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Foe at the AlA
Two Poe panels are scheduled for the

American Literature Association conference this May.
"My Life with Poe: A Panel Discussion" will be
chaired by Joel Myerson, University of South
Carolina, with G. R. Thompson, Purdue; Kenneth
Silverman, NYU; and Kent Ljungquist, WPI as
participants. "The Experimental Poe" is the other
panel with Stephen Rachman, Michigan State
University, " A Priori Evidence: Poe's Philosophies of

Experimentation;" Theresa de Langis, University of
Illinois at Chicago, "The Usual Suspects?: The
Politics of Perversity in Edgar Allan Poe and Angelina
Weld Grimke;" and Terence Whalen, University of
Illinois at Chicago, "The Investigating Angel: Poe,
Charles Babbage and 'The Power of Words."'

The most prominent and influential of the popular

eighteenth century "Graveyard Poets" was Edward
Young, author of The Complaint; or, Night Thoughts
on Life, Death and Immortality {"Nights" I- Vll, in 1742;

VII-IX, added in 1745). Although Poe, in his reviews
and essays, shows himself as familiar with this work, no
study links Young and Poe, especially for an important
tie in "Premature Burial" {1844 and 1845), even though
Poe planted a directional sign, as he often did when using
earlier material {see Writings {Brevities] 2: x.x.xiv ). The
tale's penultimate paragraph includes this: "I

[thenceforth] read no 'Night Thoughts'-no fustian
about churchyards-no bugaboo tales-such as this. ...I

dismissed forever my charnal apprehensions, and with
them vanished the cataleptic disorder" and ends: " Alas !

the grim legion of sepulchral terrors cannot be regarded
as altogether fanciful." In his related note, Mabbott

mentions only Young's being "immensely popular in
America" but omits reference to his text, especially that
of "Night IV"-relevant here and elsewhere in Poe

{Collected Works 3: 969, 971).
In The Brevities including the "Pinakidia" {39 and 40) of

August 1836 and partially repeated in various of the

"marginalia" of later dates, Poe cites Young's Night Thoughts .
Certainly it is material that he has taken, unacknowledged,
from Isaac Disraeli' s Curiosities of Literature: a borrowing

by Young adapted from Samuel Butler's Hudibras {Brevities
32) and a Young bon mot, later adapted by Oliver Goldsmith
for a poem and included in The Vicar of Wakefield. Both
occur in "Marginalia" 139A {Brevities 239) of August 1845:
"Man wants but little, nor that little long" in "NightlY" {1.118).
In "Pinakidia" 130, Poe refers to Young's pamphlet, A Trne
Estimate of Human Life, Part I {of 1728), in a satirical jest on
the promised Part II as never having been issued, inaccurately

implying that he had read Part I.

nrsaBI:iaB1 ~ A1.1an R:)8 O:i""lfcr:~~
Sponsored by the Poe Studies Association in

conjunction with the Poe Foundation, the International
Edgar Allan Poe Conference, commemorating the

sesquicentennial of Poe's death, will be held at the
Jefferson Hotel in Richmond, Vlfginia, October 7-10, 1999.
(See Fall 1997 issue of the newsletter for details. ) Abstracts

for papers and proposals for sessions are invited. All
topics related to the life and works of Edgar Allan Poe
are appropriate; suggested topics can be found at http:
/ /www .an.psu.edu/bac7 /papers.html.

Please send abstracts for twenty-minute papers (and
pro!X)sals for one hour -and-twenty-minute sessions) to Richard
Kopley, Department of English, Penn State, University Park,
PA 16802. Abstracts and proposals will be evaluated by

members of the PSA Executive Committee: J. GernldKennedy
(president), Richard Kopley (Vice-President), Joel Myerson
and Terence Whalen (Members-at -Large ), BaIbara Cantalupo

(PSANewslettereditor), andRobertaSha1p (Secretary- Treasln-ef).
The deadline for all submissions is December 31, 1998. (continued on page 2
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{continued from page I)

Poe's change of Young's "bugbear" {used by Poe in four
loci for "groundless fears") to the alternative spelling of
"bugaboo" {an old dialectal term) is merely playful or ironic
as is his earlier use of Bugaboo as a fancied Indian tribe, paired
with the contemporary waning Kickapoo tribe {see Pollin Word
Index 45, 191). Corresponding to Young's excerpts is Poe's
basic idea of an unexpected death felt by a morbid, self -centered
protagonist, who, despite his precautions, believes that he faces
the "ultimate wo" signalized by the constricting berth and
"stench" and "suffocating damps." He used terms close to
those of Young's: 'The boundaries divid[ing] Life from Death
...shadowy and vague. ...My fancy grew charnal. ...I was
lost in reveries of death I shook. ...that. ..I might find
myself the tenant of a grave. ...[There ] hovered, predominant,
the one sepulchral Idea. ...I could. ..view the shrouded
bodies in their sad and solemn slumbers with the worm"
{Collected Works' 3:955,963,964).

We might reasonably postulate that both Young's depicted
fears of death's arrival and his subsequent exultant relief
suggested to Poe this personal, characteristic, and wryly
humorous tale. The very simple plot, developed as an anecdote,
appears to have no other exact source. I propose Edward
Young as offering Poe some ofhis "graveyard" language, strong
feeling, and skeletal plot.

In his January 1837 SLMreview of William Cullen

Bryant's Poems, Poe appositely cites Bryant's "Earth"
for two passages which "remind us of. ..portions of

Young." Then he italicizes, within the excerpts, several

Young-like beautiful portions: "wander thrugh the
gloom," "darkness dwells all day," "The forgotten graves
...utter forth their plaint" (Harrison, Complete Works

9:283). They serve to prove Poe's real acquaintance
with Young's Night Thoughts. Further along, comparing

Bryant with Cowper and Young, Poe very fairly declares
the American to have "a more delicate imagination"

(305). Later, in his "Literati" sketch of Bryant (Apri11846),
Pre links the same three poets as having "the old-school manner' ,
but similarly defends Bryant as showing' , genius ...of a rna1ked

character" (Hanison, Complete Works 13:130).

Clearly, this extended interest in Young's "Graveyard
Poetry" is shown in "The Premature Burial," with its
odd reference to "bugaboo tales." This first word occurs

(as "bugbear") almost at the start of "Night IV" in a
context with many concepts occurring in Poe's full tale:
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Why start at death? Where is He? Death arriv'd,
Is past; not come, or gone, he's never here.
Ere hope, sensation fails; black-boding man
Receives, not suffers, death's tremendous blow.
The knell, the shroud, the mattock, and the grave;
The deep damp vault, the darkness, and the worm;
These are the bugbears of a winter's eve,
The terrors of the living, not the dead.
Imagination's fool, and error's wretch,
Man makes a death, which nature never made;
Then on the point of his own fancy falls;
And feels a thousand deaths, in fearing one.

(lines 6-17)

A shorter passage, further on in the same "Night," gives
several more distinctive aspects of "Premature Burial":

As when a wretch, from thick, polluted air,
Darkness, and stench, and suffocating damps,
And dungeon-horrors, by kind fate discharg'd,
Climbs some fair eminence. ...
His heart exults, his spirits cast their load;
As if new-born, he triumphs in the change.

(lines 562-8)
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After "'D:e Ra:va:l" :

by II An Ata:n II

"rn:e ~~ ~ ~ Club"

On page two of the 8 May 1875 Boston Times,
readers were treated to " 'The Radical Club, , A Poem

Respectfully dedicated to 'The Infinite,' by An Atom."
" Atom," identified only by a punning pseudonym, "D.

Scribe," irreverently "d-scribes" reigning Boston
intellectuals. The author, in fact, is Sherwood Bonner
(Katherine Sherwood Bonner McDowell, 1849-1883)
of Mississippi. In a tone reminiscent of the best
eighteenth-century satires and of Lowell's 1848 Fable
for Critics, Bonner's "Radical Club" directly borrows
its versification form Poe's popular "The Raven."

"The Radical Club" draws humorous, unflattering
caricatures of a number of revered citizens-among them
Bronson Alcott and Elizabeth Peabody, immediately
recognizable despite their presentations as "an ancient
Concord bookworm" and "the Kindergarten mother."
According to an annotated copy of the poem owned by
the Massachusetts Historical Society, Julia Ward Howe
appears as " A lady fair and faded," while respected author

and reformer Ednah Dow Cheney is mischievously
depicted as "another magnum corpus, with a figure like
a porpoise." John Sargent (Mr. Pompous), John Weiss
(Mr. Wiseman), T. W. Higginson (the Colonel), Henry
Ward Beecher (Beecher), Bradlaugh (the British Lion),
C. A. Bartol (the kindred spirit), Louise Chandler
Moulton (matron), Francis Ellingwood Abbot (Mr.
Fairman), Ferrette (the bishop), and Christopher Cranch
(rarely gifted mortal) appear as well.

Although the tone is playful rather than vitriolic,
proper Boston did not smile at the intended humor any
more than they had appreciated Poe's Lyceum speech in
1845. The poem created a sensation with lasting
repercussions. In response to popular demand, the nmes
reprinted it in a later issue, and subsequently made it
available in a separate commemorative edition. The
august Radical Club made public a peevish reply poem
(not nearly so entertaining), and soon changed their name
to The Chestnut Street Club.

The witty stanzas aimed at Boston's intellectual elite
still testify to Bonner's clevemess-and to her lack of
mature discretion at this early stage of her career. In
August 1877, after Bonner came to understand the extent
of damage her poem had done, she wrote an apology to
her friend and employer Henry Wadsworth Long fellow,
who had initially invited her into the privileged circle
that her portraits had caricatured: "I could even find it~

in my heart to wish that I had not written the 'Radical
Club. ' I want no more enemies; but only friends among

those who are strong and good." Although Bonner's

notorious poem initially helped to make her name

marketable in New England literary circles, it ultimately

cut her off from a number of influential social and

professional connections.

The following is the text of the original newspaper

publication with introductory paragraphs by Times editor,

Robert C. Dunham:

'This Clubvss cn::E C!lite fana.IS arrlprotriserl to rival tiE

:I:e'non:rl salms of Ieris .hIt its glary lES d:p:irt£rl. N) ~

00 tiE lIe.v y 01:k ~ ri val tiE Iret:rq".X:) li tan j aJmals o f tiE

Hb ill ~ its -.rn:e Cl1Jb of tl:e l.n1tteI:ab1e aIrl

<B1 of tiE urrintelligible 1ES ~ fa.IIrl to l:e a rrere cave of

wirrl9-full of ~ arrl fury, sjglifyjxq nJthir:g .E.e1 altl"a.lJh

it is ~ a sign of wjg:bn to talk 00 tlBt mt cre ill tfn can

url:!rstarrl ~, it mEt re ~ tl:et it is s:m:tlrin;;r of a bJI:e

to dI:a.v :ratias at. s.rl:1 <h:inal distrih.Itja-s of tl:e b:m:i of life .

If tiE ~ Club is re:le:l~ej at all it will re qJite as

llie1y to ti ~ ill tie h-i 11 i 011: ~ th3t \e I;rint ill a:I:tl:e:- m1um

as in tiE :rep::n:ts of its a-n ~te:; .'Jh:re \Oh) h3.\e ~ in tiE

rm.t of attel:1irg its ~ s:B:D:5YillllEta1tly:re:J:y1i2e tie

nB:ItErs as cre after ar):)t}Er tl:e:i ~ in tiE canvass .

~ 00 not knav the author. ~ fourrl the nanuscript 00

our desk one rroming witllOUt note or cament, or any clue

yj::ate.ler to its auth)rship. If it is tiE -of a rB'l

writer , \\e can rnly say of him as ~ said of Johnscn, "lE

will S<X:n re cEterrErl "-al ~ rothing ~ to cEter hjm.

[P.s.-'This is apn. ]

rmr frism , I aa.e at:tHrim to s:ne faj:s thi: I .9:all ne:Dm
~acl1bcalJa:1I~, " ~lH.e:1'th:arrllEfa:e;

Qj; lp to terll tie ratjrn, ',oa3 tlDs re.'1- U4t: fe:Bati a1;

'Ibterlltier:at.imwtotlDr:k, toti~, a:rltoatl:e,
'Ib terll it of tie lEig:t:s a:rl dI;tlE tlBt all nm gn,]]d ep1ae;

Q1ly this arrlrr:t:J:riIrJrrare.

]1: is n:t. ny jrrJjrEt:im. jn this b:jEf aImI.rricatjaJ,

'Ib I:m:lI:e a fa1re ~ -wridl I gI:et1yw:liJd ~;
alt. a f8.Ol m:rarl<S I Imnakin I m g:ne rcte3 a driel' s 1:e3:l takin I ,

1ni if I 'mIrt. mista1-m, tlBJ'll na1'E ~ s:lll ':t:B:Br" ,
ls ~ 1:B'rl ~ ~ with ~ , to s:B:l tlEe3 ~ O I 6:: ;

Tr:ul y this-arrl g:nB:hir:g rrare .

1ni first, cmr fr:is::d3, tie fa:.t is, I 'm m:nya.lt. of p:a:tice,

1ninay fail ill d:rirg jIRire to this tits:my hJI:e.
B.It \'tBl I fu 1BJin it, I d:n I t think. ' twill take a mirute

'Ibp:UJe tl:Ete'srr:t:J:riIrJ ill it (as~'~ml~l~!:erdl:efare, )

B.lt a fire J:e1.igiO.JS ~1jr:go club-of this I 'm ~ SJre;

Q:Jlythis, arrl~nore! (continued on page 4)



After "The Raven" (continuedfrompage3) 'n:ela~ frr ki.gm m tl:E ]a.elifB; af ~,
Jnj wi. th ~ tlBt S1:re nore b:"ijJtl y tlm tl:E dia!am tlBt S:e \Oae ,
.':trle m txns af ht:e- ~ ~ , \.l:JIE af srl1 ~ £itIHE ,
~ af s.:d1 bEmr ~ tl:at ~ ~ a:Ir 1BxS fr:z: mx:e;
krl ~ th).J;jht n.9:Ire w:nBl' s ISrts n \'.ere 1TaE far a11 mn to ~ ,

As with gra:E &:e left tl:E flror .

'n:ela Ji\ely litt]e dBme:: , rItfrl~ a d:eE Iei:n!B:" ,
B3:a:B3 tl:at II:!tS::ic ~ callerl a dBIIiJa:n g:e W:D:e ,
~g:elB:iro '"via.-s" af JEB.s, arl ~\ODJ1drxx: ~1.5,
B.i: tlBt g:e ~ ' 00J]d p1fff:I:! 1.5 tD 1a:klB:" figJre 0 ' e: ,

FbL"g:e\aeroh:S:Je;~arl~g:efeltalre
9DJ1d ~ lB:" rB.emDre .

~ a:l air af ca tm:B BiaJ, lE ~ tlEir c1!:e attat:irn,
'lb a:l f£EB;I fron a Wis:mI1, \.e:$i m ttB:)]£:gic Jore ;
1S hine1£ 1Ri1Ri t:l:e p1£ISJre af a .9:I:rt g1a:J:E at t:l:e tJ:eBJI:e,
lnimro ~, ~\'S1Ria ttffit m~;
'J1H1lE 'Ia\.e:i his lBrl to ~, a:rl IESi.gr:B:l to him th= fl= ;

Chlythis, a:rl~IlCre.
rn1isp:ett;y litt1epig:rn, !aidaf~tl:etnemligim
D3Ia:Ihi ~ of ~ l:Efi::D:e tl:e mirrl cw1d g;m:;
B.It tlEt: ID ~ cw1d a:Ire mID 0Jr retim
UJtil tl:e ~~ of tl:e c1dh:E tlEt: WJ1Hl \'lJre
vere ~ fron tl:e SDJkEt:s, arrl S!I:xXh withnar;r a g:JI:e,

PJain 1:Hrlrrl a1:1 p1ajn l:efixe !

Qrldc c:IrlrB:\O.E , 31::rt c:Irl 'IJiry , with a ]a:k tmfi::url, }6: fie:y ,
M:" .~ rD/l steI;P:rl fi:It\Omd, arl ~ \:5 <kk1 yo' er i
'nm a:l aIIn-dmr , q.aiI1I: c:Irl o1!Hl, ~with ~ ~ c:Irl g)]!Hl,
BJ tte ~ 1I:s:E93 m1Jel m fum itE p1a:E hBid3 tte dxr ,
Vf5 affaa:i tD tte :raB: , m tte CErm af tte fIar ,

1ni re tI:dc tlE dBir kE SJre .

H:!: Ie1arlG \e:e full af J:e5:n, hi:: a litt1e a.t: af ~
.z!rl tl:E p:qR" tI:re af ~ M:' .FainIa:l djd ~,
Wm re ~ at Irie3ts CIrl p:1:B:hir:g , CIrl jrrl:!:.'Xrl tlE .1i1:Bc tI:RIIirI;r ,
.z!rl \Oli.th ~ s:::t\:!rl1iIy, fXjjrlre SJ.gJt fI:R:e..eIIa:e,
'll:e ljfjlI: af ~ .:rrl free:bn nm <Erl<a:B:1miIm tD ~;

'n:u1 y this, -bJt S:I!B:hirq nare !

'nBl \'lifu atg.mIt:s ~ , a:rl a \ci!:E a:rl ¥ ~ ,
l-1" .Wi.$Ia:1 jnto ilinEI:5 tle Ibl y Bib1e tIJI:e ;
k:d re p:oved, ~ a ~, tl:at th:! Q:x:l of ~ ' s I!Btial
vm a fu. rl,1 a:d: irI.eJtim aE S:lre ~ , tf1te! cr frur ,
k:d th:! ~ of Q:x:l' s ~ ~ s:ar !

a1lytl:rls, a:rl~mJre.

'nE:l with ~ CE !:J:iJj:t: CE lb:m.E, cnilBir d!Ik.CE EilE (sic] ,
Anajdwith stlmiry ~ re<t. ~ 1:In1 tl:e fJ!rr;
Jh lB:" ~ ~ ]a:jIB:i ~ , tiD;d1lB:" ~ \'a:e fe,., cni m:ile ,
B.i: ~ \U/sJ his ~ ]e.;J:Il , cni CE PJte CE g:l1d31 a:e ,
krl irdxm:l tl:e 1imc R3i tcr m e.e:y \oad re sae ,

krl t!:Hl -l1Dre .

Ea:i1nB1lB:" tle:l a:1tti.ttErl t1:Bt his Imt ~ ~ a:qJitterl,
Rr his 5tmy, jnp;ffiia:e:1~ lm tarlHi ti:en tD tl:E CCI:e;
~ felt S.lreC5re ~ tlB11tbmJ;tlhis ~ tl"Btrehrl '~' tiHI\
RIi ~ I:mIi t1:Bt re 1B:lmIE tlBn all ~ l:?l his 1are;
N:t a m:t:irai:a1 CRe:1re frr tl:E fi:uits s.rl11eE:rE h:i:e,

a, re }:n.B:l ~ ]eft tl:E flar .

'J1:B:1 a tall arl J:ei- fa:e:l rre:rta: , ~ arl ~ arl s:IIe..lBt ]jIIta:- ,
(l!1:l tlDJ:;tl his Cted \'m ~ , re tlE rme af BjSr:p b:Jre)
~tlB:ifreli..e:Ifrr.ae:, re~~, .3:l! IBa:",
'JlE Pan.(B]s 8:) c1.e.e:- inB:S:ml?l tl:E S:a:e;
Bt: 1xre a I:Ri g:l1d in his I erl hB; stxp his ~ I!Dre ,

~ \'S all crie:l ~ e:xn:e.

'J1E ~m.~t&lmt}a- chDai ~ a:&a:" tD this l:I:I:th:r ,
In11B:' 0Jr1s ~ bjj:Drg q.BiIJtly fIaTl t1E q:rer ~ S:e \olJre;
In:l adi:B:" ~ =PB , with a fiJ].Jre liJ<e a pJI:p.S ,
Jh w:xm: did c:i:BJW 1S , ffi S:E via.m aJr nI1b:!:s o ' a: ,

In1 ta1JmanJt. tle n~n aI:1dI:a:I!:!/S!:ic ~;
~1B:', fure.e:-rn:D:e.

'lh:naOJ1a:e1, CDJdarrl~, withastate1yairb3Juilir:g,
'v'h:> pJIx:tuates his ~ cn !';e...p:)rt , s ~ shore,

sajd his frienj \'BS ~ arrl witty , arrl ;ye: it ~ a pity
'1b I:tS::roJ , in tlIis a1d city , tl:e l:elief it lB:l1:efrn:e
Jh tl:e a:cie:Jt aI:et13ti tiaB of tl:e ~ ~ of ~ .

'n1is re said arrl 9:IrethiIY ncre .

~ re 1a1B:1tal. th:u;j"It tl:e QII:istjan \'a"ld cBIB:Jt£d,
Yet. S:illre felt a re.r'Ia1:e CE re rea:1 tl:eBjble 0' a-;
lni re tln.gt; tl:e ntd:m p:a:iB:" , tin.gl a p:x:r rodc frr a terlH: ,
(i- a h:d<B:1 Iffi:l ]jJ<e ~ , a.gt; to 1B.e I:rls c]ajns ]aj<Bi 0 .a-;
k1;[ tl:e .tyra:I"f{ of s::ia:x:e" \om ~ re felt qrl.te SJre,

0Jr cB1;Jer nme arrl nme .

'n:el a J:aI:ely gifudmrtB1, tD Wnn th:! trip1e PJI:ta1
Of MJSic , Art arrl R>E5y h;rl q;am Ye3I:S refore ,
With a ]s::d{ of SJIb:e ~ , ~ withjn his roJ1 ~ ,
~ = far: ro ~~T"JJ , ~ c:iri<E:l o ' er arrl o ' er

'nE o1d, o1d vedr:rJ q:e:;ticr5 , of th:! r..j;r arrl th:! f/iEl:Efore,
Atxi taught us--!)Othin; nDre .

His m!aI:JG 0Jr ~ qlidBl, WHl a ~ Lim, S:ridBl
Wi.th his w:J:rlro.s relf-jnp:JrtaXE,-ffi krBO1 eJer:Yt:trlIr;J arrlm:n:e,
~l:e 1ret1m srl1m:xB:adm,-a:rll:eIla:Ehis ~lar;atjm,
'J1Bt. m~teaf a11 C[e:ItjaJ, l:e fcroroQ:d tD a:b:e;
Hnhis ~~ ]jJ<e tlE a:m1 a3 itB ~ ]arlJ.y =;

Q1l y this, c:I:rl ~ IIare .

'llBl a 1a::Jy fair arrl ~, 'Ili.th a ~ lcdc arrl jam.
As ~ she saw tlE glmy of tlE a:Inin;J lOJ:d m =e,
CruSBi tl:e BI:i tim Lim ' s ro3rin;J bj' a reJeI:a1t a.ltp:mirg
Of a faith fure.e: ~ ulto ~ ' s g)kB1 d:xJr ;

~ '-'BS listaB:1 tD iIJta:Jt1 y bj' erl1 I!BIb=r m tl:e f1ror ,
Fbr le:- g:niU'3 t1:eI aiJre .

'J1B:earectiB:SICDl1dn8:ria1Wcta:k!Bl:tmtl:rlsa:rJtEnt:im,
In:l~ fiIS:: 'tI-a3nyjrmt:iaJ, hJt.~p:eB:t; I fi:ItEar;
'nEre' S }QZ11 IJ:rlc -.ci:IaIP , a:rl Wr:igJle Wc \oD.lld neI'S a1 a:g:J. gigJ1e ,
krl a }I:U-g an:ei t£rl ~ , Wc ~ ~ rmr tlE d:x:Jr ;
If pl a:u1d a1ly e:e tlm. pl , d ~ till pl \Oa:e SJte,
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~ in cy"i:)er-s:-J:JBCe

The source cited for the reprint of " Abort, Retry,

Ignore" in the Fall 1997 FSA Newsletter is "from
somewhere in cyberspace. " This lack of specificity may

not strike us as strange for what is, after all, a widely-
circulated parody of "The Raven" on the Internet. Yet
we would surely react sharply upon encountering the
counterpart citation, "from somewhere in print. " Indeed,

whether we call it cyberspace, the Internet, or the World
Wide Web, the new electronic realm remains unfamiliar,
exotic, and even frightening to most of us. This column
dedicates itself to exploring this new academic terra
incognita, suggesting opportunities and pointing out
hazards that await Poe scholars. (Note: This article is
available online with live hypertext links at http:

Ilnewark.rutgers.edu/ -ehrlich/psa98a.html. )
First, some basics. If you have access to the Web

from home or at work, you are ready to begin. The
casual, random quality of much Web activity is suggested
by the very names: a Web reader is called a browser and
exploring is called surfing. In hope of discovering some
structure on the Web, many beginners start with a popular
index, such as Yahoo. Please ignore its improbable name,
and let it seriously search and sort the Web for you. To
use Yahoo, fire up your computer, connect to the
Internet, activate your Web browser, select File, select
Open, type www. yahoo. com and press Enter. In a few
seconds, you should see the Yahoo screen. Type Foe in
the query box and click on Search. In a recent trial, I
quickly produced 145 hits.

These sample hits, which may seem to be somewhat
randomly arranged, included individual Poe works, large
text collections of his works, general Web sites
specializing in Poe, hypertext editions of individual
works, wider collections by genre (poetry, fiction, gothic,
detective), historic sites, museums and societies, musical
adaptations, secondary material, research aids, computer-
aided manipulations, t-shirts, other merchandise, and
personal comments. (We won't discuss references to
other Poes: the singer, rock band, billiards parlor, car
dealer, insurance agent, investment service, real estate
broker, food inspector, plastics manufacturer, motorcycle
accessories dealer, bait and fishing shop, or the computer
in Virginia calledpoe.acc). Unlike library card catalogs,
which use the Library of Congress, Dewey Decimal, or
other standard systems of classification, Web page
indexes treat everything on the same level, relying heavily
on self -proclaimed titles and the fIrst few words of each

Web document. {Can you imagine books classified
according to the words that begin the first paragraph?)
Although electronic resource librarians are making progress
in creating subject classifications, they have a formidable
task indeed!

Yahoo courteously provides links to several
competing indexes. In a recent test, there were many
more Poe hits {as shown) on the rival indexes than on
Yahoo itself: Alta Vista {134,450), WebCrawler {1,178),
HotBot {70,702), Lycos {N/A), Infoseek {25,135),
Excite {21,168), Image Surfer {4) andDejaNews {3,511).
Anyone pursuing these matches would quickly discover
that considerable redundancy of results exists among
various indexes. They differ not only in the quantity of
hits they produce but also in the quality and nature of those
hits. Prolonged and repeated searching with various indexes
continues to yield occasional interesting results. Because
the Web is in vigorous flux, with old locations constantly
expiring and new ones ceaselessly springing up, no
electronic index can be more than a rough approximation
of the whole. It is estimated that there are now some 320
million documents {called pages) on the Web; only a third
have ever been indexed. This should cause no discomfort
to those familiar with chaos theory.

Happily, there are several ways of improving the
odds. One useful shortcut is to start a search not with
an individual index, such as those mentioned above, but
with a meta-index, such as MetaCrawler or ProFusion,
harnessing together multiple search engines or indexes
with a single command. Although searching for Edgar
Allan Poe should produce more specific results than
Poe alone, unfortunately the misspelling Edgar Allen
Poe often appears about as often on the Web as the
correctly spelled name. Once the search process takes
the researcher to a document known to contain Foe's
name, it may often be close to hopeless to find the
exact location by looking for poe when that request
brings up countless instances of poem, poetry, and
poetical {in such cases, try Edgar instead).
Occasionally the global search of the whole Web for a
distinctive or unique phrase will be unexpectedly
rewarding: although searching for The House of Usher
will produce many unwanted associations, borrowings,
and adaptations, the search for soundless day produces
only locations of the text of the tale.

Entrepreneurs constantly devise new Web indexes
and search engines to cope with the unprecedented
constitution of the Web. Several third generation Web
indexes are beginning to appear. The Special Collection
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Once within the following collections of electronic
texts, search for specific words or phrases (see local
directions for simple and compound searching):

[8] University of Virginia: Electronic Text Collection
(ETC): Modern English Collection:

http:lletext.virginia.eduletcbinlot2www-
pu beng ? specfile=11 v 41modenglwww Imod eng -

pub.o2w.
[9] University of Michigan Humanities Text Initiative
(HTI) Modern English Collection-Simple Searches:
http :llwww .hti. umich.edut englishlpd- modeng/

simple.html.
The standard archives containing Poe e-texts are

Internet Wiretap, the Oxford Text Archive, Virginia Tech
Eris Collection, University of Virginia Electronic Text
Center (ETC), and University of Michigan Humanities
Text Initiative (HTI), each of which is described with
live hypertext links in my Poe Webliography:

[10] A Poe Webliography: http:11
ne war k. ru tg e rs .ed ut -e hr li chIp oesi tes. h tml.
Within the last year the following noteworthy Poe

electronic editions have been added to the Web:
[11] Complete Poems, ed. I. H. Whitty (1911), at
the University of Michigan, Humanities Text
Initiative, American Verse Collection: http:11
www .h ti. umich.ed u/b in/ am v -idx. p I ?page= bib I.
[12] Tales (Wiley & Putnam, 1845), in A Digitized
Library of Southern Literature: Beginnings to 1920
at the University of North Carolina at Chapel Hill:
h ttp :II sunsi te. un c.ed ut docsou thlpoe/poe.html.
[13] Eight poems from Representative Poetry, with
textual notes by Ian Lancashire: http:11
li brary .utoronto .ca/www lu tellrp/autho rsl

poe.html.
[14] Three Poe tales and one poem at the Gutenberg
Project. Search for "Poe" in this general directory:
http :llwww. promo.netlpg/ query .cgi.
[15] Several Poe works will be included in an edition
of 440 titles of Early American Fiction, now in
preparation at the University of Virginia Library, to be
released commercially on CD-ROM with some items
on the Internet http:lletext.lib.virginia.edu/eaf/.

(Heyward Ehrlich has graciously agreed to be our Poe Web
Reporter; each newsletter will have a column written by

Ehrlich to update us on new and/or revised Poe sites. B.C.)

Poe in Cyberspace(cootinuedfrompage5)

of www.northernlight.com contains articles and
reviews published in several thousand journals since 1995
(in some cases since 1990) and all proprietary texts
hitherto not found on the Web but now available for the
payment of a fee, currently about $1.00 per article.
Another new index, www.sideclick.com, is heavily
structured by subject affiliations, allowing you to drill
down to material of interest-and then to click sideways
on links to material on similar subject classifications.

Although Poe Studies/Dark Romanticism http:11
www. wsu.edu:8080/.7English/PoeStudies.html and
the PSA Newsletter http:llwww.an.psu.edu/bac71
poe.html both maintain Web sites, as yet, no full
academic Poe site is on the Web. Nevertheless, much
useful information can be found in other places, such as
these sites devoted to American Literature generally or
the Nineteenth Century American Literature in particular:

[1] The best Web bibliography for 19th century
American Literature is Alan Liu's Voice of the Shuttle
at UCSB: http://humanitas.ucsb.edu/shuttle/eng-
amer.html#l9th.
[2] A shorter and more selective bibliography for
American Literature is Jack Lynch's Literary
Resources at Penn: http:llwww.english.upenn.edu/

-jlynch/Litlamerican.html.
Although not intended for academic use, the

following general starting points for Poe contain much
usable material, often hidden deep beneath the surface:

[3] The strongest and richest general site for Poe is
Peter Forrest's The House of Usher: http:11
www .co mnet.ca/ -fo rrestlindex.html.
[4] Formerly Qrisse's Page, the Poe Decoder now
specializes in non-academic commentaries and
interpretations: http :llwww .poedecoder.com/
Qrisse/.
[5] If you have the patience to figure out and endure

the graphics, there is useful material on Gothic Net:
http:llwww.gothic.netlpoe/.
To locate full electronic Poe texts on the Internet by

title or author, use these search engines:
[6] The Internet Sleuth. A searchable index of 3,000
databases; http:llwww.isleuth.com/etexts.html.
Once in Isleuth, search in Bibliomania, Books OnLine,
Internet Public Library, Online books, Project
Gutenberg, and The English Server.
[7] Book Stack indexes about 6,000 texts but has
not been revised since mid-1997: http:11
users.ox.ac.uk/-anatOOl O/bookstack/ .
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AproPO[E]s

" ON l-d:Jt.ny r1rnSe:1se " ?

"Seldom we find" says Solomon Don Dunce,
"Half an idea in the profoundest sonnet,
Through all the flimsy things we see at once
As easily as through a Naples bonnet-
Trash of all trash !-how can a lady don it?
Yet heavier far than your Petrarchan stuff-
Owl-downy nonsense that the faintest puff
1\\Tirls into trunk paper the while you con it,"
(from "Sonnet," Sartain's, March 1848)

Collaged by Barbara Cantalupo from two images by OJarles Le Brun reproduced inAberrations:
An Essay on the Legend of Forms by Jurgis Baltrusaitis (Cambridge: MIT Press, 1989) from
the Musee du Louvre's Cabinet des Dessins (originally presented by Le Brun at a meeting of the
Acad6mie de Peinture in 1678).

November 1,1845: "We never go into the woods (for fear of
the owls)."
(Pol1in, Collected Writings, 3:300).

June 7,1845: "Who thinks of making his critique a work of
art in itself-independently of its critical opinions?"
(Pollin, Collected Writings, 3: 137)

August 16, 1845: "emphatically a critic-brilliant,
epigrammatic, startling, paradoxical, and suggestive, rather
than accurate, luminous, or profound."
(Pollin, Collected Writings, 3:212)

1953 : "For 1ar'gl1:;Ige is r:eJer" ~ : \'.ords 1E:ve a
se:x:rrl-orcEr rre:rary v.hid1 ~teria.JSl y ~ists :in

th:midstofrB!l~ A stu]::iX)rn after-jI{'age, whid1 cates fran all the

previa.JS m:x::e. of wri tirg ar:rl eva1 fu:m th: p3St of
m.{ 0IJn, dro.-JnS the sound of m.{ present '.'.urds

rrere dJraticn grad.Jally revmls in SUSf:a1Sicn a
WDle r:ast of ~in;J <B'Ei ty , ]iJ<e a a=att. "

1953 : "FtIr" literatlJre is liJ<.e ~ : it ~ with
its ffi3Ximum brilliance at the moment when it
attatJ;:ts to die .II From Vie Publique et Privee des Animaux: Scenes de Moeur by I. I. Grandville (published

in bound-form in 1842) and reproduced in Bizarreries and Fantasies of Grandvil/e,
Introduction and Commentary by StephenAppelbaum(NY: Dover,1974).

(Roland Barthes, Writing Degree Zero, Trans. Annette Lavers
and Colin Smith, New York: Hill &Wang, 1968,17,38)

l'S.A1 ~ Re1ate:i Re1ER-~-S aIx1 Disc:n.mts

A Companion to Poe Studies, edited by Eric Carlson (ISBN 0-313-26506-2) is available to PSA members at a 20% discount; call 1-800-225-
5800 and mention source code F462 to order this title for $79.60. Offer expires 7/15/98-contact Ellen Louer, Product Manager, Greenwood

Publishing Group, elouer@greenwood.com.
Poe: The Musical

A review of the musical will appear in the next issue of this newsletter. For more information: jraaronson @ amherst.edu.
A 25 minute video interpretation of Poe' s "The Oval Portrait"- written and directed by Phillip A. Roland-has been released by Athens Entertainment

($149.99); see http:llwww.AthensEntertainment.com for details.
The first issue of an on-going monthly comic book series called, simply, Poe, was published by DogStar Press in October 1997; the first six issues by comic-

writer Jason Asala that precede this book "will be collected into a trade papeIback that should be available in April 1998" (Introduction to Poe,lssue One). For more
infonnation: JasonAsala@aol.com.
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Reviews

The AIrerican Face 0£ Frlgar A11an Poe,

eds. Shawn Rosenheim and Stephen Rachman. Baltimore

and London: Johns Hopkins University Press, 1995.

364 pp. Paper. $19.95.

In their introduction, Shawn Rosenheim and
Stephen Rachman point out that "although The
American Face of Edgar Allan Poe is deeply
concerned with historical issues, it represents no
simple injunction to 'historicize!"' (xi). That's
certainly true: particularly in the first half of the
book ("Literary Relations" and "Generic Logic"),
the writers tend to be more interested in connecting
Poe to Descartes, Walter Benjamin, or Ernst Bloch
than in connecting him to, say, Nat Turner or P. T.
Bamum. The second half of the book addresses
issues of gender and culture, but even so, with this
collection, Poe seems more malleable to a variety
of intellectual interests than ever, and his face looks
only slightly more American. Of course,
malleability to various critical and theoretical
approaches tends to keep a writer's reputation alive
(or revive it after a premature burial), and this
collection's great strength is the way it expands the
contexts in which Poe can be usefully considered,
from Cartesian philosophy in the collection's first
essay to J. B. Lamarck and the history of life
sciences in the final essay.

In fact, Gillian Brown's essay on Poe and
biology, "The Poetics of Extinction," provides the
most provocative new context in the book, putting
a new slant on "the death of a beautiful woman"
and Poe's preoccupation with the preservation and
rejuvenation of the dead. Lamarck argued against
the idea of extinction, providing a "preservationist
context for Poe's necrophilic interests" (340).
Brown relates this parallel to the misogyny of Poe's
fiction: paradoxically, women in Poe rarely
reproduce (Morella is the exception) because
"[c]ontinuance through generation. ..images the
male individual's successors, and marks his end."
Poe's narrators and poetic personae are driven to
preserve the individual male consciousness, so that
even the "regeneration of women's bodies. ..
prolong[s] not themselves but men's minds" (341).
Other essays expand the range of Poe scholarship

by investigating marginal Poe texts, as in the case

of Rachman, who discusses Poe's authorial pose in

the "Marginalia" series. Elsewhere, Laura Saltz

usefullyexamines "Marie Roget" in light of the anti-

abortion movement of the 1840s, and Louis Renza

uncovers the politics of Poe's plate articles "The

Island of the Fay" and "Morning on the
Wissahiccon. "

Some of the best work in the collection explores

the more familiar Poe texts and contexts from

intriguing new angles. For example, Rachman's

essay deals with the well- worn topics of plagiarism

and Charles Dickens, but he not only makes new

(to my knowledge) claims about Poe's "borrowing"

from Dickens in "The Man of the Crowd" but

suggests a subtle reading of Poe's central metaphor

in that story: "The text then refuses to be 'alone;' it

suffers from a problem of textual autonomy. It is a

composite text, plagiarized and permeated with

other texts; it is the text of the crowd" (74).

Rosenheimreturns to Freudian psychoanalysis, but

not to psychoanalyze Poe or his narrators. Instead,

he explores the similarities between detective fiction

and psychoanalysis, reading "The Murders in the

Rue Morgue" as a "gloss" on analysis: Dupin

parallels the analyst, the sailor the analysand; as

for the orangutan, it "represents both [Marie]

Bonaparte's murderous infant, poised at the moment

of discovering sexual difference, and a liminally

human, highly evocative image of the body's

resistance to signification" ( 170). David Leverenz

also explores territory familiar to readers of Poe

biography, the Allan's world of "gentry Virginia,"

but his original and provocative reading of Poe's

fiction-especially "The Man of the Crowd" and

"The Cask of Amontillado"-against that milieu is

one of the collection's highlights. Combining

biography, Virginia history, and close reading of

the fictional texts, Leverenz demonstrates Poe's

knack for undermining the aristocratic self he

fashions: "By the mid-1840s, his fiction not only

deconstructed idealized British models of the

gentleman but dramatized the clash of the gentry

hierarchy with capitaIistdynamics" (233). Although

it might have meant succumbing to Jameson's

"simple injunction to 'historicize!,"' the editors could

have used a few more essays like Leverenz's.

Of course, it's unlikely that any reviewer would

find every essay in such a wide-ranging collection

(continued on page 9)
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Reviews (continued from page 8)

enlightening. My biggest complaint-with about
half of the selections-is the writing's tendency to
lapse into something like a parody of academic
prose, overloaded with intellectual posturing and
jargon. Sometimes it's worth fighting through the
verbiage, but, too often, I wonder if Ritzer von J ung
is at work as a scholarly ghost writer. And though
it is standard practice to include previously
published essays in collections like this one, six of
the thirteen in American Face are readily available
elsewhere; John Irwin's essay had already appeared
in Raritan as well as in Irwin's The Mystery to a
Solution. On the other hand, Irwin's " A Clew to a

Clue" and Barbara Johnson's previously published
"Strange Fits" certainly enrich the collection. Their
essays, along with a handful of those published for
the first time here, could change the way one reads
Poe. Though some of the American Face essays
seem like exercises in mystification, the best of them
break new ground and provide a broader context
for thinking about a writer whose face is continually

changing.
Scott Peeples

College of Charleston

E)rersonian Circles : Essays in Honor of Joel

Myerson, eds. Wesley T. Mott and Robert E. Burkholder.

Rochester: University of Rochester Press, 1997. 284pp. Cloth.

$59.95.

Distinguished writer and editor Joel Myerson,
Carolina Research Professor of American Literature at
the University of South Carolina, is clearly one of the
greats of American literary study; it is therefore very
satisfying to see this scholar recognized with the
publication of a new collection, edited by Wesley T. Mott
and Robert E. Burkholder, Emersonian Circles: Essays
in Honor of Joel Myerson. The book features fourteen
essays relating to Emerson by an exceptional roster of
Americanists: Albert J. von Frank, Lawrence Buell, Len
Gougeon, Frank Shuffelton, Ronald A. Bosco, Robert
D. Richardson, Jr., Larry A. Carlson, Phyllis Cole, Gary
L. Collison, Kent P. Ljungquist, David M. Robinson,
Daniel Shealy, Helen R. Deese, and Philip F. Gura. Of
particular interest to students ofPoe is Ljungquist's study,

" 'Valdemar' and the 'Frogpondians' : The Aftermath of

Foe's Boston Lyceum Appearance."
Ljungquist honors both Myerson and Myerson's

"sturdy brand of historicism" (the apt phrase of Robert
A. Gross) by presenting hitherto-unknown newspaper
pieces relating to Foe's Lyceum lecture and to his tale,
"The Facts in the Case of M. Valdemar." The finest
discovery in the essay is an anonymous parody of
"Valdemar," published in the Boston Daily Mail: "The
Facts of Another Case of Artificial Existence." In this
work, the narrator electromagnetizes his just-deceased
black servant Nero and hears Nero speak of his visit to
Hell, during which the Devil scorned the "foolish stories"
of Edgar Allan Foe. The spirit of Nero departs as his
body contracts to the size of a thimble; then, with a tear
from the narrator, it explodes. Ljungquist carefully
shows that derision of the original work mingles with
regard here. The skillful parody seems to suggest that
the parodist, annoyed by Foe's hoax, nonetheless
recognized what Elizabeth Barrett Barrett referred to in
connection with this work, as "the power of the writer."
Ljungquist's recovery of the Boston Daily Mail parody
of "Valdemar" contributes significantly to scholarly
understanding of Foe's contemporary reception in

"Frogpondium."
Notably, Ljungquist spiritedly links spirits and

spiritualism in his essay, as well as the Lyceum lecture
and the "Valdemar" story; and while he doesn't always
wholly persuade, he does always engagingly provoke.
His thoughtful conjecture that the Robert Collyer letter
on "Valdemar" may be another Foe hoax is new and
entirely plausible. And his Emersonian frame for his
essay is graceful and very gracious in light of the work's
transcendental company.

Readers of the PSA Newsletter will be interested to
read this essay-a modern-day re- entry of Foe into New
England-and to know that even as Myerson is honored
by editors Mott and Burkholder and their contributors,
Ljungquist will shortly be honored by the FSA. Fittingly
honoring these scholars, the profession honors itself.

Richard Kopley
Penn State DuBois Campus



piece. ..breezy and likable music. ..juiced with demonically sawing
strings, threatening brass motifs and overtly comic touches from slide
whistle and oboe reed, all of which capture the black humor of Poe"
(LA limes, 19 January 1998). "The music's modem persona was
voiced by a colorful muscular line. Its humorous charms lead the
audience to laugh outright" (Downtown Gazette, 26 January 1998).
For more information on the score, write to Wottonmus@aol.com.

PoeEveJ::y\'ilere

RE m B:ll tjnare :
On October 5, 1997, as on the previous first Sundays in October

since 1923, The Edgar Allan Poe Society of Baltimore sponsored
its annual commemorative lecture in the Poe Room of the Enoch
PrattFree Library. Prior to the talk, as tradition has it, a tribute was
made at Poe's grave in the Westminster Churchyard. Dr. David C.
Estes, Professor of English at Loyola University, presented a paper
entitled, "Festive Terror: The Carnivalesque in Poe ' s Short Fiction."

The public lecture was moderated by Dr. Carol Pierce, President of
the Society, with respondents Mark Lund and Benjamin F. Fisher.
A reception followed co-sponsored by the Division of Language,
Literature and Communications Design of the University of
Baltimore. Dr. Benjamin Fisher is scheduled to present a paper on
October 4, 1998. For further information on this lecture series and
other Poe events in Baltimore, visit http://www.raven.ubalt.edul
features/poe; a link can also be found at the PSA web site.

On the weekend of January 16-18,1998, the Baltimore Edgar
Allan Poe House's annual "Poe Birthday Celebration," an event that
began sixteen years ago, drew crowds of over five hundred to
Westminster Hall for dramatic productions and vocal concerts
honoring Poe. Productions of "The Cask of Amontillado" and"The
Gold Bug" were performed, and the expected cast of characters
dressed up as Poe, Lady Madeline and the Red Death greeted guests
as they arrived. Two concerts of original music composed by Ely
Karasik of Denver were performed by solo tenor Zachary Stains
with piano accompaniment. Compositions by Karasik titled after
poems by Poe include the following: " Annabel Lee," "Eldorado,"
" A Dream within a Dream," "To Helen," and "Israfel." Sheet

music easily adapted to chorus productions is available from
the composer; for more information, caI1303-321-0092.

At 3:05 a.m. on January 19, 1998, "the ritual observance of the
birthday of the author of classic tales of the macabre" (NYTimes, 20
January 1998) took place as it has for the past 49 years: an unknown
man left three roses and a half -empty bottle of Martell cognac at
Poe's grave. This year, dressed in ordinary clothes, the man slipped
by unnoticed through a small crowd waiting at the grave site. The
man was observed only by a group of "about 20 Poe devotees hand-
picked by Mr. Jerome [who] did see the brief tribute from the
windows of the church. One man, Christoffer Nilsson, 23, came
from Sundsvall, Sweden, to see the stranger" (Ronald Hansen,
Washington Times, 20 January 1998).

R:e ill Irrlia :
Professor D. Ramakrishna reports that the Indian Chapter of

the Edgar Allan Poe Society of Baltimore is organizing the next
national seminar on Poe's influence on contemporary American
fiction and poetry to be held the first week of July 1998. The seminal
nature ofPoe's writing and the multiplicity ofhis styles have led to
the perennial interest in Poe even for authors writing in styles beyond
post-modernism. For additional information contact: R.
Ramakrishna, Professor of English, Kaktiya University, Warangal
506009, A.P. India.

Ie:B;-n;. Di --O-~~* ; as

Jennifer ColU1ney Belkshire, "S1IUggling Home: The Spatial Construction
of Gender in Nineteenth-Century America (HatTiet Beecher Stowe,
Charlotte Perl<ins Gi1man, Edgar AlIanPoe, Hennan Melville, Hemy David
Thoreau)," DAI-A 56/W (1995): 3577.

RE in Pra;]ue , Cz.e::i1 ~c :

Preparations for a conference on Poe, funded by American
Express, are now being made by Peter Fawn, to be held in Prague in
1999. Those interested could contact him at Ruska 102, 101 00
Prague 10, Czech Republic.

Elizabeth Stone Freeman, "The Wedding Comples: Sex Norms and
Fantasy Forms in Modern American Culture (Nathaniel Hawthorne,
Henry Wadsworth Longfellow, Edgar A11an Poe, Carson McCullers,
Joseph Kirkland, Mayne Reid, Vladimir Nabokov)," DAI-A 57 I
07 (1996): 3018.

Michael James Dennison, "Delights of the Night and Pleasures of
the Void: Vampirism and Entropy in Nineteenth-Century
Literature," DAI-A58101: 156

Elise Virginia Lemire, "Making Miscegenation: Discourses of
Interracial Sex and Marriage in the United States, 1790-1865
(Edgar AllanPoe, Jerome B. Holgate)," DAI-A 57/06: 2478.

Peter Vernon Sands, "'A Horrid Banquet': Cannibalism, Native
Americans, and the Fictions of National Formation (Herman
Melville, James Fenimore Cooper, Edgar Allan Poe, Robert
Montgomery Bird)," DAI-A57107: 2482.

Jennifer DiLalla Toner, "Imaginary Portraits: The Fictional Life

Narrative in America from Brown to Melville," DAI-A57/01 : 222.

Foe in DJrham :
John Astin presented his one-man Poe show, "Once Upon a

Midnight" at the Page Auditorium, Duke University on March
24-25, 1998.

Foe in ImJ Eead1 :
On January 19, 1998 at the Terrace Theater, an original

composition by Lowell Liebermann, "Loss of Breath, Opus 58,"
based on the Poe story of that title, "thrilled and chilled the audience,
the first to hear the 13-minute work commissioned expressly for the
[Long Beach Symphony ]" (Press- Telegram, 19 January 1998). The
piece composed for large orchestra was described by LA 1imes music
reviewer, Timothy Mangan, as a "thoroughly tonal, audience-friendly

In

David Arthur Andrews, "American An/Aesthete: A Study of
Aesthetes in American Literature, From Edgar A1lan Poe to Gilbert
Sorrentino," DAI-A 58/06: 2206.

Mark Alan Canada, "Poe In His Right Mind (Edgar Allan Poe, Right
Brain, Neurology, Phrenology)," DAI-A 58/04: 1278.

Edward S. Cutler, "Configurations ofModernity: 1850's New York
and the Emergence of Temporal Aesthetics (Walt Whitman, Edgar
AllanPoe)," DAI-A58/05: 1707.

Marc D. Falkoff, "Heads and Tales: American Letters in the Age
of Phrenology (Antebellum, Ralph Waldo Emerson, Edgar
Allan Poe, Nathaniel Hawthorne, Walt Whitman, Fanny Fern),"
DAI-A 58/04: 1279.



B~ Popik (Bapopik@aol.com) asks: "Had Poe
seen "The Black Raven" at the Walnut Street Theatre?
What was that production about, anyway?" Popik notes
the following from The Public Ledger, 28 February 1843,
pg. 2, col. 3: "'The Black Raven,' as produced now at
the Walnut street Theatre, is a decided improvement upon
the former performances. Russell is a very nimble fellow,
a good dancer, and plays his part well. Miss Wallace, as
Columbine, does excellently, and her dancing is much
admired. Davenport plays the part of the Old Roue with
much credit; and Barnes, the clown, grows more comical
in his tricks at every performance. It draws well, and is
worth seeing."

QJeries

Robert Lucas (books@lucasbooks.com) asks: Is
anyone familiar with a "Raven" "precursor" in the form
of a poem entitled, "In the Silent Midnight," published
anonymously in the May 13, 1843 number of The
Philadelphia Saturday Museum {Vol. 1, no.22)? I have
the complete text of the poem on page 34 of our 1986
Catalogue 30 which was entitled "Edgar Allan Poe"
and the item number was 145 {sold in 1986). A
transcription of the poem copied from the complete issue
of the Saturday Museum follows:

G. Adair (GAdairSO62@aol.com) asks: Although
I'm sure I'm paraphrasing, I'm interested in a quote
attributed to Foe: "Horror is not of Germany, but of the
soul. " Any leads to the source or what this quote was in

response to would be gratefully appreciated.

In The Silent Midnight
"He Standeth at the Door and Knocketh"

Richard Kol2le~ responds: Check Mabbott,
2:472: "If in many of my productions terror has
been the thesis, I maintain that terror is not of
Germany, but of the soul, -that I have deduced this
terror only from its legitimate sources, and urged it
only to its legitimate results." The source is the
Preface to Tales of the Grotesque and Arabesque.

Kent LjungQuist responds: For background on
where Poe might have gotten the interesting phrasing,
"not of Germany. ..," see Thomas Hansen (with
Burton Pollin), The German Face of Edgar Allan
Poe.

In the silent midnight watches, -

List -thy bosom-door!
How it knocketh, knocketh, knocketh -

Knocketh evermore!
Say not 'tis thy pulses beating;

'T is thy heart of sin;
'Tis thy Saviour knocks, and crieth

'Rise, and let me in!'

Death comes down, with reckless footstep,
To the hall and hut:

Think you death will tarry knocking,
Where the door is shut?

Jesus waiteth, waiteth, waiteth -

But the door is fast:
Grieved, away thy Savior goeth;

Death breaks in at last.

Then 'tis time to stand entreating
Christ to let thee in;

At the gate of heaven beating,
Wailing for thy sin:

Nay! alas, thou guilty creature!
Hast thou then forgot?

Jesus waited long to know thee,
NOW HE KNOWS THEE NOT!

As a footnote to this transcription, the editors of the
Saturday Museum stated: "the contributions ofMr. Foe,
who we sincerely regret to state is laboring under severe
indisposition, will always appear in our columns under
his own signature or initial."

Moll~ Bernard responds: I believe it was written

by Poe in an introduction to his Tales of the

Grotesque andArabesque, in response to accusations

that he'd jumped on the bandwagon and was writing

gothic horror that came out of the romantic

movement that sprang (according to some) from

German philosophy.

Poe meant, I believe, that he wasn't copying the

external horror stories that had a monster from the

outside attacking and being conquered by the victims,

but rather the truer horror of that one finds within

oneself, when the moster is oneself, and to kill the

monster is to destroy oneself. (cf "William Wilson.")

Poe thought that was stronger horror. Poe had

a point.

(Responses to queries can be made directly to the e-mail addresses provided with a cc to

bac7@psu.edu and/or can be mailed to the editor forpub~cation in the next issue.)




