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Committee shall announce the topic or theme of the following
year's program in the Autumn N ews/etter .All three members
of the Program Committee shall read each paper submitted. "

2. That the present section VI ("Elections "), re-
numbered as section VII (see above), shall be amended to read
as follows: "VII. Elections. Election of Officers and committee
members shall be restricted to those who have paid their
annual dues and shall be accomplished only by mail ballot
carried out by the Secretary /Treasurer. The Executive
Committee shall choose a nominating committee to present a
slate that will be announced in the Autumn N ews/etter. Further
nominations may be made by mail to the Secretary /Treasurer
by February Ist of the year in which elections are to be held.
All other voting on issues before the membership shall be by
mail ballot. Only current members of the PSA shall be allowed
to vote."

3. That the present section VII (" Amendment to By-
Laws"), renumbered as section VIII, shall be amended to
include the following sentence: " Amendments shall be

proposed by petition to the Secretary /Treasurer by a
minimum of 6 current members." This sentence shall appear
as the second sentence in section VIII, right after the first
sentence which reads: " Amendment to the By- Laws will

require a two-thirds majority of those voting." The remainder
of section VIII will read as at present: "Balloting will be
conducted by mail vote carried out by the Secretary-
Treasurer. All amendments shall be circulated to the entire
membership at least 30 days prior to the date ballots are to be
returned."

Academic Meeting

The academic meeting of the PSA was held at the
Marrion Marquis Hotel subsequent to the business meeting,
7:15-9:15 p.m., December 29, 1986, before a group of 48
people. The meeting, arranged and chaired by Glen A. Omans

FOURTEENTH ANNUAL MEETING:

POE STUDIES ASSOCIA TION

Business Meeting

The business meeting of the Poe Studies Association was
held at the Marriott Marquis Hotel during the J\lodem
Language Association annual convention, 5:15-6:30 p.m.,
December 29, 1986.

Members in attendance were David Hirsch, Pres.; Glen
A. Omans, Vice-Pres.; Richard Kopley, Editor, PSA News-
letter; Eric w. Carlson; Joan Dayan; John T. Irwin; Shoko
Itoh; Lea Newman; Carol Peirce; Burton R. Pollin; John E.
Reilly.

The Treasurer's Report, submitted by Dennis W.
Eddings, dated December 10, 1986, was read and approved. It
indicated a 1986 paid membership of 160. Income from dues
and interest for the year was $828.85; expenses amounted to
$667.04. Total cash on hand was $1249.84. Interest in thePSA
Prime Reserve fund was $99.48, bringing the fund to$1619.38.
Total assets at the end of the year were $2869.22.

The nomination of Dennis w. Eddings for a three-year
term as Secretary /Treasurer of the PSA, forwarded by the
Nominating Committee composed of Benjamin Franklin
Fisher IV, Chair; Richard P. Benton; and David I ackson., was
read by Glen A. Omans. There were no further nominations
from the floor. Eddings was elected by a unanimous voice vote
of over 45 people at the annual academic meeting of the PSA,
following the business meeting.

It was moved and seconded that the PSA make its
membership list available to reputable commercial organiza-
tions wishing to use it for a fee of $50.00. Individuals and
non-commercial organizations wishing to make use of the
membership list should, instead, direct their communications
to the editor of the PSA Newsletter. Items inappropriate to the
Newsletter by virtue of length or subject matter should be sub-
mitted to the Secretary /Treasurer for his or her approval for
mailing. Problems involving use of the membership list should
be referred to the President of PSA.

It was moved and seconded that the PSA make available
copies of the N ewsletter to non-members at a price per copy to
be determined by the editor .

These two motions have been approved by the ExeC\ltive
Committee of the PSA.

Three amendments to the By-Laws of the PSA were
formulated by the members at the business meeting. The
following amendments will be submitted to the membership as
a whole by mail ballot subsequent to their publication in the
Spring issue of the Newsletter.

1. That the following be added to the By- Laws after
section IV ("Officers and Their Duties") as section V, and
subsequent sections be re-numbered accordingly: "V.
Program Committee. The Vice-President, with two other
members to be elected by mail ballot for three years, shall serve
as a program committee. Nominations for the two positions
will be made by the nominating committee called for in the
by-laws for election of regular officers. Further nominations
may be made by mail to the Secretary/Treasurer by February
Ist of the year in which elections are to be held. The Program



(Temple), opened with the eleCtion of the PSA Secretary/
Treasurer. Dennis Eddings (Western Oregon) was re-elected
to the position by a unanimous voice vote. Benjamin Franklin
Fisher IV (U i\1ississippi) presented a citation for David K.
Jackson (see Citation), which extended to him honorary
membership in the Poe Studies Association. This honor was
approved by a unanimous voice vote.

Omans then introduced the speakers: Burton R. Pollin
(CUNY, Emeritus), "The Poem as Song: Poe's Views and
Practice"; Kenneth Alan Hovey (U Texas/San Antonio),
"Poe's Poetic Principle in Antebellum Context"; and Dana
Brand (Rutgers/New Brunswick), "The Silent and Speaking
Cities of Poe's Poetry." Following the presentation of these
papers, the audience and speakers engaged in a spirited discus-
sion. The meeting concluded with the announcement that the
topic of the 1987 PSA meeting (to be held in San Francisco)
will be open.

Beth L. Lueck (U ofWisconsin/Milwaukee), who will deliver
a talk on "Poe's Landscape Fiction and the Picturesque Tour:
Nature and Art in the American Wilderness."

On Friday, March 20, 1987, Jules Zanger chaired a
session on "The Fantastic in the Works of Edgar Allan Poe" at
the Eighth International Conference on the Fantastic in the
Arts, held at the Hobby Hilton in Houston, Texas. The fIrSt
speaker, Eric Paul Shaffer (UC/Davis), offered a paper on
"The Persistence of Sound as a Source of the Irrational in
Poe's Works"; the second speaker, Stuart Levine (U of
Kansas), discussed Poe's cosmological "prose poem" in "Poe's
Eureka: Fantasy, Poetry, Science, or Put-on." The Ninth
International Conference on the Fantastic will be held on
March 16-20, 1988 in Fort Lauderdale, Florida. Inquiries,
abstracts, and papers for the Poe session should be sent by
October 20, 1987 to Nicholas Ruddick, Department of
English, University of Regina, Regina SK, Canada S4S OA2.

The "Poe Studies" section at the NEMLA Convention
was held in the Sheraton Boston on Friday, April3, 1987. The
Chair of the section was Dana Brand (Rutgers/New Bruns-
wick); the Secretary was Mary De Jong (Penn State/Shenango
Valley). The program opened with Tracy Ware (U ofWestern
Ontario), who delivered a paper titled "The Two Stories of
'William Wilson.' " He was followed by Beverly Voloshin (U

of Rochester), who spoke on "Transcendance Outward and
Downward: Readings of 'Ligeia' and 'The Fall of the House of
Usher .' " The program concluded with Terry Martin (SUNY /

Buffalo), who discussed Poe's first detective story in "Literary
Detection and the Introduction to 'The Murders in the Rue
Morgue.' " The 1988 NEMLA Poe section will be chaired by

Mary De Jong; the Secretary will be Beverly Voloshin. The
topic of next year's NEMLA Poe section will be open;
inquiries, abstracts, and papers should be sent by September
15, 1987 to Mary De Jong, Penn State/Shenango Valley, 147
Shenango Avenue, Sharon, PA 16146. NEMLA will be held
next year in Providence, Rhode Island.

For details on the conference "Edgar Allan Poe and
Visionary Reason" (April 2-4, 1987; Nice, France), see "Poe
on the French Riviera" elsewhere in this issue. On May 7, 14,
and 21, 1987, Elliott Engel of the Dickens Club in Raleigh,
North Carolina presented a lecture series titled "The Other
Edgar Allan Poe."

Recent Dissertations: Apri11986 -March 1987
Joseph Dominic Andriano, "Our Ladies of Darkness:

Jungian Readings of the Female Daimon in Gothic Fiction,"
DAI47 (December 1986), 2150A; James Louis Berta, "Poe
and the West," DAI 47 (January 1987), 2583A; Jacqueline
Doyle, "Renaming Things Seen: Edgar Allan Poe and
American Modernist Poetry," DAI 47 (March 1987), 3424A;
Curtis Ken Fukuchi, "Poe's 'Plot of God,' " DAI 47

(December 1986), 2156A; Michael John Kowalewski,
"Violence and Verbal Form in American Fiction," DAI 47
(December 1986), 2159A; Stuart Muir, "The Grotesque in
First-Person Narration: Psychoanalysis and Narratology,"
DAI 47 (December 1986), 2152A; Dennis Alan Pahl,
" Architect of the Abyss: The Indeterminate Fictions of Poe,

Hawthorne, and Melville," DAI 47 (March 1987), 3429A;
Thomas Robert Pribek, "Utility and Invention in
American Gothic Literature," DAI 47 (March 1987), 3429A;
Kent Stevens Simon, "Tamin~ the Powers of the Air:
Science, Pseudoscience, and Religion in Nineteenth-Century
American Literature," DAI 47 (July 1986), 183A; Gora
Sowe, "From Plato to Coleridge: The Influence of the
Platonic Tradition on Poe's Critical Essays, Tales, and
Poems," DAI 47 (September 1986), 9O2A; Michael John
Stuart Williams, " 'The Charnel Character to the Figure':

Language and Interpretation in the Fiction of Edgar Allan
Poe," DAI 46 (May 1986), 3354A.

Citation

Few other members of the PSA can boast that they
studied as both undergraduate and graduate student under our
first designated Honorary Member, the late Jay Broadus
Hubbell. Such study, however, was the fortunate lot of David
Kelly Jackson when he left his native Winston-Salem, North
Carolina, to enter Duke University in the late 1920's. There he
produced an M. A. thesis, completed in 1930, on Poe and the
Southern Literary Messenger. Another rising young American-
ist, Clarence Gohdes, strongly encouraged Jackson's works on
Poe. Consequently, J ackson brought out significant work on
Poe's "Pinakidia," a book, Poe and the Southern Literary
Messenger" ( 1934), additional articles on Poe, and a follow-up
book, The Contributors and Contrt.butions to the Southern
Literary Messenger ( 1936); furthermore, he has continued to
bring out solid work on Poe to the present time. Consequences
of the Great Depression coupled with the responsibilities of a
growing family led Mr. Jackson ultimately out of Ph. D.
pursuits within the groves of academe and into what became a
successful career in insurance. Nevertheless, he maintained
scholarly involvements that have given him prominence
among students of American culture--for example, publishing
the comic sketches of Hardin E. Taliaferro, Caro/ina Humor
(1938), still the only good edited collection of that Southern
humorist; and American Studies inHonorofW. K. Boyd( 1940),
which contains Jackson's own sound investigation of Philip
Pendleton Cooke. A generous scholar and delightful host,
David Jackson is now realizing a long-cherished goal:
publication, in collaboration with Dwight R. Thomas, of aPoe
Log (on which David has worked for nearly fIfty years) to stand
beside similar resource volumes on Herman Melville and
Emily Dickinson prepared by J ay Leyda. The Poe Log ( 1987)
attests to mi~hty labor, considerable literary detective work,
and magisterIal standards. No question, therefore, of the PSA
offering David K. Jackson our highest honor.

Scholarly Poe Events
The Edgar Allan Poe Society of Baltimore and The Enoch

Pratt Free Library sponsored the Sixty-Fourth Annual Edgar
Allan Poe Lecture at the Pratt Library on Sunday, October 5,
1986. The speaker was Bruce I. Weiner (St. Lawrence U), who
delivered a paper titled "The Most Noble of Professions: Poe
and the Poverty of Authorship." The Sixty-Fifth Annual
Edgar Allan Poe Lecture will be held at the Pratt Library on
Sunday, October 4, 1987. The speaker, Buford Jones, will
present a paper titled "The 'Two Peaks of Pamassus': Poe's
Criticisms of Hawthorne."

The academic session of the Poe Studies Association at
.\iLA '86 is detailed earlier in this issue. The PSA session at
MLA '87 (San Francisco) will feature Liliane Weissberg
Oohns Hopkins), who will present a paper titled "Poe's
Conch%gist's First Book and the Writing of the Margina/ia";
Richard Kopley (Peon State/DuBois), who will speak on "The
, Very Profound Under-current' of Arthur Gordon Pym"; and

Kenneth Alan Hovey
University of Texas/San Antonio
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Burton R. Pollin, ed. ColleCled Wn'tings of Edgar Allan Poe,
Vols. 3 & 4, Writings in The Broadway Journal (.Vonfic-
tional Prose ). N ew York: Gordian Press, 1986. 364 pp.
and 279 + lix pp. Cloth. 570.00.

These two volumes constitute the third installment in
Professor Pollin's Collected Wn.tings of Edgar Allan Poe, the
earlier installments being The Imaginary Voyages: Pym,
Pfaall, and Rodman (G. K. Hall, 1981) and The Brevities:
Pinakidia, Margz'nalia, and Other Works (Gordian Press,
1985); and the whole undertaking is a continuation of what
Professor Pollin calls "the Mabbott-Pollin edition." There are
some surprises in these latest volumes, surprises not in the
quality and quantity of scholarship but rather in editorial
decisions born of what Professor Pollin calls "adapting per-
haps unconventional responses to most demanding needs. "

One surprise is the allocation of material. Professor Pollin
has devoted the first of the two volumes exclusively to the text
of Poe's "nonfictional prose" contributions to The Broadway
Journal and the second volume to introductory matter, notes,
and index. The material in the ftrst volume is arranged chrono-
logically with items identified at the top of each page by the
date of publication on the left and by the volume number, page
number, and column (i.e., "L " or "R ") on the right. Professor

Pollin has numbered the lines on each page of text, thereby
enabling him to key the text in the first volume to his notes in
the second volume by citing page and line number; i.e., each
note is identified by its page number followed by a slash and
then its line number in the text. Though this arrangement may
sound forbidding, only a minimum of hands-on experience
will bear out Professor Pollin's assurance that it saves the
reader from "awkward thumbing through separately for the
notes and flipping of pages back and forth!" It also saves the
text from being cluttered with distracting sigla.

A greater surprise is the text itself. Professor Pollin has
chosen not to follow the practice in all the earlier volumes but
to furnish instead "a composite facsimile edition" of the
original items by Poe as they appeared in the pages of The
Broadway Journal. The facsimiles are arranged in a narrow
single column on each page. Professor Pollin justifies this
departure as saving space: "Since all the authenticated Poe
material would require at least two volumes of the print used
for the previous volumes of the series, with no room left for the
copious notes required for this edition, a separate volume
would have to be added, making three in all." But this is not
convincing. There are 364 pages of sixty-six lines (as well as
approximately fIfty illustrations of various sizes) in the
facsimile text. Were the material of these pages to be published
in the forty-five line format of The Brevities (with the average
line length remaining the same), it would amount to approxi-
mately 534 pages, or a single volume slimmer than either
Imagz"nary Voyages (667 pages) or even The Brevities (575
pages ) and a far cry from the 737 pages of the third volume in
Professor Mabbott's contribution to the series. A more
convincing argument for the facsimile might be the experience
of reading what amounts to the original text of The Broadway
Journal itself. (Although it should be noted that the whole of
The Journal is available in reprint as well as on microfIlm.) But
the experience of reading the "original" is purchased at a steep
price, for not only is the print uncomfortably small, especially
the tiny print used in passages quoted by Poe in his reviews,
but, as Professor Pollin himself complains in a comment on the
condition of The Broadway Journal, "the deterioration of the
type itself, apparently not consistently replaced for worn
letters or other equipment, led to an increasingly defective
letter press. " Though the average reader need not resort to a

magnifying glass, the facsimile text will not bear protracted
reading without discomfort or perhaps even strain.

Professor Pollin's decisions to furnish "a composite
facsimile edition" and to separate the notes entirely from the
text give rise to what may be the greatest surprise of all: the two
volumes are of distinctly different size! The volume of notes is

six and one quarter by nine and one half inches, the same
dimensions as all the earlier volumes in the edition issued by
the three successive publishers; but the "folio" volume of text
is eight and three quarters by eleven and one quarter inches.
Though not quite a Gulliver among Lilliputians, this volume
does stand out as the lanky fellow in a uniform rank otherwise
distinguished only by the red dress of the fIrst three members
(Harvard) and the deep blue of the remainder (G. K. Hall and
Gordian). Professor Pollin chose the larger dimension in order
to accommodate the facs imile of the narrow text of the original
in a single column format. It was a judgment call surely among
the most unconventional of his "unconventional responses to
most demanding needs. "

There are three parts to the second volume. Introductory
material occupies the fIrst fIfty-nine pages. It includes, wisely
enough on the part of Professor Pollin, a brief history of The
Broadway Journal (pp. xii-xxxi) by Heyward Ehrlich,
reprinted from the Bulletin of the N ew Yark Public Library
( 1969). I t also includes, among other things, explanations of
the arrangement of the material in the volume of text, of the
criteria Professor Pollin used to identify Poe's material in The
Broadway Journal, and of Poe's own markings in Sarah Helen
Whitman's copy of The Journal, markings crucial to our estab-
lishing just what Poe contributed to the weekly.

The bulk of the second volume (265 pages) is devoted to
Professor Pollin's notes to the text, notes ranging from cita-
tions of only a word or so to entries which are, in effect,
compact essays on specific topics, e.g., Poe as "Outis" (pp. 28-
29), Poe and Thomas Holley Chivers (pp. 141-142), Poe's
concept of "autorial comment" (158). Identified by the page
and line numbers of the facsimiles in the first volume, the notes
explain contexts, furnish background, profile personalities,
and helpfully cross-reference materials in The Broadway
Journal to other works by Poe. The quality ofProfessor Pollin's
scholarship in the notes is entirely in keeping with the level
established by Professor Mabbott in the very fIrst volume of
this edition and maintained thereafter by Professor Pollin
himself.

The second volume closes with a thirteen-page index to
the facsimile text, an index deserving special mention because
it boasts an innovation which would be a welcome feature in
any project of this nature. The index employs "Ietter-symbols
...attached to the page-numbers to indicate the nature and
scope of the material being indexed": "a" indicates an article,
"c" a comment, "m" a mere mention, "p" a passage, "r" a
review, "q" a quoted remark or article, and "s" a magazine
survey by Poe. For anyone consulting the facsimile text by
working through the index, this feature will prove a genuine
timesaver.

The scholarship in preparing this installment of The
Collected Writings is genuinely impressive. Unfortunately,
Professor Pollin's work as editor is not uniformly commend-
able. His decision to furnish facsimiles in an odd-size volume
creates the serious shortcoming of a text which is not
comfortable to read. Moreover, his preparation of copy is
careless. There are numerous inaccuracies in the keying of
notes to text, inaccuracies resulting, presumably, from his
failure to follow through from adjustments made in the cutting
and pasting of the facsimiles to corresponding adjustments in
the notes. These inaccuracies often are that kind of annoying
near miss which leaves the reader puzzled over just what,
specifically, is being annotated. There are also at least three
not-so-near misses in the dating of items in the facsimile text:
the entry for 15 March is followed by 20 September (p. 43) and
returns to 15 March (p. 44); the entry for 12 April (p. 93) skips
back to 19 March (p. 94) and goes to 26 April several pages later
(p. 102); and the entry for 12 July (p. 170) should read 19July.
It should be noted, however, that in each of these instances it is
not the sequence of the text itself that is out of order (as
checked against the original of The Broadway Journal) but only
the dating. I t also should be noted that all three errors in dating
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are corrected on an errata sheet which is made available by the
publisher. The choice of volume size and the carelessness in
preparing copy are, if you will, editorial sins of commission.
There are, as well, serious editorial sins of omission. One of
them is Professor Pollin's failure to follow Professor Mabbon's
practice of extending his index to cover not only Poe's text but
to cover the information in the notes, abundant information to
which, in the present case, we have no ready access. Equally
serious is Professor Pollin's failure to draw up from his notes
some sort of table or list identifying the three dozen or so items
in T he Broadway Journal which he adds, deletes, challenges, or
confirms as belonging to the canon ofPoe's criticism. Since the
composition of the canon is an issue of fundamental
importance to every serious student ofPoe, surely such a list or
table has a more legitimate claim to space in this edition than
Professor Pollin's lavish comments upon the "special wax
process" and "rubber cement" employed in pasting up the
facsimiles and upon the computer and word processing
program, the model of laser printer, and other "wheels and
pinions," as Poe would have called them, with which the
edition was assembled.

this reads very finely indeed, but a little thought will force us to
realize that it has all been said before, and said with much
more conviction, justification, and vindication. Why? Because
it was said by those old N ew Critics who admired the technical
achievement of Poe's texts no matter how much they despised
his sound (hysterical and high-pitched) or his sense (pseudo-
occult nonsense). Every modernist was by vocation a hypocrite
lecteur, and as a practical, professional, systematic critic, Poe
exacted his fraternal tribute from the best minds of that man-
darinized generation. But as a post-modernist, Carton uses
Kant and Hegel and Schlegel only to choreograph an empty
ballet of words--rhetoric--which is playfully free of all convic-
tion, and so which inevitably draws Poe in; "[his] vague but
expansive adjectives...suggest the gap that divides all of Poe's
words from the objects they seek and the perpetual brinksman-
ship by which, in romance, language sustains its own tenuous
viability" (p. 142). Whose language, or viability, or romance,
we may well ask--Poe's or Carton's?

Carton is a recessive or reactionary romantic precisely
because he has made rhetoric itself into an absolute, doing
precisely what Poe did in "The Power of Words." But in
conclusion I would suggest that while Poe knew exactly what
he was about, Carton does not. It is astonishing to me that he
can claim that "Poe investigated the mechanics of the
imagination more insistently than did Emerson or Dickinson"
(p. 60), yet with all his gestures toward Kant never differenti-
ate between the Reason and the Understanding or utilize the
Critique of Judgement as a means of clarifying the debate about
the nature of the sublime and its relation to expression that
consumed each member of this strange but true triumvirate.
Only when that essential work of preservation and recovery is
accomplished--the hard work of historical scholarship that
plumbs a line from Kant through Coleridge to Poe and
Emerson, and thence to Oickinson, with Ruskin as her later
particular medium--can we really begin to assess romantic
rhetoric from a critical perspective. Carton writes as if this
literary tradition never occurred, or as if it never mattered, and
that is why the figures in his carpet all bleed into one another,
or into one overarching consciousness and phenomenology
which is the critic's own apocalypse of mind. That is the abyss
on the brink of which Carton and many others like him pro-
menade today, and truly I cannot tell the dancers from their
exhibitionist danse macabre. All I can tell is that I will not soon
again read a critical treatise on American literature with the
work "rhetoric" in its title, for as it was well said of a certain
German book, es liisst sich nicht lesen--it does not permit itself
to be read.

John E. Reilly
College of the Holy Cross

Barton Levi St. Armand
Brown University

Evan Carton. The Rhetoric of A merican Romance: Dialectic and
Identity in Emerson, Dickinson, Poe, andHawthorne. Balti-
more and London: The Johns Hopkins University Press,
1985. 288 pp. Cloth. $25.00.

Evan Carton's The Rhetoric of American Romance is a
prime example of a kind of criticism that has flooded the aca-
demic market lately, in the wake of the breaching of the New
Critical dyke and the consequent inrush of the shallow seas of
deconstruction. I t is clever and intelligent, but operates in such
a way as to dismay anyone interested in the human, holistic
resonances of texts. For to shift my metaphor necessarily from
outside to inside, this is a painfully academical criticism that, in
spite of its pretension to philosophical sophistication, builds a
hall of mirrors in which the texts studied are polished to such a
high gloss that they reflect only the consciousness of the critic,
not the minds of their makers, minds which in turn were
situated in very particular historical contexts. The result is that
genius becomes generic, that it paradoxically suffers a loss of
both identity and integrity , and that texts become pretexts for
the critic's sublimely egotistical dialogue with himself. Hence
we get reflections on reflections, an endless metamorphosis
where everything eventually pupates into its own antithesis, a
kind of hypostatized alternating current of the brain. At the
beginning, there is the promise of a new, revisionary reading of
American romance through a look at its ideological roots in
Kant, a project of nationalist demystification that is certainly
long overdue. But as the work's subtitle indicates, it is really
Hegel who presides over Carton's enterprise, and so his
reading of Kant is very limited indeed, confmed mostly to the
Prolegomena to Any Future Metaphysz"cs. Hege1's Phenomenol-
ogy of Spirit, so popular with contemporary theorists, is the
true sacred text here, and this choice dooms Carton to the
infinitely self-reflexive dialectical narcissism that must be any
romantic's reading of romanticism.

According to Carton, every romantic work of art, whether
by Dickinson, Poe, or Emerson, subverts itself while auto-
matically becoming a paradigm--that is to say, an allegory--of
romantic textual subversion. Poe, who is our main concern
here, is therefore "like many of his leading protagonists, both
mesmerist and subject, Inanipulator and experiencer" (p. 67);
his fiction in general is "an expression of and a response to the
amalgamation of truth and artifice that Eureka identifies as the
world's originating and informing principle" (p. 134); and in
"The Premature Burial" we see that "The hoaxed reader, in
his own imagination, has prematurely buried the narrator--has
participated in the blurring of the boundaries between life and
death, truth and fiction, passion and parody" (p. 147). All of

Poe Letter Obtained
The Rare Book Department of the Free Library of phila-

delphia has acquired an Edgar Allan Poe letter long thought to
be lost. Written by Poe in Philadelphia, on 14 July 1839, to his
cousin, George W. Poe, of Houston, Texas, it has heretofore
been known only in an inadequate nineteenth-century tran-
scription. The letter had descended in the family of the original
recipient.

In the four-page letter, Poe relates briefly his own life and
provides a family tree of descent from his grandfather, John
Poe. The autobiographical section is at best fanciful, with a
number of white lies and embroideries on truth. Poe does take
care, however, to point out a number of familial relationships
and intermarriages to his correspondent.

This extraordinary letter has returned to the city of its
origin, where it joins the manuscript of "Murders in the Rue
Morgue," as well as other letters, manuscripts, and books in
the exceprional collection of Edgar Allan Poe material formed
by Richard A. Gimbel.

Rare Book Department
Free Lt'brary of Philadelphia
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Recent Poe-related Books

The Poe "boom" continues; recent Poe-related books not
reviewed in the News/etter include Amen"can Poetry-- The
Rheton"c of Its Form, Mutlu Konuk BIasing (New Haven: Yale
Univ, Press, 1987), 248 pp., Goth, $24.00; .Vo Fairer Land--
Studies in Southern Literature Before 1900, eds. I. Lasley
Dameron and James W. Mathews (Troy, N. Y.: Whitston,
1986), 245 pp., Goth, $22.50; Fab/es of Mind--An Inquiry Into
Poe's Fiction, Joan Dayan (New York: Oxford, 1987),288 pp.,
Cloth, $24.95; The Road to Arnheim: The Wor/d of Edgar A//an
Poe, Shoko Itoh (Tokyo: Kirihara, 1987), 258 pp., Goth,
$23.00; Poe, Death, and the Life of W riting, I. Gerald Kennedy
(New Haven: Yale Univ. Press, 1987),228 pp., Goth, $19.50;
Edgar A//an Poe: The Design of Order, ed. A. Robert Lee
(London: Vision, 1987), 224 pp., Goth, $28.50; PasSl'on in Poe
--The Deve/opment of a Cn'tica/ T erm, Glen Allan Omans
(Baltimore: Pratt Library , Poe Society , U niv .of Baltimore,
1986), 30 pp., Paper, $2.95; The B/ack Cat, Edgar Allan Poe,
illus. Alan James Robinson (Boston: Northeastern Univ.
Press, 1986), 34 pp., Goth, $14.95; The Raven With The
Pht"losophy of Composition, Edgar Allan Poe, illus. Alan James
Robinson (Boston: Northeastern Univ. Press, 1986),40 pp.,
Cloth, $14.95; Insights and Out/ooks--Essays on Great W n"ters,
Burton R. Pollin (New York: Gordian, 1986), 239pp., Goth,
$17.50; Last F/owers-- The Romance Poems of Edgar A//an Poe
and Sarah He/en Whitman, ed. Brett Rutherford (Providence,
R.I.: The Poet's Press, 1987),80 pp., Paper, $10.00;Mary/and
Wits and Ba/timore Bards: A Literary History With Notes on
Washington Writers, Frank Shivers, Jr. (Baltimore: Maclay,
1985), 352 pp., Goth, $19.95; The Poe Log--A Documentary
Life of Edgar A//an Poe 1809-1849, Dwight Thomas and David
K. Jackson (Boston: G.K. Hall, 1987),919 pp., Cloth, $75.00;
E. A. Poe and the Fin-de-siec/e Illustrations to His Works,
Ichigoro Uchida (Tokyo: Iwasaki Bijutsu, 1986), 110 pp.,
Cloth, $13.00; Edgar A//an Poe--The Critica/ Heritage, ed.
I. M. Walker (London: Routledge & Kegan Paul, 1986),419
pp., Cloth, $55.00.

Forthcoming Poe-related Books
Soon to be published is Cn"tical Essays on Edgar AllanPoe,

ed. Eric W. Carlson (Boston: G. K. Hall, 1987), 217pp.,Ooth,
$35.00. Also due out shortly is a collection of humorous essays,
Yo, Poe, Frank Gannon (New York: Viking, 1987), 160 pp.,
Cloth, $14.95. Scholarly Poe books anticipated for the future
include Benjamin Franklin Fisher IV's collection of essays on
Poe, Poe and His Times, as well as John T. Irwin's studyofPoe
and Borges, Stuart and Susan Levine's scholarly edition of
Eureka, Kenneth Silverman's biography of Poe, Elizabeth
Wiley's concordance to Poe's poetry, and Michael Williams'
critical study of Poe's works.

far too many editions of scholarly essays are coerced into
single-minded polemic or trendy ideological discourse.

The two opening articles on Poe and France by Vines and
Forclaz clarify Poe's emphasis on method, that fierce analytic
that drove him, in the words of William Carlos Williams, "to
get from sentiment to form." With their concentration on the
cerebral Poe, the analyst of language and mind, these essays
form the necessary ground for the subsequent examinatons.
For whether we read Reilly's witty presentation of how play-
wrights, beguiled by the lure of the lurid Poe, fInd their theater
degenerating into farce, or Fisher's analysis of Stephen King's
reduction of the Poe of "sensation" into the merely "sensa-
tionaJ," we are reminded of the Poe whose demand for
"luminous and precise thought" terrorized his less analytic (or
se1f-conscious) contemporaries.Weiner's " 'That Metaphysical Art,' " an attempt to

distinguish the detective tale of ratiocination from the fable of
transcendental vision, returns us to one of the most important
questions in Poe studies today: just how privileged is the
tortured narrator of Poe's "unsolved mysteries"--how seri-
ously does Poe intend us to take the desire for occult or
transcendental knowledge? Furthermore, is there really a flfm
opposition between the "investigation of metaphysical
problems" and the "consideration of physical crimes"? To
paraphrase Poe in Eureka: "it appears that the law of physics
and metaphysics are one." This necessary convertibil-
ity of opposites is captured in Bennett's brilliant example of
comparative criticism in "The Infamy and the Ecstasy."
Confronting "the radically personalized focus of the Poe
story" with "Borges's meta-personal interests," Bennett also
recognizes that Eureka provides "a metaphysic that, discretely
and cautiously read into the earlier work, illuminates what
otherwise appears as gratuitously aberrant."

More work needs to be done on Poe's poetry, and
Menides' essay marks a good path of entry .Her examination of
the way that both Eliot and Williams discovered in Poe "a
model or version of himself' is perceptive, and her meditation
on the problem of the long poem will prove useful in evaluating
Poe's program for a specifically modern American poetic. His
emphasis on method, the crossing or layering of prose and
poetry , and the turn to science reveal Poe to be the unacknow 1-
edged legislator of what Whitman, in his preface to the 1855
Leaves of Grass, celebrates as "the gangs of kosmos and
prophets en mass."

The case of Poe in America remains difficult to judge--
Whitman's dark figure driven through wind and waves on a
spectral ship or Crane's unbodied, agate-eyed face in the
subway window. Fortunately, like most of the essays in this
volume, both Ljungquist's detailed inquiry into Fitzgerald's
female characters as inheritors ofPoe's double images of terror
and beauty and Werner's exciting study of Reed's complex,
subversive response to "an ambivalent Afro-American tradi-
tion that alternately repudiates and endorses Poe's vision"
help restore Poe to the American locale that was and continues
to be his base.

Joan Dayan
Graduate Center, CUNY

Benjamin Franklin Fisher IV, ed., Poe and Our Times: Influ-
ences andAffinilies. Baltimore, Md.: The Edgar AllanPoe
Society, 1986, 156 + iii pp. Cloth. $18.00

In this uneven but indispensable collection, varying
approches to Poe demonstrate, often with great acuity, the
pervasiveness of Poe's influence on imaginative literature and
call into question the view of Poe as macabre anomaly forever
separate from his time and locale. This effort--this continued
struggle to get beyond the beguiling image of the legendary
Poe--still constitutes, as Fisher reminds us in his introduction,
one of the major tasks of Poe criticism. Recognizing the need
for our appreciation of a "many-sided Poe," of a "polyvalent"
writer too long delimited by the myth of America's poele
maudil, Fisher has brought together essays that take us from
the French Poe of valery and Baudelaire to new and original
analyses of Poe's influence on contemporary writers as diverse
as Fltzgerald, Tolkien, Barges, and Reed. The variety of voices
and critical methods in this volume is refreshing in a time when

Harold Bloom, ed. Edgar Allan Poe. New York: Chelsea
House, 1985. 155 pp. Cloth. $19.95.

Since this book is useless for students of Foe, the im-
mediate question that arises is: what is the audience for this
assemblage of eight reprinted essays? A peep at its contents
suggests the general non-specialist reader. We have valery's
1921 essay on Eureka; DoH. Lawrence's 1923 chapter from
Studies in Classic Amenocan Literature; Allen Tate's 1951-52
essay "The Angelic Imagination"; Richard Wilbur's 1959
lecture "The House of Foe," followed by what is titled "Foe's
'Ligeia' and the Romantic Tradition," a version of Oark
Griffith's 1954 essay "Foe's 'Ligeia' and the English Roman-
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Bloom makes no mention of the fact that Wilson is

overwrought, neurotic, and suffering from schizoid delusions
--a rather odd omission for a self-professed psychoanalytic
critic. Instead, Bloom employs his trick once more: "I hasten
to quote," he says, Poe "at his strongest as a storyteller" (p. 3).
For Bloom is not interested in mere "story," but in myth and
the "mythopoeic" (no problem for Bloom with the oppositions
between Freud's "scientific" and lung's "psychic" ap-
proaches ), which leads him into one of the stranger of his
several literary "theories," namely, that in literature words are
not always necessary. All one needs is "the myth." Works
survive because they have tapped into the great mythopoeic
unconscious somehow, not because of any felicity with the
medium. If words don't count, why the criticism of Poe's
writing style in the first place?

Even more to the point, why publish a volume of the best
contemporary criticism on such an author ? The basic answer is
implicit and obvious. The explicit answers are mainly smoke:
because Poe's reputation outlives his worth and will continue
to; because, though partially and reductively, Poe tapped into
myth and the unconscious; because, unbelievably bad, Poe
represents to us our unique Americanness and universalness
(whatever that means). Lacking the logical cohesiveness and
clarity of Poe's prose, Bloom's text sinks into the academic
maelstrom of contemporary establishment non-criticism--not
to mention embarrassing self-aggrandizement in both senses
of the term.

G. R. Thompson
Purdue University

tics," and three other pieces, from 1972 and 1980.
The first five are fine essays, reprinted--especially the

first four--over and over again. According to the publishers,
the Chelsea House "Modern Critical Views" series represents
a "comprehensive" collection of the "best" criticism by
"contemporary" critics on the "most widely read" authors of
the Western world. So perhaps the repetition of essays of other
standard (though more comprehensive) anthologies of
criticism on Poe is appropriate, though it tnay be a little hard to
imagine valery and Lawrence as one's "contemporaries."
What does Bloom's assemblage offer today's reader? There is
Daniel Hoffman's quasi-Freudian "The Marriage Group"
chapter from his quirky but insightful 1972 Poe Poe Poe Poe Poe
Poe Poe, a fme essay. There 15 John Irwin's "The White
Shadow" section from his idiosyncratic, liDguistically ground-
less 1980 study Amert"can Hierog/yphics. And there is a
pretentious, vague, and generally unreadable piece titled "On
Reading Poetry" by Shoshana Felman.

Neither of these last two articles is particularly appropri-
ate for the general reader, though Irwin's essay reads
surprisingly well cut loose from the fanciful philosophical (not
to say oddball) argument of his volume as a whole. Felman's
article, we are told on p. 119, is reprinted from The Literary
Freud: Mechanisms of Defense and the Poetic Wi// ~:Yale
University Press, 1980); on p. 144, however, we are told that it
is the introduction to her forthcoming Poetry and Psychoana/-
ysis: The Future of Repetition (Yale University Press). It
should be added that the Yale version of repetition syndrome
seems to be based on a gross misunderstanding of Freud and
misapplies "Freudian" ideas in a way that does a disservice to
Freud and literary criticism both.

Bloom's "introduction" to his Chelsea House congeries
repeats his piece in The New York Review of Books of 11
October 1984, titled " Americanizing the Abyss," which

purported to review the two Poe volumes published by the
Library of America--volumes fraught with problems, which
the "review" ignored and which from erroneous positive asides
regarding them it is clear Bloom never read in themselves.
Bloom's piece is instead a sweeping, relatively uninformed,
pronunciamiento on Poe rather than a review. It is a1')o an
unconscionable, Griswoldlike tomahawk-job on Poe.

The Griswold parallel is apparent in Bloom's evaluation
of Poe's "permament" value. Regarding Poe as critic, Bloom
writes that "nothing Poe had to say" about contemporary
poets and storytellers is "in any way memorable or an aid to
reading them. There are no critical insights, no originaJ per-
ceptions, no accurate or illuminating juxtapositions or hisitorial
placements" (p. 12). As a thinker and artist, Poe "fatllered
precisely nothing" (p. 5). So much for at least half a century of
both European and American literary history .As an American
writer, Poe was not a Christian but a "true Southerner" (p. 5),
whatever that opposition means, who would have "adored"
Carlyle's "insane and amazing pamphlet on 'The NiggerQuestion' " (p. 14). So much for the hard trench work

scholarship that reveals Beverly Tucker, not Poe, as the author
of the famous review defending slavery in the Southern
Literary Messenger.

If Poe the critic and thinker has no value, then perhal)S we
should look to Poe the creative writer for permament value.
Beginning with a reference to the overvaluation of Poe by
valery and Mallarme', Bloom (repeating Eliot, Huxley, et a/.)
posits "the scandal" of "what might be called the French Poe."
He quotes a dramatized, sardonic and ironic (if not to say
comic) sequence of lines from the middle of "For Annie" with
no indication of context and comments: "Though of a baclness
not to be believed, this is by no means unrepresentative of
Poe's verse." (This kind of stratagem received scoriating (:om-
ment by Poe in a review of what he regarded as underhanded
reviewing. ) Bloom employs a similar technique later for Poe's
fictional prose, quoting a dramatized piece of rhodomantade
from the opening of "William Wilson," again out of context.

George Lippard / Prophet of Protest: Writings of an Amen"can
Radical, 1822-1854. Edited with an introduction by
David S. Reynolds. New York: Peter Lang, 1986. 335 + xii
pp. $59.

David S. Reynolds sets himself a difficult task: to justify
publishing an anthology of excerpts and selections from the
works of a writer who is virtually unknown at present, after
declining from a peak of subversive notoriety in the 1840's and
50's. He has to cajole the reader into respectful scrutiny of
George Lippard, a best-selling novelist of "mystical Gothic-
oom" as well as social protest fiction; &1.'1 editor and journalist
of inflammatory articles; an organizer of Fourier-style cooper-
ative societies and labor groups, founded on prototypal
Marxian principles; and a friend of iconoclasts, eccentrics,
and litterateurs, the last group including Poe in Philadelphia.
Surely no one is more apt for achieving this goal than Dr.
Reynolds, whose succinct 1982 Twayne biography of Lippard
and two books on the fiction and trends of the period enable
him to fill his preliminary biography (pp. 1-42) with fasci-
nating details of Lippard's struggles and activities as "popular
fiction writer, pamphleteer, literary critic,...student of the
occult, black humorist, labor spokesman, and precursor of
surrealism" (p. 42). In what is a minuscule collection from
Lippard's bulky and varied papers, Reynolds inserts into the
five main sections and many subdivisions of his book
numerous terse headnotes of orientation and highly relevant
facts. These trenchantly link the material to Lippard's
contemporaries and sometimes to later figures who have often
overlooked this major source. Only in the last few decades--as
proved by the comprehensive bibliography at the end--have
literary and social commentators delved into the large store of
Lippard's writings, varied in topics, purposes, and quality.
The need for this anthology is underscored by my own failure
to fmd, in all of New York City's libraries , one single surviving
copy of the 1855 edition of his Ltfe and Choice Wn.tings, the
only previous selection.

To students of Poe, there appertains a special section
taken from letters and, chiefly, the less familiar journals, The
Ctlizen Soldier and the Quaker City weekly: Lippard's reviews
of Poe's lectures and writings, accounts of his activities and
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personal visits, a eulogy , and a memoir-reminiscence. Poe
also recurs in numerous headnotes, as in the keenly satirical
"Spermaceti Papers" (including those on "Rumpus Grizzle,
the Grey Ham, and Peter Sun"); articles on the much admired
Charles Brockden Brown, and "The 'Boz' Fever"; and, in the
fIfth section: "Towards Surrealism: The Irrational, The
Erotic, The Nightmarish" (283-331). Only implicitly does
Reynolds explain the curiously close friendship of the two in
1841-42, frenetically and sadly renewed in July 1849; about
this episode Lippard's self-aggrandizing recollections of 1850
are given, untempered. There is an error about Poe's having
been "fired" from Graham's iWagazine (p. 233) and a few
minor flaws in wording (see "who" and "lavished" on pp. 85,
227). The decision to print Lippard's text uncorrected leads to
a few egregious errors that might make quotation difficult
(e.g., "Capital" and "tham," pp. 178,205), and the presumed
error of the computerized processing in the input or printout
cancels many needed accents and divides words strangely (p.
14). These are unexpected drawbacks in a book of these modest
dimensions and ample price. But surely these minor reserva-
tions should not detract from the keen interest of the material,
the ingenuity of the arrangement, and the very real need for
this rich sampling of a highly productive, sharp-witted, and
influential friend in Poe's lively Philadelphia circle.

Burton R. Pollin
Professor Emeritus, CUNY

Poe on the French Riviera
Between the 2nd and 4th of April, 1987, "Edgar Poe and

Visionary Reason" was the topic at the Troisieme CoII~ue
International de Science-Fiction held at the Faculte des
Lettres et Sciences Humaines, Universite de Nice. While there
were a few hitches, for the most part, papers in English were
simultaneously translated into French and papers in French
into English. Approximately fIfty people attended.

The papers presented on the fIrst day were as follows:
"Poe et Calvino,' by Cristina Benussi of Trieste; "Poe's An-
gelic Tales as a Utopian Paradigm Against Science," by
Fernando Porta of Saleme; "Edgar Poe and the Popular

CultUre of his Day," by John Dean, an American academic
based in Paris; "The Rise of the House of Usher" (the tale read
backwards), by Angela Carter, the well-known London-based
writer; "Cosmic PeNpeCtives in XIXth CentUry LiteratUre"
(about Eureka), by Bnan Stableford, the writer and University
of Reading sociologist; " 'The Raven' and 'The Philosophy of

Composition': Poetry as Fantasy and Criticism as S.F." (forth-
coming in Parrinder's The Failure of Theory), by Patrick
Parrinder, Professor of English, the University of R~ading;
"The Sexual Abyss: Consummation in 'The Assignation' "

(forthcoming in Poe Studies), by David Ketterer, Professor of
English, Concordia University; "From this dim Thule: Poe
and Speculative Poetry ," by Mark Rich, an editor of The
Magazz'ne of Speculative Poetry based in Beloit, Wisconsin; and
"How Puzzling to ,\1eet ,\1.r .Poe," by Brian Aldiss, the famous
Oxford-based author of science fiction.

On the second day, the following papers were presented:
"Tromperies et duperies dans Les Aventures d'Arthur Gordon
Pym" (an inventory of true and false or deceptive details in the
narrative), by Annette Goizet of Caen; " Les A ventures d'A rlhur

Gordon Pym de Poe et Le Sphinx des glaces de J. Verne," by
Mireille Gouaux of the University of Nice; "Edgar Poe:
avanc& scientifique et voyage fantastique," by Bernard
Terramorsi of Aix-Marseille; "Edgar Poe et la litterature
francaise de l'imaginaire au XIXe si~cle," by Jean-Baptiste
BarrJnian of Brussels; "Poe sous le signe de la mystification et
de l'espoir," by Ion Hobana of Bucharest; "Le retournement
du reel: la pr{sence de Poe chez Borges et Cortazar," by Jorge
Bonells of the University of Nice; "Raison visionnaire ou
sommeil de la raison? Les {ecits hypnotiques de Poe et leur
fortune litteraire" (mainly about "Mesmeric Revelation"), by
Gwenhael Ponnau of Toulouse; "Le Vortex: raison et vertige"
(about " A Descent into the Maelstrom" and cone

symbolism), by Henri Justin of Paris; "Le r~le de la
cryptographie chez Poe" (about "The Gold Bug"), by Henri
Diament of Haifa; and "La physique d'Edgar Poe" (about the
perverse principle in Eureka), by Claude Richard of the
University of Montpellier .

A screening of Jean Epstein's La chule de la maison Usher
(1928) and George Ivan Bamett's The Fall of Ihe House of Usher
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( 1950) during the evening of the second da prepared tor the
mixed-media presentations of the final day "Edgar Poe et la
bande dessinee: des adaptations raisonnabl aux adaptations
visionnaires" (Poe and the comic strip), by acques Tramson
of Paris; "Poe, Usher, Epstein: raison scie tifique et fiction
visionnairre," by Rene Predal of Grenoble; and "Visions" (a
video based largelyon " Anna bel Lee" with uitar accompani-

ment), by Lionel Pfister "et l'equipe de la B que du Temps"
from La Roque-sur-Pemes. A stimulating ti e was had by all.
A Proceedings volume of Revue Metaphore will follow.

David Ketterer
ordia UniverSl.t~v

(The follO'Wing piece by Lee Sheldon conc s his writing of a
Poe-permeated installment of the televis,.on ogram "Blacke's
Law. "--Ed. note)

MagJ.c, a television series wherein a magician solves impos-
sible crimes, was announced, I slid into the program like a
killer's hand into a soft suede glove.

Substituting Alexander Blacke's apartment for an ocean
liner was simple. ,,\s a book collector myself (impossible crimes
and nineteenth century detective fiction), I've always thought
television unfairly neglected book collectors when choosing
interesting characters to portray, so I settled on an auction of a
previously undiscovered Poe manuscript.

My first experience with Poe was reading him, not seeing
his name taken in vain by filmmakers. But I knew I'd need to
do some research. The Murders in Cemetery Square was to
be a full-length novel featuring C. Auguste Dupin, and set in
New York. I created a provenance for the manuscript, showing
when it had been completed ( 1848), and how it had come to be
found in a trunk in the attic of a one-time rooming house on
New York's Lower East Side. Although the tide remains,
much of the rest was excised. While it was interesting to me,
others thought it served only to slow the forward momentum
of the story .

I originally credited the wax figure to Madame Tussaud,
but was convinced by Universal's legal department that it was
better not to suggest, despite her use of death-masks, that this
eminent (and elderly) lady went about digging up corpses from
Baltimore churchyards to add authenticity to her creations. A
scene that included the restorative powers of Amontillado was
also cut because the show was too long.

What remain are over two dozen Poe references both
obvious and subtle: character names, situations, etc. Even if
some of these were missed by the general public, they didn't
slow down the story, and the show remains a Poe puzzle in it-
self for those who care to piece it together.

Casting? Vincent Price sprang instantly to mind. How
could he not? Star of the Corman/Poe thrillers of the early
sixties, he is also remembered fondly for his famous meltdown
(long before Three-.\ltile Island and Chemobyl) in the 3-D
remake of "The House of Wax." He is the only member of the
cast who recognized most of the Poe allusions.

"Wax Poetic" aired on May 7, 1986, and Blacke's MagJ'c
was given a premature burial by NBC shortly thereafter .

Lee Sheldon
Cannel, Cahfornia

On the Writing of
"Wax Poetic"

It began with a title eight years ago. If o is sufficiently in
tune with the games our language plays with us, "Wax Poetic"
should be immediately suggestive. A fIgure in wax. Madame
Tussaud's famous museum. Poe.

At that time, I set down in a brief par aph an idea for a
shipboard whodunnit with supernatural ov nones set in the
late nineteenth century, and centering arou d a group of wax
figures being shipped from London to a Ne York museum.
One of these would be Edgar Allan Poe. It w uld be this figure
that would apparently become animate durin the dog watches
and kill passengers in locked staterooms. At crucial juncture,
credence would be lent to the supernatural planation to the
crimes by the discovery that there were hum bones beneath
the wax of the figure. In the end, Poe's figure ould be exoner-
ated and a very human murderer unmaske .

Nothing came of the idea. I'm not sure even attempted
to sell it to anyone other than myself. But the title and the
premise continued to haunt me over the ye .

Since I first began reading the novels f John Oickson
Carr as a teenager, I've been fascinated by im ssible crimes--
not simply locked room puzzles, but all varia ions of the form.
And despite the obvious necessity for addi .onal exposition
(not only who, but how), I've managed to w ite some twenty
impossible crimes for television. Therefor, when Blacke's
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