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The annual meeting of the Poe Studies Association, held
at the 1 W1 convention of the Modem Language Associa-
tion in San Francisco (27-30 [kcember), comprised two
sessions on the topic "Texts and Intertexls." The first
session, held at 5:15 on 27 [kcember, was chaired by
Uliane Weissberg (Univ. of Pennsylvania). Speakers were
Ortwin de Graef (Katholieke Universiteit Leuven), "Dead
Herrings: You Must Have Mistaken the Author"; James
Hicks (Univ.ofPennsylvania), "The Us of Usher: Intertext
and Context in Poe's Foundational Tale"; Meredith L.
McGill (Johns Hopkins Univ.), "To Plagiarize the Plagia-
rist: Repetition and Authority in the Poe-Longfellow
War"; and Thomas Cohen (Univ. of North Carolina,
Chapel Hill), "'Runic Rhymes': Poe, Pragmatism, and
Postmodemism."

The second session, chaired by J. Gerald Kenned y {Lou-
isiana State Univ.), was held at noon on 29 December.
Speakers were Patricia Merivale (Univ. of British Colum-
bia), "The Man of the Crowd' and the Metaphysical
Detective Story"; James Winchell (Stanford Univ.),
" Mutatio in pejus: Poe's MS. Found in France Fin de Siecle";

Rae Beth Gordon (Univ. of Connecticut, Storrs), "Poe:
Optics, Hysteria, and Interior ~rationw; and Michael
Levine (Yale Univ.), "Poe, Freud, and Tell-Tale Temporal-
ity." Attendance at both sessions was high, 53 squeezing
in to a small room for the first meeting, 61 end uring in tense
circumscription of space at the second.

The topic for the 1992 PSA program, held at the MLA
convention in New York City, will be "New Facts in the
Case of M. Poe: Biographical Revelations, Textual Im-
plications." J. Gerald Kennedy (Louisiana State Univ.) is
responsible for organizing the panels.

The Treasurer's Report tallied a membership of 71)4.
Income for 1991 (through 15 [kcember) was $1494.49,
expenses $1255.43, leaving a cash-on-hand balance of
$2173.28. Interest from the PSA investment account was
$127.22, bringing the fund to a net value of $2288.92. Total
assets carried forward into 1992 were $4462.2tJ.

The members of the PSA Execu tive Committee remind
the membership to mail ballots for election of Secretary-
Treasurer.

1992 ALA Meeting

(San Diego, 28-31 May)
Organizations

On 4 Octorer 1992, [knnis W. Eddings (Western Oregon
State College) will deliver the 7Oth Commemorative Lec-
ture of the Edgar Allan Poe Society of Baltimore. His topic
will re .'Poe's TeU.Tale Oocks.w

A Poe Studies session, chaired by Carol Hovanec
(Ramapo CoUege), was held at the annual convention of
the Northeast Modern Language Association {Buffalo,
NY., 3 April 1992). Speakers included: Stephen Hahn
(William Paterson College), .'Poe and ProbabilityW;
Norma Goldstein (Mississippi State Univ.), "Problems of
Narration and the Youthful Narrator in Poe's TheNarrative
of Arthur Gordon pym " ; Paola Gemme (pennsylvania State

Univ.), .'The Return of the Aesh: Woman as Resisting
Character in Poe's Tales of Female Resurrection.w ~-
tary of the session was Davide Stimilli (Yale Univ.). The
1993 NEMLA oonvention will re held in Philadelphia,
27-29 March.

The roe Studies Association will sponsor a session at the
1992 meeting of the American Literature Association
(Bahia Resort Hotel). The session, chaired by Dana D.
Nelson (Louisiana State Univ.), will feature the following

papers:
.Benjamin D. Reiss, uroe, pym, and Paranoia:

Racial Apocalypse and the Question of Form"
.Jonathan Elmer, uReading Poe Backwards"
.Terence Whalen, uThe Code for Cold"



Kenneth Silverman. Edgar A. Foe:

Mournful and N ever- Ending Remembrance.
New York: Harper Collins, 1991.564 pp. Goth, $27.50.

In 1880 John H. Ingram, a self-made British scholar and
wndon post-office clerk, produced the first full-lx>died
biography of Edgar A. Poe. It was courageous, pioneering
work by a Poe enthusiast, but it is written in too adulatory
a tone for modem taste. Since that time and just prior to
the appearance of Professor silverman's book, some
dozen or so biographies have been published, some
merely repetitive of th~ that came before and only three
or four of the whole proving relatively satisfactory-at
least for their own times.

Of these more-or-Iess satisfactory versions, George
Woodberry's The Life of Edgar Allan Poe (2 vols, 1909)
strives to be impartial but fails to be stirring. More roman-
tic but not completely reliable factually is novelist Hervey
Allen's lsrafel: The Life and Times of Edgar Allan Poe (rev. ed .,
2 vols. in 1, 1934); it does, however, show sympathetic
understanding of its subject More scholarly and a major
contribution by its exposure of Griswold's forgeries is
Arthur Hobson Quinn's Edgar Allan Poe, a Critical Study
(1941; repr., 1969). Quinn's book has been considered
virtually definitive up to the present. It is, however, weak
in its critical appraisals of Poe'sart and fails to disclose any
sharp insights. Although the great Poe scholar T. 0.
Mabbott condemned William Bittner's Poe, a Biography as
simply joumaIism, it is dramatically constructed and em-
inently sensible regarding Poe's qualities as man and

artist. Bittner deliberately refrained from furnishing his
lx>ok with a scholarly apparatus.

Despite these disappointing results in the Poe bio-
graphical enterprise, Poe has continued to fascinate the
public mind, although mostly in terms of a mythological
figure that never existed-a weird genius plagued by
alcoholism and drug addiction whose poems were mosdy
rhythmical and whose stories said UBoo!" In the light of
such a history , therefore, how does Professor Silverman's
new and ponderous tome fare? If, as J. Albert Robbins
wrote nearly twenty-five years ago, Uthe enigma of his
personality and the puzzle of his art" have always been
the factors which have kept Poe in the public mind, does
he still continue "to mock and make fools of us from
beyond the grave"? We shall see.

It must be said that writing a full-Iength biography is
not easy; it is a long and difficult project. Hence Thomas
Carlyle remarked, " A well-written Ufe is almost as rare

as a well-spent one." Although a biography is simply the
history of a person's life and traverses a chronological
route from birth to death, it (as well as autobiography) is
essentiallya fictional construct; it is a selection of historical
incidents arranged in terms of some central theme that
constitutes its uplot"; and this plot must be contained in
some sort of uform" or ushape." These aspects ofbiogra-
ph yare not given to the biographer by his subject; theyare

POE STUDIES ASSOCIA TION NEWSLETTER

The newsletter of the Poe Studies Association, Inc. The Poe Studi~s Association NewsIett.er provi~es a forum for the
P bl. h d at Worcester Polytechnic Institute schola!ly,and inforn1al ~change of m(orn1ation .on Edga~ Allanu IS e ...Poe, hiS life, works, and Influence. Please send infonnation on

Editor: Kent LjungquiSt , .publicatioffi and completed research. Queries aOOut research
..Worce.ster Po!ytechnlc InstItute in progress are also welcome. We will coffiider scholarly or

Associate Editor: {knrus Eddmgs newsworthy notes, which bear relevance to the PSA
Western Oregon State College membership. Send materials to Kent Ljungquist, ~partment

Editorial Assistant: Bernard Dion of Humanities, Worcester Polytechnic Institute, Worcester,
Founding Editors: Eric W. Carlson, Professor Emeritus Massachusetts 01609-2287. We welcome suggestiOffi designed

University of Connecticut to make the newsletter a more stimulating and useful
John E. Reilly, Professor Emeritus publication.
College of the Holy Cross

rksign/Production: WPI Publicatioffi Office
Cover Photograph: Courtesy, American

Antiquarian Society

The p(¥ Studies Association Newsletter is published twice a year.
Su~ptions, which come with membership in the Poe Studies
Association, are $8 per year. Send chec~, payable to "foe
Studies Association," to ~nnis Eddings, English ~parbnent,
Western Oregon State College, Monmouth, Oregon 97361. The
PSA Newsletter is published independently of p(¥ Studies,
published at Washington State University, Pullman,
Washington 99164, su~ption $8 per year (two issues}.

PSA CURRENT OFFICERS
President: Liliane Weissberg

University of Pennsylvania
Vice President: I. Gerald Kennedy

Louisiana State University
Secretary- Treasurer: {knnis Eddings

Western Oregon State College
Membe~at-large: Joan Dayan

Queens College
Richard Kopley
Pennsylvania State University, DuBois

Immed. Past President: Glen A. Omans

Temple University



the results of the biographer's decisions according to his
interpretation. In Silverman's case his "plot" is based on
his psychoanalytic interpretation that roe's life was
driven by his hatred of his " father" (as symbolized by his

"foster father" John Allan) and by his mother fixation and
search for a lost mother, roe having inherited also some
material from his mother's unconscious. This "plot" is
contained in a combination of biographical forms--narra-
tive, topics, literary essay-guided by geography and
chronology. According to Silverman, the continuing pop-
ular appeal of roe's work stems from his use of what
Freud termed "The Uncanny," or the power to evoke and
confirm the ~Iiefs of our primitive ancestors, from which
we have not been able to free ourselves completely.

Silverman's beginning and ending were apparently
derived from Quinn's. Both biographers begin roe's his-
tory by depicting his st1ge-actress mother, Mrs. Eliza
Arnold roe. Quinn depicts her as a little girl of nine
appearing on the stage of the old Boston theatre singing
the popular song of "The Market Lass." Silverman pres-
ents her at the age of twenty-four, abandoned by her
husband, David roe, Jr ., penniless, lingering in a bed in a
room ata tavern not far from the Richmond Theatre, dying
of some infectious fever, surrounded by her three small
children, ages one to nearly five, Edgar being nearly three.
Both Quinn and Silverman end their biographies with the
death of roe's mother-in-law, Mrs. Maria Clemm
("Muddy"), who died at the Church Home in Baltimore,
where Edgar had died twenty-two years ~fore. Quinn's
book, however, adds a chapter that is a general assessment
of roe's life and character. To speak of Silverman only, his
dramatic beginning in no way matches his ending, which
in no way makes his subject live in the mind of his reader.

Silverman's motive for choosing roe is not exactly
clear. Only a fool would question roe's genius, but has roe
made Silverman ~lieve in genius, in greatness? Can we
not point, as James Huneker once said, to roe ''as the
progenitor of a half-dozen continental literatures"? Is it
clear that Silverman has some love for his subject? Did not
Renan advise the biographer, "On ne doit pas ecrire que
de ce qu' on aime"? These are pertinent questions because
it really is not clear whether the biographer's aim has been
to bring his subject to life and to make him and his times
immemorial, or whether he is driven by a passion to
furnish an abundance of factual information accompanied
bya psychoanalytic interpretation of his subject's person-
ality and art. But a biography is neither an encyclopedia
nor a psychoanalyst's couch. Too much information can
pall and the application of psychoanalysis to a biograph-
ical subject and to the subject's art has met with little
success. Marie Bonaparte in her Edgar PCN!, etude PSY-
choanalytique (2 tomes, 1933) is infamous for her farfetched
interpret1tions. David Rein's Edgar A. Pre- The Inner Pat-
tern (1%0) indulges in conjectures based on dubious
premises: "Dreams are reflections of our inmost, often
subconscious feelings," which is true; and "literary cre-

ations such as Poe's are essentially like dreams," which is
false. Silvennan adop~ the view that Poe's narrators are
masks for Poe himself, as in his interpretation of MLigeia."
Both Napier Wilt (1927) and James W. Gargano (1%3)
warned critics against blithely identifying Mr. Poe's nar-
rators with their creator.

Sometimes Silvennan fails to mention important infor-
mation about a Poe story; at other times he makes state-
men ~ abou t ma tters tha t are contrary to the best evidence;
again he is sometimes blind to a work's actual aims. He
sees MThe Oblong Box" as a result of Poe's obsession with
enclosed spaces; he also views it as an imaginary journey
repeating an actual trip by train and steamship when Poe
and Virginia came to New York from Philadelphia; and
he thinks the story Mstarkly enacts Poe's feelings about
Virginia. ..." At the same time, he fails to mention that the
story owes much of i~ content to a contemporary histor-
ical incident-namely, the John Colt murder of Samuel
Adams in New York on Sept.17, 1841. Oohn Colt was the
brother of Samuel Colt, the inventor and manufacturer of
the Colt revolver.) Silvennan's assertion that Poe's death-
bed cry of MReynolds!" referred to an uncle by that name
is contrary to what the evidence most likely sugges~ and
refers to Congressman Jeremiah N. Reynolds (1799-1858).
This Reynolds was of special interest to Poe because the
congressman had written on John Syrnnes' theory of
"holes in the Poles" as well as on surveying and exploring
expeditions in the Pacific Ocean and the South Seas. Silver-
man acknowledges the black humor in MKing Pest" but
not its political satire, a matter on which William Whipple
commented brilliantly (1956). He is also blind to the polit-
ical satire in "The ~vil in the Belfry." On the other hand,
his characterizing of "Metzengerstein" as an "oedipal
duel" is probably a valuable point. But Silverman's view
that "The Masque of the Red ~ath" was Poe's response
to Virginia's hemorrhaging and the Mwhite plague" of
tuberculosis is a dubious proposal, and Joseph Roppolo's
interpretation (1%3) is to be preferred. Indeed, some
Silvennan views are not only questionable but simply
amazing, such as 11 pym is a book largely about hunger" or

"Dupin is in effect a Parisian Roderick Usher." Silvennan
fails to mention that "Thou Art the Man" is a parody of
Poe's own tales of ratiocination.

Literary biographers who have clothed their biogra-
phies inelegant Freudian costumes have seldom met with
success. Literary critics who have indulged themselves in
psychoanalytic interpretations are practicing amateur
psychology. This harsh criticism does not mean that many
readers may not find Professor Silvennan's biography
rewarding. But as Poe himself affirmed, "It is only the
philosophical Iynxeye that, through the indignity-mist of
Man's life, can still discern the dignity of Man." Perhaps
it is high time that psychoanalytic critics start using the
principle of Occam's razor.

Richard P. Benton, Emeritus
Trinity College, Hartford, CT

3



4

Research and Publications
The issue of Poe Studies/Dark Romantidsm for June 1993
will be a special number devoted to "Poe and Gender."
Address submissions and inquiries to the guest editor,
Michael I. $. Williams,lRpartment of English, University
of Wisconsin/Stevens Point, WI 54481.IRadline for sub-
missions is I September 1992.

Charles E. May's Edgar Allan Poe: A Study of the Short
Fidion (Twayne, $20.95) includes a representative sample
of critical responses to the short stories.

Three recent boob contain chapters or sections on 17te
NatTative of Arthur Gordon pym: 17te Word in Black and
White: Reading Race in American Literature, 1638-1867
(Cambridge Univ. Press, $35.95) by Dana Nelson; Joan
Dayan's "Romance and Race" in 17te Columbia History of
the American Novel (Columbia Univ. Press, $59.95), edited
by Emory Elliott; and The Deamstrudion of Literature: Crit-
icism after Auschwitz (Brown Univ. Press, $18.95) by David
Hirsch.

Madison: University of Wisconsin Pr,

Dau1X!r's OOJk is the first of a num1X!r of recent multi-au-
thor studies of American authorship to include a treat-
ment of Poe (both Michael T. Gilmore's American
Romanticism and the MarketpltX:e and R. Jackson Wilson's
Figures of Speech: American Writers and the Literary Market-
plJN:e from Benjamin Franklin to Emily Dickinson cover sim-
ilar territory with little mention of Poe). While this fact
alone should make it welcome, Poe scholars are likely to
1X! disappointed by Dau1X!r's rhetorical analysis of the
history of American author-reader relations.

Dau1X!r's title constitutes a fair warning concerning his
approach: for Dau1X!r, authorship is neither a set of social
and cultural practices, nor, strictly speaking, a set of tex-
tual practices, but an "idea." While in Dauber's account,
the idea of authorship is held collectively and is trans-
formed within history by individual authors' manage-
ment of author-reader relations, it remains resolutely
difficult to pin down either to specific socio-cultural
changes, or to any particular consciousness. Dauber's
chief interest is in the complex textual negotiations be-
tween au thor and reader made necessary by the American
rejection of British political and cultural authority. And yet
his meticulous analysis of authorial posturing in selected
works by Franklin, Brown, Cooper, Poe, Hawthorne, and
Melville, remains untethered to the social and political
transformations that hover in the background of his cri-
tique, lending it a broader significance. Typical of
Dau1X!r's quick and ungrounded shifts 1X!tween registers
is his initial identification of "a certain faith in writing, a
certain faith in each other" as a "democratic faith" and
"peculiarly American" (xiii). Such claims enable Dauber
to maintain an aura of cultural and historical specificity
without actually detailing the connections between writ-
ing and reading, democracy, and Americanness, or ad-
dressing the larger question of the relation of political
authority to the literary.

Poe's authorial strategies serve as a crisis or turning
point within the critical narrative of the OOJk as a whole.
If Franklin's AutOOiography is America's "primary epic"
(10), a text which represents an ideal coalescence of writer
and reader, Poe's texts mark their insuperable divide
(Ha wthorne and Melville are left the task of recu pera tion ).
Dau1X!r is on solid ground as he descrires the way in
which Poe anticipates his readers' resistance and assimi-
fates these doubts into his writing. And yet he errs here by
making of readerly resistance a master trope that not only
accounts for Poe's authorial strategies but also covers the

~S, 1990.268 + xxpp. Paper. $14.95.

history of Poe's reception. In aligning Poe's work with a
u cr5isn (134) of inevitable rejection, Dauber generalizes

the Modernist struggle with Poe and projects it trans-
historically, thereby suppressing the immediate and con-
tinuous popularity of much of Poe's writing.

On the whole, Dauber's argument is conducted at a
level of abstraction that tends to obscure its grounds. The
locus of his critique often seems vague and free-floating
(insights apply neither to Poe himself nor to particular
texts, rather, certain fonns of relation are said to occur "in
Poe"); his persistent categorical thinking threatens to
shake loose its referents and confuse the reader. This is
unfortunate, because Dauber's difficult, self-reflexive
prose captures wen Poe's invesbnent in the performative
aspect of his writing. Dauber has an acute sense of the way
in which much of Poe's work routinely takes the circuit of
its own production and reception as its subject, displacing
theme and content, Dauber's own style seems designed to
perform a similar displacement When disengaged from
its historical claims, Dauber's analysis of the rhetorical
grounds of Poe's authority is frequently incisive.

Meredith L. McGill
Johns Hopkim University



the Encyclopaedia Britannica. More users of the service
sought infonnation on Poe than several other famous
historical personages in the top twenty, including Jesus
Christ, Abraham Lincoln, and Pablo Picasso. For addi-
tional results, see the New Yark Times and the Richmond
Times-DispatCh for 27 January 1992.

Howell J. Heaney

The editors note with sadness and regret the passing of
Howell I. Heaney, retired head of the rare-book depart-
ment of the Free Library of Philadelphia and a noted
bibliographer of Americana and Dickensian studies. Mr .
Heaney died late last year at the age of 73. Scholars who
did research in the Poe collection at the Free Library
remember his kindness, accessibility , and guidance. He
worked in the rare-book department from 1955 until his
retirement in 1983. According to Keith DJms, president
and director emeritus of the Free Library, "Mr. Heaney
enjoyed international respect for his rare-book exper-
tise" -{Quoted with the permission of the Philadelphia

Inquirerl.

William Charvat's The Professiml of Authorship in Amer-
ica, 1800-1870, edited by Matthew J. Broccoli, will be re-
published by Columbia Univ. Press with a new foreword
by Michael T. Gilmore. Chapter 6 deals with "Poe: Jour-
nalism and the Theory of Poetry ."

Stephen Railton's Authorship and Audience (princeton
Univ. Press, $35.00) contains a chapter on Poe.

Martin Priestman's Detective Fidiml and Literature: The
Figure in the Carpet (Sl Martin's Press, $35.00) deals with
the detective sbJries as extensions of themes in Gothic
fiction.

Walter Kendrick's The Thrill of Fear: 250 Years of Scary
Entertainment (Grove Weidenfeld, $21.95) examines the
horror genre.

The Essential Pre: T ales of Horror and Mystery (Lantern
Press, $19.95) is illustrated by Ronald Porcelli.

Burton R. Pollin's compilation of Poe obituaries will
appear in a forthcoming issue of American Periodicals.

In "New Technology for Neurolinguistics," Proceedings
of the Western Conference on Linguistics 1990, 3 (1991 ): 162-
173, Mary Jane Hurst (Texas Tech Univ.) discusses a
neurolinguistic study in which electrical activity in the
brain was tracked as subjects listened to readings of Poe's

poetry.
On 30 January 1992 Jeffrey Meyers (Univ. of Alabama,

Birmingham) delivered a lecture on "Edgar Allan Poe and
the Women" at the University of Mississippi. His lecture
was taken directly from the chapter of the same title in his
Poe biography to be published later this year by Scribners.

MarkSutton is compiling a bibliographical database on
publications by or about Poe. For additional infonnation,
write to Mr. Sutton, 3104 Elizabeth St., Metairie, LA 7{XX}3.

Poe Miscellany

The 5 March 1992 auction of the Swann Galleries included
an "archive of newspapers with contributions by Edgar
Allan Poe, among them first printings of his work, and
many other mentions of the author and his family"-
Trumpet: Newsletter from SUmtn Galleries 6 (Winter 1992): 1.

A surrealistic adaptation of "Hop-Frog," "Fool's Fire,"
appeared on the PBS American Playhouse on 25 March
1992. The adaptation was by MacArthur Foundation re-
cipientJulie Traynor, whose work was also featured in a
combined exhibition and video documentary at the Vin-
cent Astor Gallery of the New York Public Library. The 3
February 1992 issue of the New Yark Public Library News
noted Traynor's integration of traditional theatrical fonns
with technologicallyadvanced techniques.

Norman George brought his monodrama "Poe Alone"
to the Cambridge Center for Adult Education (Cam-
bridge, MA) on 3,4, and 5 April 1992.

In "House of Usher: Just One of a Kind?" the 19 Decem-
ber 1991 New Yark Times, commenting on a Canadian
exhibition on the history of architecture, noted the nine-
teenth-century propensity to look upon a decaying house
or building as a sick person, having cholera, tuberculosis,
or "sewer-air fever." Were there indeed "legitimate
sources" of terror in the House of Usher, as I. M. Walker
argued in 1966?
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The results of a survey on readings and teaching goals in
upper-division literature courses, a study conducted by
the Modern Language Association in 1989-1990, provide
insight into the priority given specific authors in a cross-
section of English departments. In response to open-
ended questions, faculty were asked to list important
works and authors they consistently teach. Of 11 Authors

and Types of Works Judged Important for 19th-Century
American Uterature Courses," only 8.3% listed Edgar
Allan Poe. A few points of comparison: 56.3% listed Na-
thaniel Hawthorne; 6.8% listed Benjamin Franklin, the
same percentage for Frederick l:X>uglass. According to the
MLA, the survey results may not yield an exhaustive list
of authors consistently taught For additional commen-
tary, see the MIA Newsletter (Winter 1991).

Among people in history who generated the most re-
quests for information from the Encyclopaedia
Britannica's Instant Research Service in 1991, Poe ranked
fifth in a group of the most intensively researched individ-
uals. The service provides infonnation to purchasers of



Honors and Potential Honors

for Poe

At a ooncert of the Bronx Arts Ensemble on 2'3 February
1992, a special proclamation honoring Poe's impact on
world literature was delivered to the Bronx County His-
torical Society , curato~ of the Fordham Poe Cottage, by
the Russian Mission to the United Nations. Part of a
oontinuing series on IIGlasn~t in the Bronx," the musical
program included the world premiere of a revised ve~ion
of lIThe Fa~ in the Case of M. Valdemar" by Milton
Rosenstock.

A bill that proposed Poe as the IIState Poet and Short
Story Writer" of Virginia was killed in the General Assem-
bly on 8 February 1992 The idea of Poe enthusiast Frank
Speh, the legislation was sponsored by Rep. Richard
FISher. The proposal, however, stimulated a controve~y
over Poe's.allegedly dissolute lifestyle. Articles appeared
in the 30 January Baltimore Sun, the 9 February Ridtmond
Times-Dispatdt, the 13 February Washington Post, and other
newspapers. Interested parties may write to Mr. Speh,
8309 Colby St., Vienna, V A 22180.

lity aOOut the SbJry in a letter that Poe published in the
Broadway Journal. Another British expert, Thomas South,
at..o affinned the scientific authenticity of the sbJry. Sup.
plementing known English commentary , the following
unsigned announcement of "Mesmerism Extraordinary!"
comes from the U~l Mail 17 January 1846: 6.-Ed.

Of the many extraordinary cases of' coma' re-
corded since the birth of mesmerism, the last
mail from America has brought intelligence of
one of the most miraculous character. It is seri-
ouslyaverred that implicit faith is placed on the
statement in the New World. One M. Valdemar
reing on the point of death and an admirable
subject for mesmeric influence, was (voluntar-
ily) thrown bya friend, who is eminent in the
dangerous art, into a mesmeric trance, in arti-
culo mortis, his physicians having declared he
could not possibly survive another hour. In-
stead of dying, however, at the appointed time,
he remained in mesmeric OOndage for seven
months, uttering, in the interim, the most fear-
ful unearthly sentences in broken accents, and
presenting an appearance the most terrific that
imagination can picture. At length it was deter-
mined that M. Valdemar should be released
from the terrible prison in which his renevolent
friend had experimentally shackled him. With
some little hocus pocus difficulty this was ac-
complished, and presbJ, the demi-dead man
(we quote the dire climax from the original),
u amid ejaculations ...his whole frame at once-

within the space of a single minute, or even less,
shrunk-crumbled- absolutely rotted away re-
neath my hands. Upon the bed, refore that
whole company, there laya nearly liquid mass
of loathsome-of detestable putrescence."

I'I'Valdemar" in Great Britain

Once More

The contemporaneous reception in Great Britain of "The
Fac~ in the Case of M. Valdemar" is well known to roe
scholars. Several responses to the tale were summarized
by Evert Duyckinck in II An Author in Europe and Amer-

ica," Home /ournal7 January 1847: 2. roe's tale was pub-
lished in a scientific journal, reprinted as a pamphlet, and
praised by Eliza~th Barrett. The Scotchman Arch Ram-
say, moreover, wrote directly to the author to test the
matter-of-facb1ess of his account, and in &ston the British
mesmerist Ro~rt Hanham Collyer displayed his credu-

Early in his study, Monle6n states his premise that the role
of the fantastic was I#defense of the status quo and the
preservation of economic order. If anything, it served
precisely to help modify hegemonic discourse in order to
justify the survival of OOurgeois society, a fact that also
explains why the fantastic appeared only after the OOur-
geoisie had consolidated its power" (14). He traces the
progressive deterioration of the line retween reason and
unreason from the perspective of the OOurgeoisie from

around 1760 to 1930. He then descri~ a basic change:
from clear separation of reason and unreason, to ambigu-
ity between the two, to penetration and displacement of
reason by unreason.

Monle6n sets the stage for the entry of the fantastic via
the Gothic novel in his discussion of the Age of Reason.
Drawing on the work of Michel Foucault, he explains how
in the seventeenth and eighteenth centuries, those in ?0-
litical control separated "unreason" from "reason." The
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A Sociohistorical Approach to the Fantastic.

Princeton: Princeton Univ. Press, 1990. 177pp. Cloth. $24.95.



"unreasonable" -crimina~, madmen, beggars, the poor,
anyone perceived as dangerous--were confined. In Par~
and London, prisons, poorhouses, madhouses, and slum
dwellings were marginalized, pushed outward, placing
the "unreasonable" on the periphery of "reasonable" so-
ciety .With the appearance of the Gothic novel, principally
with Walpole's The Castle of Otranto, unreason came to
occupy the social imagination. But Monle6n says that
events in Gothic nove~ were presented from a bourgeo~
perspective. Setting was the marginal space of vaults,
tombs, dark castles. Monsters were the articulation of the
marginality of unreason, for they suggested a threat of
unreason in the populace, a foreshadowing of social

change.
Thus the French Revolution symbolized fear of liberat-

ing the confined poor, insane, and criminal. "Repression
of unreason" had ~ome "unreasonable repression." The
boundaries of reason were redefined. The "reasonable"
found that they could react with violence of unreasonable
proportion. The definitions of unreason ~ame progres-
sively less clear .

For Monle6n the paradox of unreason within reason ~
at the base of fantastic literature. Thus, he repeatedly
returns to the image of Goya's Caprichos (1799}-espe-
dally Capricho 43, from which he uses the caption "EI
suefio de la raz6n produce monstruos" as a leitmotif for
the study. As industry developed, popular unrest grew.
Monle6n refers to Adam Smith's discussion of the division
of labor, desirable for industrial progress but dangerous
in its social implications. "The dream of reason could
definitely produce monsters" (47). Frankenstein's mon-
ster is a case in point: he is both creation of and threat to
reason.

In the first two thirds of the nineteenth century
Monle6n sees increasing ambiguity in the consideration
of reason and unreason. Unreason increasingly appeared
to have its location within reason and, indeed, to be its
by-product. Monle6n argues that whereas separation had
prevailed in the eighteenth century, in this period "the
process of internalization. ..shaped the characteristics of
the fantastic" (75). Monle6n places the " assault on reason"

(the heading for Chapter 3) around 1848, the year of the
worker uprising in Paris and of the Communist Manifesto.
As the " assault on reason" affected bourgeois life, the

bourgeoisie, no longer certain of the dichotomy rea-
son/ unreason, seriously questioned the nature of self.

Poe, for Monle6n, is "probably the most significant
representative of this period of the fantastic" (77). In roe,
monstrosity appears within the "normal" setting, unrea-
son within reason. (Dostoevsky noted this of Poe, too. For
him, the explanation was Poe's Americanness: "Even his
most unbounded imagination," ~toevsky wrote, "be-
trays the true American," for Poe's fantasy is combined
with " amazing realism" ["Three Tales of Edgar Poe," The

Recognition of Edgar Allan Poe, ed. Eric Carlson, 61,60]). In
"The Fall of the House of Usher," the fissure within the

family home widens as unreason overcomes i~ inhabi-
tan~. Monle6n draws from limited examples in Poe-
"Usher," "Masque," and "The Black Cat" In his discussion
of "The Black Cat," he posi~ a useful distinction between
Poe and earlier European Cothicis~: Poe is ambiguous in
his portrayals of monstrous unreason; the Cothids~ are
clear. One thinks also of those Poe tales in which mad
characters assure us of their rationality.

Monle6n maintains that in the nineteenth century mon-
sters portrayed within a bourgeois setting resembled the
people considered "unreasonable" and emlx)({ied the
monstrous qualities projected on the poorer elemen~ of
society. Wi th the violence of the workers' revol~ in France
in the mid- and late nineteenth century, unreason ruled as
the bourgeoisie took unreasonable steps to crush unrea-
sonable revol~. Thus, unreason became the defense of the
status quo. The opening phrase of the Communist Mani-
festo, " a specter is haunting Europe," discloses the extent

to which imagery of the fantastic shaped and was shaped
by concrete problems. Marx and Engels endowed unrea-
son with a definite political name; they also "assigned to
those specters which populated the imagination a con-
crete space and time" (60).

In his first four chapters, Monle6n draws on the ideas
of the major theoris~ of the fantastic-Todorov, siebers,
Jackson, V ax, and others-to formulate his own statement
on the evolving contribution of the fantastic within the
historical development of industrially-advanced coun-
tries. In the fifth chapter, he applies the paradigm used for
European literature and for Poe to the literature of Spain.
He gives Spain special consideration because of i~ rela-
tively late industrial development and because Spanish
literature is of spedal scholarly interest to him. -

Monle6nsums up his intention in his epilogue, Chapter
6: " As social production, the fantastic articulated appre-

hensions that were deeply attached to the specific charac-
teristics of capitalist society. The perception of
monstrosity had significant correlations with the way in
which dominant culture defined and redefined i~ politi-
cal and economic supremacy, and depended upon con-
crete forms of class struggle. On the one hand, the fantastic
'reflected' very real threa~; on the other hand, it created a
space in which those threa~ could be transformed into
'supernaturalism' and monstrosity, thus helping to re-
shape the philosophical premises that sustained the fan-
tastic and effectively reorient the course of social evolu-
tion" (139).

Monle6n's interesting sociohistorical stud y may be ap-
plied fruitfully to other figures and works. Although such
'hypotheses cannot be "proven," his is innovative and
thought-provoking. studen~ of the subject should be
grateful for Monle6n's useful bibliography.

Susan F. Levine
Stuart Levine
U niversity of Kansas
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Paul, professor emeritus of ecclesiastical history and
Otristian thought at Austin Presbyterian Theological
Seminary, relates detective fiction to ethical attitudes of
society. Less roncerned with theology than changes in
morality and ethical values, Paul offers a rich survey of
detective fiction from the -Oassical Periodw through "Re-
alism.w He argues that detective fiction began primarily as
" affinnation of OOsic moralityw that is based upon theolo-

gies of Western Otristendom. He cites changes in ethical
roncepts reflected in detective fiction from Sherlock
Holmes, who defended the values of the Victorian Age, to
the realism of Raymond Otandler and the surrealism of
Rorert Bamard and others. To Paul, recent detective fic-
tion reveals the cynicism of a permissive society that
questions the existence of God and Truth, the inherent
value of human life and Justice, and ethical standards of
social rehavior, especially sexual. In the works of Agatha
Christie and others, however, Paul finds evidence of a
return to those traditional religious views found in the
writings of S. S. Van Dine, G. K. Chesterton, and others of
the "Oassical Period."

I:kfining detective fiction as primarily narrative of de-
tection, Paul credits Poe with romposing the first authen-
tic examples of the genre. He cites William God win's Caleb
Williams as the significant example of early detective fic-
tion that illustrates the -ambiguity of human cultures."

Godwin's novel is a "radical example in detective fiction*
romparable to the American anti-western film in which
" a clear-cu t approach to good and evil is no longer possi-

ble" (147). To Paul, Godwin's novel prefigures the Mhard-
boiled nonconformist school* of detective fiction,
including the American Black M~k writers of the twenti-
eth century and those who followed DashieU Hammett
and Raymond O1andler.

Paul's study offers a very informative introduction to
the varieties of detective fiction-British, American, and
Continental. His style is lucid, although the reader is
ronfronted by many quoted passages that are obviously
chosen to substantiate the author's generalizations. Paul's
use of the terms "Humanism" and MExistentialism" is
ronfusing in that each, acrording to the author, posi~ a
basic loss of Christian faith within Western culture. He
thereby denies any Christian elemen~ in emerging fonns
of these intellectual roncep~. Though Paul rontributes to
advancing recent studies of detective fiction, he is not the
first to find i~ fundamental origin in the emerging ethical
philosophies of the distant past.

I. lAsley Dameron
Emeritus, Memphis State University

Worcester Polytechnic Institute
100 I~titute Road
Worcester, MA 01609-2280


