Fether," II A Tale of the Ragged Mountains,"

"The Masque of the Red Death," and IIHop-Frog,"

"A Librarian's Index to the Internet." Click on Authors and

then General Resources.
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further testimony that two artists in different art forms can have
much in common, the following checklist of articles and books
that makes connections between Edgar Allan Poe and Alfred
Hitchcock speaks for itself .

The works vary widely in intent and substance. While a few
represent article-length discussions of Poe and Hitchcock
similarities (Perry, Leonard, Simper), others are brief mentions
of biographical facts (~to, T aylor) or comparative insights made
in the midst of discussions on Poe (Railton, Goldhurst, Hoffman,
Zayed) or Hitchcock (the majority of the others) or, in one case,
on something else altogether (Skal). By far, the "The Purloined
Letter" provided the most numerous links (Zizek, Price, Sarris,
Sterritt, Pelko, Hoffman). Another significant point of
convergence is Lacan (Zizek, Leonard, Price). In fact, one of the
roore fasdnating connections between Poe and Hitd1cock is that
each has a book-length Lacanian study devoted to him ( The
Purloined Poe: LaGan Denida, and Psychoanalytic Reading,
Muller/Richardson Eds., Johns Hopkins UP, 1988 and Zizek's
EvelYfhing YouAIways Wanted to Know About Lacan [But Were
Afraid to Ask Hitchcock]) listed below. Some of the works cited
below represent specific comparisons of film and story or
technique; others are more indirect. A few are even negative,
using Poe or Hitchcock to reinforce criticism of the other (Brown
and Samuels, particularly).

For Poe scholars, this checklist should be of interest in extending
the "Raven's" shadow and in revealing interesting ideas and
attitudes about Poe from outside the inner circle of Poe scholars.
Assembled together, the insights-e.nd, sometimes, intuitions-
of the scholars on this checklist linking Poe and Hitchcock,
like the letters of country names in Poe's map game, make us
see what has always been before our eyes, but was too spread
out to take in.

Brown, Royal S. "Back from Among the Dead: The
Restoration of Alfred Hitchcock's Vertigo." Cineaste23 (1997):
8. [In discussing Vertigo as an Orpheus tale, Brown notes that
Scottie is an Orpheus "in the most morbid and misogynistic
tradition of the Edgar Allan Poe esthetic" in which the dead
woman is "momentarily brought back to life" to act "out her
own demise before it really happens.'l

Goldhurst, William. "Self-Reflective Fiction by Poe: Three
Tales." Modem Language Studies 16 (1986): 5. [Notes in
passing that Poe's "practice of introducing intricate self-reflective
elements" into his work "represent whimsical intrusions of the
creator into his creation (in the manner of the late Alfred
Hitchcock's customary walk-on part in each of his films).'l

18. English and American Literary Resources: http:11

www .1 i b. ucon n .edu/su bjectareaslengweb.htrn 1

An extensive on-line guide to English and American literary
resources in the library with selected Web sites by period-
from the University of Connecticut Libraries.

19. Literature and Readings Resources: http:11
www .waterboro.1 i b.rne. us/books.htm

The Maine Lit Ring: guide to more than 600 links to General
Literature and Reading Resources, Authors and Texts,
Bestsellers and Award Winners, Book Reviews for Kids and
Adults, Bibliographies, Book Usts and Recommended Reading
with Reading Groups, Reading and Uterature, Curriculum and
Literacy, Banned Books, Censorship and Book Stores.

20. The English Server at Carnegie Mellon: http:11

en 91 ish->www .hss.crnu.edu/

Search for mentions of Poe in its database of 20,000 items.

21. The Internet Sleuth: Isleuth: http://www.isleuth.corn/

arts.htrnl

Search Arts & Humanities general databases or move in doser
with Humanities, Literature, On-line texts, or Poetry pages.

E. COMMERCIAL DATABASES

22. Northernlight: http://www.northernli9ht.corn

High powered searches of its Special Collections can produce
abstracts of over 1,000 Poe items in journals and magazines

(f~.

23. Electric Library: http://www.elibrary.corn

Each Electric Library search, which can be modified in
considerable de1ail, produces a list of up to 30 items in newspaper
and magazines (fee-based).

F. ASSISTED RESEARCH

24. T rad<star: Questions and answers: http://scrtec.org/track/

tracksls00630.html

Try the frames version if your browser supports it.

25. Web quest: Created by Robin Stephens, Ed Simpson, and

Skip Frye. http://www.spa3.k12.sc.uSIWebQuests.html

This contains a guided Webquest for young readers.

Heyward Ehrlich

Rutgers University

Hardy, Phil (Ed.). The Overlook Film Encyclopedia: Horror.
Woodstock, NY: Overlook P., 1995. [In assessing The Tomb
ofUgeia(Corman, 1965), this reference compares it to Veltigo,
featuring "different kinds of obsession and possession.'l

AIID:x:atsi amilist of ~ A11an R:e

~ to A1fre:l Hitc1xx:x::k

In this age when Poe's critical stock continues to rise
astronomically, evidence of his influence in unlikely places will
undoubtedly continue to emerge. The recent publication of
Jack Sullivan's New World Symphonies: How American Culture
Changed European Music(Yale UP, 1999) is a striking example.
It points out how Debussy and Ravel were extremely fond of
Poe's writing and claims that Debussy, who consciously
identified with Usher and other Poe characters, tried to create
the otherworldly atmosphere of Poe's work in his music. As

Hitchcock, Alfred. 'Why I am Afraid of the Dark." Hitchcock
on Hitchcock: Selected Writings and Interviews. Ed. Sidney
Gottlieb. Berkeley: UP of California, 1995, 99-101, 142-45.
Trans. by Claire Marrone from original pub. in Arts: Lettres,
Spectacles 777 (June 1-7,1960): 1,7. [Hitchcock's lengthy
discussion of Poe's effect on him, with his revealing confession
that 'it's because I liked Edgar Allan Poe's stories so much that
I began to make suspense films." In introducing Hitchcock's



discussion of Poe's influence, Gottlieb suggests that "Hitchcock
and Poe are both profound realists and surrealists, adventurers
in the linked realms of imagination and terror, and, as Hitchcock

ruefullyadmits, prisoners of as well as experts in their genre.'1

Leonard, Garry. "Keeping Our Selves in Suspense: The
Imagined Gaze and Fictional Constructions of the Self in Alfred
Hitd1COCk and Edgar AJlan Poe." Suspense: ConceptualizatkJf1S,
Theoretical Analyses, and Empirical Explorations. Eds. Peter

Vorderer, HansJ. Wulff, and Mike Friedrichsen. Mahwah, NJ:
Lawrence Erlbaum, 1996, 19-35. [A Freudian and Lacanian

discussion of how readers and audiences feel both anxiety and
relief through suspense as we 'lnsert ourselves into the symbolic

register" of the work in a process of self construction. Leonard
cites examples of how Poe and Hitchcock manipulate audience

e~ through ~ t001niques that raise basic questk)ns
about the self. As Leonard's title suggests, he doesn't claim
broader connections between the two. ]

Miller, Gabriel. "Beyond the Frame: Hitchcock, Art, and the
Ideal." Post Script 5,2 (Winter 1986): 36. [In passing Miller
notes that Hitchcock's houses, like those in Poe's work, are
reflections of their inhabitants. ]

Rohmer, Eric and Claude Chabrol. Hitchcock: The First
Fol1y-FourFilms. Trans. Stanley Hochman. Rev. Ed. NY:
Frederick Ungar, 1979, 108, 100' 112, 126. [In this first book-
length study of Hitchcock, the authors note a number of
connections between two of their French cultural heroes in
discussions of Strangers on a T rain and Rear Window. Rohmer
and Chabrol are obviously steeped in Poe and use their
knowledge as a convenient means of explaining Hitchcock's
techniques and themes. In addition, they make specific
comparisons between works, such as the runaway carousel in
S:rangers and Poe's maelstrom.]

Ryall, Tom. Alfred Hitchcock and the British Cinema.
Chicago: Uof Illinois P., 1986,120. [TracesHitchcock'sversion
of the "spy thriller" back to the mystery and violence pioneered
by Poe and other writers like Doyle and Collins who were
influenced by him. ]

Samuels, Charles Thomas. "Hitchcock." American Scholar
39 (1970): 297. [In an article essentially criticizing the artistic
shortcomings of Hitchcock, Poe ge1s burnt by association: "Uke
Poe, the writer he most resembles, Hitchcock is obsessed bya
small stock of situations which we can mistake for themes; but,
as in Poe's case, these 'themes' are only emotional stimuli born
from the primitive stage of indiscriminate terror.'1

Sarris, Andrew. "Hitch and Me: A Case of Vertigo." The
New YorkObserver(1999): C1. [In reviewing the history of
critical reaction to Hitchcock, particularly his own, Sarris
suggests that no one can daim to have discovered Hitchcock-
"he was always there close to the surface of our comprehension
like Edgar Allan Poe's purloined letter.'1

Paglia, Camille. The Birds. London: BFI Film Classics, 1998,
10. [Comparing the film to DuMaurier's original story, she notes
that hers, "unlike Hitchc:ock's, ends in intimations of catastrophe
as sweeping as the camage wrought by Poe's 'Red Death."l

Pelko, Stojan. "Punctum Caecum, or, Of Insight and
Blindness." Everything You Always Wanted to Knowabout
LaGan (But Were Afraid to Ask HitGhcock). Ed. Slavoj Zizek.
London: Verson, 1992: 114. [In this, and a later chapter by
Zizek, reference is made to Hitchcock's use of ideas from Poe's
"The Purloined Letter' in the charity ball scene from Sabateur;
in which "the simultaneous omnipotence and radical impotence
of gaze as developed by Poe" is played out. ]

Perry, Dennis R. "Imps of the Perverse: Discovering the
Poe/Hitchcock Connection." Literature/Film Quarterly24
(1996): 393-99. [lntroducestheideaofPoeasamajorinfluence
on Hitchcock, dting their common themes, personal obsessions,
and strong emphases on technical craftsmanship. Discusses
how Hitchcock changed Narcejac and Boileau's The Uving and
the Dead( 1957) into the more Poe-esque Verligowith i1s "Usher'
and "Ligeia" themes and situations. "For Hitchcock, Poe's
craftsmanship became the impetus for developing his own
theories and style.'1

Price, Theodore. Hitchcock and Homosexuality. Metuchen,
NJ: Scarecrow P., 1992, 239, 264. [In developing a
psychoanalytic reading of Hitchcock, Price refers to how Freud's
family romance themes in the films are hidden in the open like
Poe's "Purloined Letter." He also refers to Bonaparte's study
of Poe in discussing the psychoanalytic view of crime and its
relation to Hitchcock.]

Railton, Stephen. Authorship and Audience: Literary
Perfoffnance in the American Renaissarre. Princeton : Princeton
UP, 1991, 138. [Notes that Hitchcock's films are "lineally
descended'from Poe, for whom '"elevating'the soul was a purely
secular, rhetorical display of his own manipulatory skills.'1
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roles, George. IIIlfThineEyeOffendThee.. .': PsychoandtheArt
of Infection." New Literary History15, 3 (Spring 1984): 631-51.
[In this study of disturbing visions in Psycho, roles notes that
"Hitchcock resembles Poe in his relentless preoccupation with
repressed material." He also states that " Psycho properly belongs in

the company of. ..Edgar Allan Poe's 'Berenice' ...achieving their
respective forms of pornographic intensity by impersonally rendered
shod<s, also [attaching] the same obsessive significance tothe EYE
as metaphor."]

Truffaut, Francois. Hitchcock. NY: Touchstone, 1967, 15. [Inthe
introduction to his lengthy series of interviews with Hitchcock,
T ruffaut states that "Hitchcock belongs-and why classify him at
ail?--arrong such arlis1s of anxety as Kafka, Dostoye\lSky, and Poe.'l

Zayed, Georges. The Genius of Edgar Al/an Poe. Cambridge:
Schenkman, 1985, 15. [Defends Poe from old problem of being
identified with his mad narrators by suggesting that "it is as though
we identified, for instance, Alfred Hitchcock. ..with (his)
characters and attributed to (him) the misdeeds (he) describes in

(his) stories."]

Zizek, Slavoj. "Hitchcock." October, 38 (1986): 103.
[l.acanian analysis of death and the family romance in Hitchcock,
focusing mainly on The Bims. I n passing Zizek notes that l.acan's
reference to numerical logic of accidental and random series of
triads in examining Poe's "Purloined Letter" has application to
classifying Hitchcock's films in groups of threes according to
themes and periods. ]

Dennis R. Perry
University of Missouri-Rol/a

Sered,Jean. "The Dark Side." The Armchair Detective 22,
(1989): 118, 246-48. [In this long article demonstrating
similarities between Hitchcock and Cornell Woolrich, author of
Rear Window, Sered notes that both were "strongly influenced
by the writings of Edgar Allan Poe." Sered notes, as an example,
that, like Poe, both used themes or images of claustrophobia in
their work.]

Simper, DeLoy. "Poe, Hitchcock, and the Well-Wrought Effect."
Literature/Film Quarterly III, 3 (1975): 226-31. [An apologia
which defends Hitchcock as a careful craftsman by comparing his
project with Poe's in terms of similar "theories of composition."
The bulk of the paper is then devoted to an analysis of The Birds to
demonstrate its artistic integrity and validity. ]

Skal, David J. The Monster Show: A Cultural History of Ho/Tor.
NY: Norton, 1993,57. [Skallinks the styles of Poe and Hitchcock
through their similarity to a third writer, stating that Grand Guignol
playwright, Andre de Lorde, "was a conscious technician of terror,
who enjoyed extravagant comparisons to Poe in the popular press,
and who, in many respects, prefigured the methods of Alfred

Hitchcock."]

Smith, Don G The Poe Cinema: A Critical Filmography Based
on the Works of Edgar Al/an Poe. Jefferson: McFarland, 1999,
167,205, 219, 241 , 244, 272,277 .[Smith makes passing mention
of Hitchcock throughout the book, and in the "Afterword" suggests
that Hitchcock is the most visible director of films who was
influenced by Poe. ]

Spoto, Donald. The Art of Alfred Hitchcock: Fifty Years of His
Motion Pictures. NY: Hopkinson and Blake, 1976, 122, 134.
[Spoto notes in discussing Suspicion that Hitchcock shares his
interest in the theme of the power of the dead to affect the living
with Poe and James. Later, in discussing Shadow of a Doub~ he
suggests that Hitchcock is in tune with his adopted American
literary roots, paralleling his criticism of puritanism in Santa Rosa
with that found in Melville, Hawthorne, and Poe.]

-.The Art of Alfred Hitchcock: Fifty Years of His Motion
Pictures. 2nd ed. NY: Anchor, 1992. [In his revised edition
Spoto adds a reference to "William Wilson" in explaining the
theme of the double in Strangers on a Train. ]

-.The Dark Side of Genius: The Life of Alfred Hitchcock. NY:
Ballantine, 1984: 8,40-42, 46, 140,201 n, 351,252,402,404. [In
what has become the major, if not yet the definitive biography of
Hitchcock, Spoto notes several Poe connections to indMdual films
and quotes Hitchcock's 1960 statements about Poe's influence at
length (see Gottlieb above). Makes reference to the youthful
Hitchcock's Poe-inspired short tale, "Gas," which "shows the young
Hitchcock's instinctive grasp of the mechanics of reader
manipulation and the evocation of fear."]

Sterritt, David. The Films of Alfred Hitchcock. Cambridge:
Cambridge up, 1993, 107. [Notes that Marian Crane hrns her stolen
money in the Bates motel in plain sight "a la Poe's 'The Purloined

Letter."']

Taylor, John Russell. Hitch: The Life and Times of Alfred
Hitchcock. NY: Berkley, 1985, 142. [Describes interview with
Hitchcock when he first arrived in America in which he "held
forth about the possibilities of enterprising B-features as a field
for experiment, using offbeat stories by writers such as 0. Henry
or Edgar Allan Poe--a curious anticipation of what he was going
to do with his television series years later."]

From William F.Gill. TheLifeofEdgarA//anPoe. NY: D. Appleton,1877.
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F ram The Mentor; September 1922.

"T wo Nights in Poe's Room," first published in the 13 September

1884 issue of The San Franciscan, Volume 2, number 8, page 10

(facsimile opposite), offers a seemingly first-hand account of

Fordham cottage and its environs as if the author/narrator had

actually visited the site and experierK::ed the events related in the

narrative. This ephemeral slice of Americana presents images

that accurately describe the cottage, its interior and the grounds

surrounding it during the time frame of the tale's narrative. Of

course, it is highly possible that the author of this story did

indeed visit the cottage at some point, but as will be shown,

McCann must have consulted several well-known Poe

biographies, newspaper articles, and other Poe-related

reminiscences in order to maintain the realistic atmosphere

prevalent in the past tense, first person narrative.

The biographical information on John Ernest McCann

(died 1943) is extremely sketchy. His single, superficial
contribution to the realms of American literature appears

to be "Odds and Ends," published by New York-based
Alliance in 1891, seven years prior to the appearance of
his "Poe ghost story." "Odds and Ends" was co-authored
with two other men, Bill Nye (a.k.a. Edgar Wilson Nye,
1850-1896) and Ernest Jarrold (b.1850), a journalist from
New York City, though of English birth, who penned
"Mickey Finn Idylls" and "Tales of the Bowery."
Accord i ng to the Dictionary of American Authors ( 1904) ,

Nye was "a humorous journalist whose writing, though
very popular, is ephemeral in nature and of little or no

literary value" (275).
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Par.1, 1.3: The character ofYellott seems to be fictitious, due to

the absence of such a name in all of the documentation pertaining

to the history of the Poe cottage; however, in his 1941 dissertation

"A History of Literary Periodicals in Baltimore," William Bird

Terwilliger writes of one George Yellot, a contributor to the

Saturday Visiterwhich awarded a $50 prize to Poe for his "MS

Found in a Bottle" (77), the same tale mentioned by the narrator

as one of "Poe's wonderful stories."

Par. 2, 1.4: This passage strongly suggests that McCann consulted

Mary Neal Gove Nichols' "Reminiscences of Edgar Allan Poe,"

published in the Six Penny Magazine for February 1863.

Par. 2, I. 5: According to The Poe Log, the cottage at Fordham

in Mayof 1846 when the Poes moved in, was in "a village some

thirteen miles north of New York" (639).

Par. 3, 1.3: In the article "The Home of Poe's 'The Raven,"'

from the New York Worldfor28July 1884, some of the rooms in

the cottage are said to be "six feet square, with a single mite of

a window at the side," and the very room in which Poe wrote

"The Raven" is but "a low chamber, with a [ ...] slanting roof

...and three windows, two of which look down into the village
and the third across the fields."

Par. 3, 1.5: "Quite forty years ago" is close to the actual date on

which Edgar, Maria Clemm and Virginia moved into the cottage,

i.e., early May of 1846. An article in the Scranton Republican

for 21 June 1883 states that "in the spring of 1846, Edgar Allan

Poe, with his invalid wife and his mother-in-law, moved from

the noise and bustle of New York life to a small cottage in the

quiet village of Fordham."

Par. 3, 1.7: The narrator's visit "one warm Saturday afternoon in

Julyof 1883" correlates with certain events in the history of the

cottage. The 21 June 1883 Scranton Republican article mentions

that the cottage was sold to a Mr. Nelson Strang "under foreclosure

for $71500" on a Saturday. Another article from the New York World

for 28 July 1884 states that "the little thatched cottage in which for

three years lived Edgar Allan Poe ...was sold a few years ago."

Par. 5, 11.3-4: With the exception of "The Bells," initially conceived

at the home of Marie Louise Shew in New York City, the remaining

works were written amid the "very narrowness" of this chamber

with windows "so very small that any kind of a breeze would

have to squeeze itself to get in" (New York World, 28 July 1884).~
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the tormented protagonist declares, "For the most wild, yet

homely narrative which I am about to pen, I neither expect

nor solicit belief." The inclusion of "with the editor's

permission" represents an attempt to convince the reader that

what follows is wholly true "with no waste of words or space."

Par. 11 , 1.15: Mallockmay possibly refer to the Scottish poet

David Mallet (original surname Malloch), who gained his

reputation with the 1723 ballad 'William and Margaref' and,

along with Thomas Ame, penned the famous patriotic song

"Rule Brittania" in 1740.

Par. 16: McCann's physical description of Poe obviously

borrowed from two spec[ic sources-1imothy Cole's wood

engraving of Poe, first printed in Scribner's Monthlymagazine

on May 20, 1880, and from Ric:hard Henry Stoddard's

description in his "Edgar Allan Poe," published in Ha/per's

Monthlyin September of 1872 ("He was slight and pale. ..

with large, luminous eyes, and was dressed in black.}. Cole's

wood engraving of Poe can be seen in Michael J. Deas' The

Poltraits and Daguerreotypes of Edgar Allan Poe.

Par. 17: The monologue of Poe's ghost imitates several of

Edgar's best-known poems, namely "Annabel Lee," "To

Helen," "The City in the Sea," and "To One in Paradise."

Poe, in spirit form, declares that he and Virginia now live on

'1he island of islands" to which he "bore her," much like the

"high-born kinsmen" who "bore her away" and "shut her up

in a sepulcher' by the sea (lines 17-19) from "Annabel Lee;"

the lines "0' er a perfumed seaIThe weary; way-wom wanderer

bore!To his own native shore" from "To Helen" (3-5); the

lines "Resignedly beneath the sky!The melancholy waters

lie"from "The City in the Sea" (12-13); and especially from

"To One in Paradise," with the lines "A green isle in the

sea" (3). ...Like the murmur of the breaking sea/To sands

on the seashore" ( 14-15) .

Par. 18, 1.8: This indicates McCann was aware of the fact

that Edgar often wrote his poems and prose on long rolls of

paper, sheets attached end to end, then rolled up into a neat

little scroll. The narrator also points out that the poem "was

written in a small, beautifully clear hand," exactly like Poe's

handwriting, executed with the skill of a calligrapher.

Par. 19: McCann's limited poetical talents are fully exposed

in the poem "Arcadian Isle," a rather strange conglomerate of

Poe verses, much 1 ike the spiritual monologue discussed

above. Yet in actuality, it bears more resemblance to "The

Island of the Fay." In his scholarly work, "Poe's 'Island of

the Fay': The Passing of Fairyland' ( Studies in Sholt Fiction,

14, 3 (Summer 1997): 265-71 ), Kent Ljungquist observes

that Poe's short story is "a parody of certain attitudes and

literary conventions found in romantic nature poetry," an apt

description of "Arcadian Isle."

Par. 7,1.3: St. John's College was formally opened on

June 24, 1841, in the historic Rose Hill estate for use as a

seminary and school originally staffed with New York

diocesan clergy. During Poe's stay at the Fordham cottage,

St. John's came under the leadership of Augustus J.

Thebaud, who assigned the administrative powers to a group

of French Jesuits in June of 1846. The college, now Fordham

University, was a frequent place of recreation for Poe, due to

its rolling hills and open, airy surroundings, "a beautiful

place. ..[with] grand old trees, cool walks and avenues." In

1875, John H. Hopkins recalled that Poe often spoke cordially

about "his near neighbors, the Jesuit Fathers" who "smoked,

drank, and played cards like gentlemen, and never said a word

about religion" (The Poe Log, 644).

Par. 8,1. 1: McCann's depiction bears some resemblance to

Miss Nichols' observation that "there was a piazza in front

of the house that was a lovely place to sit in summer" (7) .

Augustine O'Neil, a notary public from Kings County,

New York, also recollects that, circa 1847, "I once saw

him (Poe) and his wife on the piazza of their little cottage"

(Birss, Notes and Queries, December 18, 1937).

Par. 8, I. 4: The description of Yellott's mother as "a

sympathetic, motherly little lady of about fifty" brings to

mind Maria Clemm, whom Miss Nichols states was "then

more than sixty years of age. ..[a] dignified old lady, with

a most ladylike manner. ..a sort of universal Providence

for her strange children"(8). In 1847, when Mary Nichols

first visited the Poe cottage, Maria Clemm was fifty-seven

years old.

Par. 8, 1.8: cf. Miss Nichols: "I saw her (Virginia) in her

bedchamber. ..There was no clothing on the bed. ..She lay

on the straw bed, wrapped in her husband's great-coaf' (12).

Miss Nichols makes note that Mrs. Clemm was greatly

distressed "on account of (Virginia's) illness and poverty

and misery" (12). In the Scranton Republican article for

June 21 , 1883 a certain Miss Cromwell, seemingly a next-

door neighbor, recalls: "The Poes were very poor-poorer

than I ever was or ever expect to be. They lived hard over

there, and didn't have much that was nice."

Par. 9, I. 2: Yellott's statement suggests McCann was fully

cognizant of Poe's stature as one of the great literary

innovators in American literature, especially during the latter

years of the nineteenth century when Poe's fame attained

an almost cult status. Once again, Mary Gove Nichols

provides some insight on this topic: "I have said nothing of

Poe's genius. His works are before the world. Those who

are able to judge of them will do so. There is no need to

manufacture fame for the poet now" (14).

Par. 11 , II. 1-2: The statement is a "tell-tale" indication that

McCann was quite familiar with Edgar's narrative technique,

for it resembles the opening lines of "The Black Cat," where
Michael McGlasson

Westland, MI
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Open to what may seem irreconcilable differences between

critics, Peeples allows for the difficulties inherent in reading
Poe. He considers that explanations are always incomplete,

and avoids rigid views. He also is alert to the interplay

between the concerns of Poe's historical moment and "the

eternal questions that his best work unflinchingly confronts."
In his openness to both the dichotomies and unities in Poe

and to the wealth of Poe criticism, Peeples successfully gives

us a fine introduction to our paradoxical author and his work.

Reviews

Scott Peeples. EktJar Allan ~ Revisitm. New York:

Twayne, 1998. xvi + 211 pp. $32.

In Edgar Allan Poe Revisited, Scott Peeples, assistant

professor of English at the College of Charleston, revisits

Poe and his critics in a refreshingly clear, thorough, and

persuasive manner. Edgar Al/an Poe Revisited is a pleasure
to read, both for its sensible analyses of Poe's works in the

context of his life and for its widely encompassing references
to much of the most trenchant criticism on Poe.

Richard D. Rust
University of North Carolina at Chapel Hill

Peeples is respectful of Poe's achievements while at the same
time being fully aware of the many sides of Poe ( or Poe Poe

Poe Poe Poe Poe Poe as Daniel Hoffman has it). In an

unpretentious way, Peeples goes to the heart of Poe's poetry,
short fiction, novel (pym), criticism, and non-fictional prose.

Widely read, Peeples is responsive to, and makes good use
of, the varieties of approaches to Poe. Similar in purpose to

Vincent Buranelli's Edgar Allan Poe (1961, 1977) for

Twayne's United States Authors Series, Edgar Al/an Poe
Revisited has four chapters which emphasize productions

during periods in Poe's life: 1809-1831, 1832-1838, 1839-

1844, and 1845-1849. The other three chapters treat The
Narrative of Arthur Gordon pym, stories about games and

rivalry, Poe's obsession with getting ahead in the literary

marketplace, hoaxes, and tales of ratiocination or detection,
Eureka, Poe's late theories of art and last poems. An annotated

Selected Bibliography completes this useful overview of Poe's
career.

'It:e !\arrati ve of AJ:tlnJr Q:):tt:k:n Pym of rentucket.

ed. Richard Kopley. New York: Penguin, 1999. xxxvii

+ 245 pp. $8.95.

At long last we have an inexpensive edition of Pym that

will, no doubt, seNe many purposes in classrooms and on

scholarly bookshelves alike. Kopley's devotion to this book,
well-known to Poe scholars and attested by a budget of

interesting studies of his own, as well as an edited collection
of essays on the novel, is evident from first to last in this

volume. The text selected is that of the 1994 Pollin version
in The Imaginary Voyages volume of Collected Writings.

One might wish, for purposes of easier reading by

undergraduates, that the chapters following 23 had been

editorially emended to proceed from 24 to the end instead

of using "23 bis." This is no mighty obstacle, however, and,
as no manuscript has come down to us, what appears in the

1838 American edition of Pym and is followed here is

sensible.Acknowledging the different faces Poe wore (or the faces
that critics put on Poe), Peeples clarifies a number of the

Poe paradoxes. He discusses, for example, how in the late

1830s Poe wrote in "a way to prove his credentials to the

literary 'few' while appealing to the 'many.'" In stories like

"The Pit and the Pendulum" and "A Descent into the

Maelstrom," inaccuracies suggest a hoax while more
traditional readings emphasize spiritual regeneration, yet,

Peeples says, "Poe certainly provides evidence for both

providential and hoax readings." Again, with other pieces,

"Poe had successfully positioned himself as both an exposer
of mystification and hackwork and-/et the reader beware-

an accomplished trickster and self-promoter, mystifier and

hack." Poe both admired and mocked the type of story he
associated with Blackwood's; he found that "within the almost

laughable popular conventions of ghost ships, reincarnation I
and premature burial lay profound paradoxes surrounding
love and death." And pym should probably be read, Peeples

says, "both literally as a sensational adventure narrative and

as a parody of sensational adventure fiction."

Kopley's annotations are likewise sensible, albeit some
readers may not agree completely with the autobiographical
readings of the novel located in these notes and in the
introduction. With Poe, of course, distinguishing
autobiographical from other influences is difficult, mainly
because Poe so often seems, to many, to resemble one or
another of his characters. Kopley's presentation of such
parallels is presented with verve and persuasiveness. He
also knows well the (vast numbers of) secondary materials
that concern pym, however, and he draws on manyother
suggestions for what went into the creation and composition
of pym. His own bibliography in the present edition bears
witness to his command over that territory. James M. Cox,
however, might offer one of his wry grins at seeing the
substitution of "Prose" for "Pose" in the citations. Since
Poe's own reliability in command over his material in pym
has been questioned intermittently, such notes as Kopley's
to Chapter 5 will be especially beneficial to readers coming
to this book for a first time and who may understandably
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wonder just what Poe might have been about. Like benefits

appear in Kopley's assessment (in the Introduction) of Poe's

biblical sources. Here we receive far better than the grocery-

list handling of such influences in William M. Forrest's old

book. Reading this critique makes one wish for an updated

treatment of Poe and the Bible, which might shed greater

light on other works, e.g., "Silence-A Fable"-with its

resonances of low church evangelistic pulpit oratory-

"Shadow-AParable," and "The Masque of the Red Death,"
in particular, although the repetitions in other pieces such as

"The City in the Sea" and "The Coliseum," among the poems,

or "Lionizing" and "Tarr and Fether" among the tales. Such

a study might also indicate how Poe teamed biblical rhetoric

with that of the bibulous pretenders in the Folio Club to

achieve some of his art in pymand elsewhere.

Ketterer updated relevant bibliography to 1990, and J. Gerald

Kennedy's 777eNanativeofArthurGorckJn pymandtheAb}'SS

of Intetpretation (1995), intended for student use.

In light of this spate of recent scholarly activity, some of
which is repetitious and much of which is bibliographical,
one might ask whether we need another survey of Pym
criticism. Undaunted by the volume of commentary on Pym,
Ronald C. Harvey, in this contribution to Garland's studies
in nineteenth-century American literature, offers a critical
history rather than a summary or overview of differing
viewpoints. Unlike Ketterer, who essentially repeated
Robinson's topical framework, Harvey established a fresh
system of organization for analyzing the novel. After an
introductory chapter on aims and methods, the author
produces a series of densely packed and well-organized
chapters on the following topics: nineteenth-century
reception, psychological approaches, formal readings, and
contextual or historical approaches. The last chapter deals
with Poe's anticipations of modernism or postmodemism.

Too often in recent evaluations of Pym, the element of
comedy is ignored along the pathways of making the book
or its author appear as all too (deadly and deadeningly}
serious. Kopley does not ignore Poe's comic sense in the
novel.

Overall, Richard Kopley has performed a valuable service
for Poe studies in putting together this book. He is, of course,

the one scholar best equipped to prepare such a project. His

book makes us aware anew of the multiplicity in pym, and

we should thank him for his results.

Throughout his critical history Harvey offers wide-ranging
coverage of Poe scholarship, he maintains an openness to

Benjamin F. Fisher
University of Mississippi

Ronald C. HaNey. 'n:e cr:itica1 Histay of ~ Allan

Poe' s The Narrative of Art1nIr Gordon pym: A

Dialogue with Unreason. New York & London:
Garland Publishing, Inc., 1998. xiv+218pp. $50.

The Narrative of Arthur Gordon pym, once regarded as an

anomaly in the Poe canon, has been the subject of increasing

attention in the past two decades. In the early 1980s

Frederick S. Frank published "Polarized Gothic: An

Annotated Bibliography of Poe's Narrative of Al1hur Gordon

Pym," to be quickly followed by Douglas Robinson's

"Reading Poe's Novel: A Speculative Review of Pym

Criticism, 1950-1980." Robinson devoted significant

attention to pymin hisAmericanApocalypses(1985), and

Poe's narrative, of oourse, was the central text in John T Irwin's

AmericanHieroglyphics(1980). Much work on Pymhas

been synthesized in Burton R. Pollin's edition of Poe's works

as well as in two book-Iength treatments: Richard Kopley's

Poe's Pym: Critical Explorations (1992), in which David From Arthur Gordon pym: A Romance. Philadelphia:
Lippincott, 1904. Illustrations by A. D. McCormick.
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John Evangelist Walsh. Midn:ight Dreary: The

~terialS Death of Edgar l~lan Foe .New York:

Rutgers University Press, 1998. 199 pp. $23.

multiple viewpoints, and he shows a firm command of larger

issues in American literary history. He includes a substantial

number of studies, specifically book chapters, that have been

overlooked by previous bibliographers. The chapter on

psychological criticism is particularly strong and might well

serve as an introduction to a topic sometimes dismissed by

traditional Poe critics. Informed by Hans Robert Jauss's

theories of literary reception, the author's own critical

premises never seem dogmatic or doctrinaire in their

applications to Poe's novel. One could quibble with his

assessment of individual studies of Pym, but his tone is

consistently judicious and fair-minded.

In Poe the Detective: The Curiou~; Circumstances Behind

TheMysteryofMarieRoget(NJ: Rutgers up, 1968),.,k)hn Walsh
won acclaim from T. 0. Mabbott in his three-page I ntroduction ,

which indicates that possible "libel suits" required Poe "to

prove his story was fiction, although buttressed by newspaper

accounts;" and says "[Walsh's] detective story has no element
of fiction at all, but is no less absorbing." Both Mabbott

here and Walsh (p. 91 , n. 5) graciously admit some exchange

of details, of course much earlier than 1968, when the scholar

died. Well illustrated, organized, and written, Walsh's book
is clever and popularly presents materials from good

reference sources, such as Irving Wallace, Charles E. Pearce,
and especially William K. Wimsatt and Samuel Worthen.

However, the actual text itself is skimpy, with pages 97-143

merely reprinting the tale. The next Poe-related work,
Plumes in the Dust: The Love Affair of E. A. Poe and Fanny

Osgood, ( 1980) is a decided "falling off' from his prior care
in using the known facts and avoiding fantasy. In Michael

Deas's deliberate words: "[The book] advances the ludicrous

notion that Poe was the illegitimate father of Mrs. Osgood's
second child" and offers in support "an equally baseless"

assertion '1hat the [Samue~ Osgood portrait was copied from
the 'Whitman' daguerreotype" (177). Patrick Ouinn
dismisses the book with "can't be considered as serious;"

Silverman "discounts" the "scandalous stories;" and Mabbott
wrote earlier of "gossip having little basis in fact." But the

pendulum has now reached the probable bottom of its descent
with Walsh's newest mixture of distorted biography and

fiction, proffered as "fact," which can be seen even in the

title and the authorial blurb. The subtitle prelimns "mystery"

where none has ever existed, and only a fantasist could
concoct a seriously proposed theory about pursuit by Elmira's
three hostile brothers all the way from Richmond to

Philadelphia and back southward to Baltimore for a week,
needlessly waiting to assail and perhaps kill the hapless suitor

of their sister.

Pertlaps the result of imperfect proofreading, there are some

recurrent problems with proper names: biographer Julian

Symons, for example, is repeatedly referred to as

"Symonds" (12, 50, 153,200), and John Cleves Symmes

is called "Cleve" (107 , 100). A more serious problem is

Harvey's claim of comprehensive treatment. According to

the author, Pym bibliography is in its "pioneer stage" (5),

and he promises more extensive coverage than previous

I istings. I n this study that aims to provide a "comprehensive

history of response to the work to the present" (4), which

should "bring to bear every published discussion of pym"

that could be located (4), a few items have escaped Harvey's

notice. Although he includes items published as recently

as 1995, Harvey has missed Kennedy's readers companion

to Pym, an entry in Twayne's Masterwork Studies. Harvey

is aware that The NafTative of Four Voyages, attributed to

Captain Benjamin Morrell, was probably ghostwritten by

Samuel Woodworth, but Pollin's "The Narrative of Benjamin

Morrell: Out of the Bucket and into Poe's pyrrt' ( Studies in

American Fiction, 1976) is not listed. I also looked in vain

for Kopley's monograph on The Philadelphia Saturday News

(1991) and myown "Poe in the Boston Newspapers: Three

More Reviews" (English Language Notes, 1993), both of

which contain contemporaneous commentary on pym. A

few items mentioned in the text, moreover, are not listed in

the bibliographies at the end of the volume. The coverage,

though incomplete, is informative, and Harvey exhibits

enthusiasm for Poe and a capacity to summarize and

synthesize the critical controversies his narrative has

engendered. Reinforcing the significance of Poe's novel,

the volume should serve as a welcome guide to the

somewhat scattered commentaries available elsewhere.

While admitting the universal conviction of Poe's death from

"congestion or inflammation of the brain" (euphemisms then
for death from chronic alcoholism or binge-drinking), based

on Moran's initial diagnostic statements, Walsh postulates a

gradual19th century spread of exonerating theories, such as
epilepsy, heartfailure, diabetic coma, and electioneering thugs.
He does a good job of surveying the growth of the "cooping"
notion, after Harrison's, H. Allen's and Mary Phillips's

promotion of it. Woodberry soundly rejects it, Mabbott calls

it "twaddle" using Dr. Unger's term, and Silverman

completely ignores it, while indicating that Poe's drinking

habits and notoriety made everyone, nationwide, expect his

Kent p Ljungquist
Worcester Polytechnic Institute
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early death. (A 1992 descriptive bibliography of over 400
posthumous periodical responses shows this.) Walsh, in a
sesquicentennial gesture, will "put to resf' the "greatest Poe
mystery"-but only by first creating or inventing it.

and insists that Poe, in reality, returned to Sartain, this time
for the missing period in the fall, but "truly" pursued by

men. (See footnote on p. 114 for this labored juggling of the

date; also 83, 162-165 for the argued "elimination" of

Lippard's July experience with Poe. ) Poe's defense now was
to exchange his clothes but not his cane, and try to "shake
off" the brothers by returning to Richmond via Baltimore,

where they followed him again. This time he did go on a

binge and, helpless, was overtaken by them, and, having been
beaten, was left to die. (Dr. Moran et al. specifically deny
any sign of upper-body contusions. Walsh grants it, but why

quibble?) I omit the long, floridly told, melodramatic scene
of the confrontation back in a Philadelphia lodging and Poe's

managing to escape.

Walsh latches on to our ignorance about Poe's whereabouts

from September 28, when his boat from Richmond landed
him (with Dr. Carter's accidentally exchanged malacca cane)

in Baltimore, until the October 3 debacle outside Ryan's

tavem. There are a few explanatory accounts, providing some

confused alternatives to any reader, rather than mystery (see

Mabbott's "Annals," 568-569). In view of Poe's prolonged
binges, now uncontrolled by the far distant Maria Clemm in

Fordham, why not blame days of drinking or loss of cash
and exchange of clothing ( save for the costly cane) for his

shoddy garments and room-rent money? At the end of his

Preface, Walsh states: "In these pages nothing has been

merely imagined, no smallest item. Everything stated or

suggested rests on authentic documents, and the narrative in
that sense is a strictly factual one."

The violence done to truth and authenticated facts makes
irrelevant the injuries to acceptable style, not to mention
language usage and spelling rules, e.g., (elliptically printed):
spreer (for spree), 90; Woodbury, 104; indispensible, 105
and 199; hemhorrage, 116; prostrate for supine, 121 ;
daguerrotype, book jacket, etc. One might wonder why a
good academic press, after having published the "Edgar"-
awarded, first Poe book by Mr. Walsh, did not think it
necessary to hone this one into better final shape or more
meaningful use of the many note pages; a few of these
reasonably bear witness to the "facts" narrated, but most of
them are warped, misinterpreted, or rationalizing
circumstances and events.

Almost every page contradicts this pledge. For one thing,
the text is larded with "likely" or "probable" imaginary

conversations and thoughts of characters and situations, with

no recorded evidence. The central key to the solution, already

given above-of the three pursuing brothers of Mrs. Shelton,
bent upon persuading Poe, by threats and/or a violent attack,
to return at once to New York and cancel the arranged

wedding-rests solely on this evidence: The many Richmond

relatives of Elmira were opposed to the union, considering

"Poe's questionable reputation. ...[and] No particular

evidence is needed to support that assertion" (27), but the
Notes offer one "witness": Susan Talley Weiss quotes a

neighbor of "the Sheltons" as saying, "All her relatives are

said to be opposed to the match ." The rest of the proof for

the brothers' involvement is given in further notes concerning

scandalous gossip about Poe in New York and elsewhere, as

well as later in Richmond; this includes "the bastardy charge"

(elaborated only in his own Plumes in the Dust) so that

informants "would not have hesitated to raise a similar alarm

[with] Elmira." In fact, she never betrayed any sign of such

a familial plan or secret.

Having completed myabove response through a careful
reading and re-reading of the book, I dipped into the reviews

in the library and in databanks and found no agreement (with

the exception of TLSreviewer Ian Ousby), as I had expected,
with my opinion that this is a work of considerable research

aiming to bolster up an utterly illusory theory, presented as
truth through the use of every device of argumentative

casuistry. Not one of the reviewers in magazines and

newspapers, unfortunately, shows any perceptible knowledge

of Poe's life and works, which would enable him to discern

Walsh's "sober inference from those [presented] facts" ( 105)

as really a basic appeal for publicity and sales. Two of the

reviews, chiefly, evince the great harm that this book might
do, in beguiling readers into accepting an equivalent to

another "fatally-bitten-by-rabid-animal" theory, which

beclouds the true cause of Poe's untimely end. The widely
circulated, powerful Library Journal starts its single
paragraph with "a superbly informed speculation on the week

preceding the mysterious death. ..[which] then offers an

utterly plausible explanation," and declares Walsh "a

systematic and. ..resourceful literary detective. ..[who]

should attract a wide audience. Recommended for all

libraries." The other is in the Publisher's Weekly, a common

guide for ordering in many institutions. The article even

To account for the brothers' delay before attacking Poe, after
first meeting, separately, in Baltimore at the boat's arrival

place, Walsh manages to deposit Poe a bit later by train in

Philadelphia, where he goes to see Sartain, in great distress.
It is well known that an authenticated visit to Sartain occurred

the first two weeks of July, starting with the arrival of the

Richmond-bound Poe with an attack of delirium tremens

and hallucinations about being pursued on the train from

New York by two men, etc. To make use of Poe's terror,

Walsh now slices off this, the first part of the visit, finds

accounts given out much later by Sartain with minor errors,
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exonerates perceived weaknesses: "a flavorful. ..19th-

century style" refers more accurately to a florid, cliche-ridden
text; "his own solution. ..[is] a romanticized but plausible

re-creation of events;" and finally it recommends "tuture

biographers to consider the hypotheses" of the author. In
the articles in newspapers, several of which are syndicated

and widespread, nothing more analytic and reasoned is seen.

Clearlya prolific author with an "Edgar" prize can court and
reap attention with a "new explanation" of this sort, alas!

Burton R. Pol/in

Professor Emeritus

The City University of New York

Marie Kiraly. Madeli.ne : After the Fa11 of Usher.
New York: Berkley Books, 1996. 407 pp. $5.99, and

Harold Schechter. Nevermore. New York: Pocket

Books, 1999. 322 pp. $23.

The first full-Iength work of fiction to feature Poe as a character
was George Cochrane Hazelton's The Raven: The Love Story
of Edgar A I/an Poe ('Twixt Fact and Fancy). Published in
1909, it began life as a drama produced in Baltimore in 1895
and went on to be reborn as a motion picture in 1915. The
appearance of the Hazelton book has been followed over the
years by at least two dozen others ranging from faintly
fictionized biographies to outright fantasies. The decade of
the 1990s, alone, has seen the publication of at least six. Two
of these are Marie Kiraly's Madeline: After the Fal/ofUsher
and Harold Schechter's Nevermore.

Kiraly's Poe is a nondescript character, reminiscent
specificallyof Poe by little more than allusions, e.g., to his
problem with alcohol, to "Sis" and "Muddy," and to his
authorship of "The Raven," "Annabel Lee," "The Bells," and,
of course, "The Fall of the House of Usher." Kiraly manages
to lace her story with faint touches of "Morella," "Ligeia,"
"The Premature Burial," "The Balloon Hoax," and "A Descent
into the Maelstrom." "The Fall of the House of Usher"does,
of course, loom large, but the logistics of this final catastrophe
in Kiraly's hands bears little resemblance to the details in
Poe's masterpiece.

Schechter's Nevermore is a mystery story set in 1834 in
Baltimore where a serial killer is responsible for at least five
ghastly murders, the details of each resembling those in "The
Murders in the Rue Morgue," "The Fall of the House of
Usher" (Roger and Marilynne Asher perish with their
mansion), "The Tell- Tale Heart," "The Masque of the Red
Death," and "The Cask of Amontillado." It is Poe himself
who sets out, Dupin-Iike, to identify the killer. But he does
not work alone. His partner is none other than Davy Crockett,
"king of the wild frontier." Never has there been an odder
couple! But somehow they succeed. They discover that
"the perpetrator of these grisly deeds is a woman," a young
woman named Lenore who happens to be Poe's mad half-
sister and, Poe believes, his doppelganger. Lenore is the
daughter of David Poe born after he abandoned Edgar's
mother and fled to London with a "Scottish hussy." Because
he had been publicly humiliated by the response of a
Baltimore theater audience to his performance in Sebastian
Bamwe/J, or the Brazen Lover, he swears "vengeance to those
who brought ruin upon him." Though David Poe does not
survive to carry out his oath, his deranged daughter embarkes
"on a mission to take vengeance on those who had inflicted
such pain and humiliation upon her adored parent."

Because Schechter's Poe and Crockett are foils, the character
of Poe is pretty much determined by the character of the
blustering and unpolished frontiersman. As a consequence,
Schechter's Poe is a sensitive and "tormented literary genius"
of "finely wrought constitution," who not only is given to
weeping and swooning, but when "the going gets tough" is
so "frozen with terror" that he survives only by the timely
intervention of his John Wayne-Iike sidekick. Though the
publisher boasts that Nevermore "brilliantly recreates the
distinctive voice of Poe that has influenced generations of
writers," Poe's language as narrator is florid to the point of
parody, in one instance prompting one of his listeners to ask,
"What the hell did he say?" to which another replies,
"Damned if I know."

It would be tempting to dismiss these two novels as ludicrous
or inept in their handling of Poe, his life, and his works. But
there is more to them than this. What they demonstrate is
that Poe remains a name to conjure with, a surefire way to
enhance the publishers' bottom line, in this instance Berkley
Books and Pocket Books, divisions respectively of Penquin
Putnam and Simon & Schuster.

John E. Reilly
Professor Emeritus

College of the Holy Cross

Described by its publisher as a "brilliant historical novel,"
Kiraly's book is, in fact, an unexceptional Gothic romance
freighted with sex and the supernatural. With Edgar Poe's
assistance, Pamela Donaldson, Kiraly's besieged heroine,
seeks desperately to evade the clutches of Madeline Usher,
Pamela's predatory and witch-Iike grandmother who alone
managed to survive the fall of the house of Usher years
before the story opens. Madeline is determined to possess
Pamela and especially her infant son "Roddy," the
namesake of Roderick Usher, a man who, as a result of an
incestuous relationship with his sister Madeline, is both
Roddy's great-grandfather and his great-grand uncle. But
incest is by no means limited to Roderick's and Madeline's
generation; indeed, what moves Kiraly's story is
Madeline's determination to keep the Usher bloodline
pure, to keep it all in what is, to say the very least, a

dysfunctional family.

The Poe elements in Madeline: After the Fall of Usherare
thin, more overlaid than integral to the story, so much so that
the novel would be essentially unaltered were they removed.
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to stick as close to the sources as possible. ..[using] letters
and infon-nation we found at several U. S. institutions, among
them the Baltimore Enoch Pratt Library, The Richmond

Valentine Museum, The Poe Museum in Richmond, The
Bronx Historical Society, The Poe House in Philadelphia,

The University of Virginia in Charlottesville. Among the

people who helped us with interviews are notable Poe

scholars like Kenneth Silverman and Georges Walter. We
also visited Stoke Newington and shot the site where Manor -

House School stood. The proprietor of the pub that now

takes its place showed us some ink pots dated around 1820.

So maybe the famous poet dipped his nib into one of these
t II pos...

The Seventy-seventhAnnual Commemorative Lecture will

be presented by J. Gerald Kennedy (Louisiana State

University, Baton Rouge) at the Enoch Pratt Free Library,

400 Cathedral Street, on October 2, 1999 at2 p.m., following

a commemorative service at the Westminster Burying

Ground. Professor Kennedy's topic will be "The American

Turn of Edgar Allan Poe." The lecture will be followed by

a related panel discussion and audience participation. For

details of this event and others sponsored by the Baltimore
Poe Society see http://www.eaJXJe.or9'societytrsemls.htm.

Foe in NY, NY
PSA ~1ot ~.J1ts

At the 1999 New York Festival of Mystery, "Murder in the

City: The Classical Detective Story in New York," Richard

Kopley, Penn State DuBois, presented a paper on Poe as part

of the panel, "The Roots of the Classical Detective Novel in

New York," on Saturday, 22 May 1999 at the New York

Historical Society, 2 West 77th Street.
*****

The following officers were elected by a strong mandate of

the PSA membership to serve a two-year term.

Name

Richard Kopley

T erence Whalen

Roberta Sharp

Scott Peeples

Shawn Rosenheim

Office

President
Vice-President

Secretary- Treasurer

At-Iarge
At-Iarge

Will 85 West 3rd Street remain a New York City historic site?

The 10 May 1999 New York Observer reports on the

controversy between NYU's Law School (the owner of the

site) and Community Board 2's John Heliker who wants to

preserve the building to memorialize the place where Poe may

have written "The Raven." According to the Observer, the

university wants to raze the building along with an adjoining

property to build a new extension for their law school.
*****

Congratulations to one and all.
J. Gerald Kennedy
PSA President

~ FjJJan::ial ~x

Membership in the Poe Studies Association reached

approximately 300 in late July 1999. The investment
account balance is $3426, and the PSA checking account

as of July 16, 1999 is $7217.14. Someexpensesforthe

October 7-1 0, 1999 conference in Richmond, VAhave been

paid, including a $1000 deposit toward John As1in's performance.

A concert of four Poe-related pieces-Rachmaninov's The

Bells, Florent Schmitt's orchestral Haunted Palace, Andre

Caplet's Masquefor harp and string quartet, and a premiere

performance in the U. S. of a long work for chorus and

orchestra, On the Last Frontier by the eminent Finnish

composer Aino Rautavaara based on his intense and lasting

experience of his boyhood reading of pym-will be performed
in October at the Avery Fisher Hall, Lincoln Center. (See

http://www.lincolncenter .org/toc.hb11. )

Robelta Shalp

PSA Secretary- T reasurer

The semiannual joumal Poe StudieslDark Romanticism is

pleased to offer a 20% discount on subscription rates to

members of PSA: $8.00/one year and $14.40/two years.

Foreign subscribers should add $5.00/yearforpos1ageand
handling. Please address all subscription rquests and

inquiries to Subscriptions Manager, Department of English,

Washington State University, Box 645020, Pullman, WA

99164-5020 USA; brownjl @wsu.edu. You may also visit

the joumal on-line at http://www.wsu.edu:8O8Q/-english/

PoeStudies.hb11l.

~ in France am (lemany

Ecomedia, a television production firm focusing on
documentaries, will air Manfred Uhlig's 45-minute film, "Poe-

Visionary of the Unreal," in October 1999 onARTE- TV (http:

l/www.arte-tv.com), a public broadcast documentary channel
jointly run by France and Germany. The film documents the

life and works of Edgar Allan Poe and will commemorate the

150th year of his death. Uhlig writes, "[i]n our film we try
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z..i)tes as a "ghostly idea," spectrality as metaphor or political allegory,
nineteenth century spiritualism and the ghost story, American
gothicism, cinema and spectrality, popular culture hauntings
and the marketing of ghosts, psychic trauma and the "return
of the repressed." Essays on individual authors or artists are
welcome. However, essays should strive to connect individual
works and authors to larger cultural trends and emphases (the
"zeitgeist" if you will).

Burton Pollin brings to our attention the following: "'The
Power of Poe' is the title of a four-page, colorfully-illustrated
article in the May 1999 issue of Speak-Up: The
Newsmagazine for Your English, produced and distributed
for its fifteenth year throughout Europe, to the number of
several hundred thousand copies. The orientation of its nine
feature articles is chiefly toward modern American culture
with a few toward Great Britain. Varied illustrations include
portraits of Poe and two interviewees, and of Baltimore
scenes and monuments plus inconspicuous glossaries in
English for Italian learners, helped by native-tongue article
captions and abstracts. The writer and organizer of materials,
Mark Worden, had interviewed from Milan by telephone
Burton Pollin, presumably Richard Kopley (for Poe facts),
Jeff Savoye and Jeff Jerome, the latter two being quoted
through spoken excerpts also on a cassette tape attached to
the large-size magazine. In addition, the tape furnishes a
fine monologue (actor: Daniel Richards, Englishman living
in Milan) of the conclusion of "Berenice," which is printed
in the text of the article. Finally, it speaks of the conference
in Richmond as well as the festival in Prague, under the
direction of Peter Fawn of England, whose aims in that
ambitious three-month event are given."

Send abstracts and inquiries by February 15, 2000 to
Jeffrey A. Weinstock, 97 Stage Harbor Road, Marlborough,
CT 06447-1113;jaw@gwu.edu.

Dan Hoffman notes that National Public Radio's "Selected
Shorts" broadcast "The Sphynx" on August l' 1999 in Maine
and "The Cask of Amontillado" on September 3, 1999 in
Philadelphia. For more information on this series (and
potentially more readings of Poe's works) in your area, see
http:/ /www .symphonyspace.org/radio. html.

*****

A Greek newspaper received by Jeffrey Savoye features
several articles related to Poe including "Edgar Allan Poe:
The World Will Become My Stage" (a short introduction to
Poe's life and work) and "E. A. Poe: Real and Virtual
Bibliography" (refers to sources in Greek and those on the
WWW) by K. Th. Kalfopoulos, "Edgar Allan Poe and 'The
Man of the Crowd'" ( a commentary from the sociological
perspective) by Thanassis Giouras, "Ode to the Moon" by
Niki Kotsiou (inspired by Alan Parson's composition based
on Tales of Mystety and Imagination of E. A. Poe, and "Edgar
Allan Poe as Crime Story Writer" by Philippos Philippou.

*****

A call for papers for a session, "Edgar Allan Poe: Icon and
Influence in Contemporary Literature," to be held at the at
North East Modern Language Association's, Annual
Conference, April 6-8, 2000, Buffalo, New York comes from
Professor Carol Hovanec. She writes: "I am interested in a
discussion and reassessment of Poe's position in the canon,
especially in our current conception of the romantic tradition,
Southern literature, post-modernism, science fiction, and
other areas."

Complete papers or abstracts can be mailed or e-mailed to
Professor Carol Hovanec, School of American/International
Studies, RamapoCollege, Route 202, Mahwah, NJ 07430
(chovanec @ ramapo.edu). Phone 201-864- 7406. The
deadline is September 15, 1999.

Jeffrey Weinstock puts forth this call for submissions
for Spectral America: Phantoms and the National
Imagination, a book with publisher interest from Duke
UP, U Penn Press, and NYU Press. The book will
investigate how ghosts, phantoms, and "the spectral," more
generally, have and continue to galvanize the American
imagination and participate in the "work" of culture. Possible
subjects might include, but are not limited to, America itself

From William F. Gill. The Life of EdgarAl/anPoe. NY: D. Appleton, 1877.
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